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Unreleased Songs 


This is a listing of unreleased songs and different versions of 
released songs (alternate mixes, remixes, longer versions, etc) 
that circulate amongst a vast network of Prince followers. Only 
recordings that collectors have been able to hear and catalogue 
are included. 

Guest appearances by Prince as a musician on sessions 
with artists other than his protégés and Paisley Park Records/ 
NPG Records artists are ignored. Sessions or groupings of 
songs are listed in chronological order. The duration of a 
song is listed in parenthesis after the song title. All timings 
are approximate. Occasional descriptions are placed in square 
brackets after the song title. 

Newly circulating unreleased material among collectors 
has necessitated a re-numbering of the version numbers of 
several tracks from the original version of this survey. This 
is necessary so that the version number of a song reflects the 
chronological order the songs were recorded in, not the order 
in which they surfaced among fans. For example, a newly 
circulating version of “Data Bank” will make it necessary to re- 
number a version of the track that surfaced much earlier. The 
original recording from 1986 by Prince and the Revolution 
would still be #1, but the newly surfaced alternate version of 
this mix will now be version #2. Another recording of this song, 
an alternate version of the released track recorded by The Time 
in 1989, was previously listed as version #2, but will now be 
re-numbered as version #3. 

The vast majority of the songs are studio recordings, but 
a few live concert recordings are included when there are no 
known studio recordings in existence. Tracks listed as “instru- 
mentals” are unreleased instrumentals with unknown titles. 

It should be noted that a song is included when the 
circulating version of the track was finished. Initial tracking 
may have taken place much earlier, as Prince often revisits 
recordings to add or replace parts. This means, for example, 
that the 1982 song “Strange Relationship” is included amongst 
the 1985 recordings since the circulating version of the track is 
a revamped version done by Wendy Melvoin and Lisa Coleman 
in 1985. Please note that this differs from the system employed 
in the Data Bank “sessionography,” in which a song is included 
only when initial tracking took place (unless it was re-recorded 
from scratch at a later date). 

A separate section lists remixes and extended versions in- 
tended for maxi-single releases or various remix projects, These 
are not just alternate mixes, but usually more substantially 
reworked recordings, normally with additional and/or different 
lyrics and music (often featuring new rhythm tracks). Most 
tracks with subtitles containing the word “Mix” or “Remix” 


and remixes done by other people than Prince belong to 

remix/extended version category. Another section lists spol 
and instrumental segues, which are tracks that bridge song: 
function as intros or outros on records. 

The survey includes a few unreleased songs and alter 
versions of released songs found on rare, “semi-official” rel 
such as limited-edition promo records or tapes that were ne 
distributed through conventional promotional channels. 
releases are unavailable to the general public, which warran 
their inclusion. Songs posted on or made available for dow 
load from Prince’s websites (Love 4 One Another, NPG O 
LTD, and NPG Music Club) are treated as officially rel 
(not listed here unless alternate versions are in circulation). 
However, unidentified songs (or samples of songs) on Prince’ 
websites are treated as unreleased tracks. 

Previously listed as an outtake, “Whistlin’ Kenny” wit 
Margie Cox was released as a cassette B-side of “Standing 
At The Altar” in a version that is identical to the circulatin 
recording. The extended version of “Super Hero” with Eai 
Wind & Fire was also believed to be an outtake, but the track 
has been released in Japan on an EP titled Blood Brothers 
More. Similarly, “Poem” is usually listed as an unreleased 
but it was in fact released on a German promo single (it w 
listed as “Come” on the sleeve). 

The list does not contain any songs that have been iden 
tified as fakes, such as the tracks sometimes listed as Prince/ 
Kim Basinger outtakes (have nothing to do with Prince), ; 
59-minute) version of “Violet The Organ Grinder” (p: 
assumed to be a remix), a remix of “Erotic City” (previous 
listed as a Kirk Johnson remix), and an acoustic “demo 
of “If I Had A Harem” (performed by someone impersona 
ing Prince). Other “homemade” bogus tracks are two ri 
of “Sign O’ The Times,” known as the “Bailey Edit” ani 

“King/Lewin Re-edit” (basically extended versions of the albu 
track), and a version of “Data Bank” (made from the albu 
version and previously circulating outtake). 

The following tracks are also excluded because they 
nothing to do with Prince: “Suzie Lovelace” (possible lead 
by Brown Mark), “Do Anything” (by Natural Selection), 

“Different Kinda Thing” (by Tony LeMans). In addition, 
tracks featuring Prince as a studio musician with 94 Easta 
also fakes in as much as they have nothing to do with Pı 
(or 94 East for that matter): “Help Me Baby,” “I Could Be 
Your Lover,” “Moments,” and “Naughty.” Other fakes in lu 

“Cat Scratch,” “Stranger,” “Heaven Over You,” “Ozymani 
Overture,” “Paisley Park Instrumental,” “The Lord’s Prayer, 
and “Tinkerbell Jazz.” 


1976 demos 

* Don’t You Wanna Ride? (5:14) 

¢ For You #1 (1:08) 

æ For You #2 (0:45) 

© For You #3 (1:18) 

e For You #4 (1:21) 

| Hey Lover (0:46) 

I Spend My Time Loving You (7:20) 

© Instrumental 1 (0:40) 

¢ Instrumental 2 (0:34) 

e Instrumental 3 (0:30) 

Instrumental 4 (0:37) 

æ Instrumental 5 (0:52) 

* Instrumental 6 (1:00) 

e Instrumental 7 (1:00) 

o Instrumental 8 (0:11) 

œ Instrumental 9 (0:17) 

e Leaving For New York (5:52) 

e Nightingale (4:16) 

œ Rock Me, Lover (3:51) 

e Sweet Thing (4:23) 

* Wouldn’t You Love To Love Me? #1 (3:53) 

“Don’t You Wanna Ride?”, “Leaving For New York,” 
“Rock Me, Lover,” and “I Spend My Time Loving You” (also 
known as “Spending My Time”) have never been released in 
any form. “Hey Lover” is an embryonic version of a song (pre- 
viously listed as one of the instrumentals, but it does contain 
some words), Some of the tracks listed as instrumentals are not 
purely instrumental recordings since they contain some vocals 
by Prince (primarily vocalisations), “Sweet Thing,” meanwhile, 
isa cover of a 1974 tune by Rufus (from Rags To Rufus), which 
Prince has performed sporadically since 1995. 

The simple demo recording of “Wouldn't You Love To 
Love Me?” is quite different from the 1978/79 version and the 
released song by Taja Sevelle in 1987. The chorus is similar, but 
the verses are different musically and lyrically. The 1976 take 
contains many lyrics not found in the later versions, including 
a verse that begins, “You're so aggressive, but I like your style.” 
It also includes lines like “I can tell by the way you say my 
name that you're tired of my silly games” that underscore the 
fact that the male protagonist is merely teasing the woman; he 
is not interested in a serious relationship. Featuring Prince on 
acoustic guitar, the original 1976 demo is slightly faster and 
more lively than the Taja Sevelle take. 

The four slightly different versions of “For You” feature 
the same lyrics as the For You version. The song originally 
included a coda of wordless vocalisations, which was later 
removed. One of the versions features Prince playing acoustic 
guitar, while another has him playing electric piano. Two 
versions feature piano and guitar accompaniment, but one 

of them is more or less Prince singing a cappella. The idea to 
multi-track his voice on the song seems to have existed from 
the beginning. 

Most of the instrumental pieces are very short. Rather 
than being demos, they showcase Prince trying out different 
ideas and honing his musical skills. Instrumental #9 is a brief a 
cappella, featuring Prince's lone vocal. 
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1976 Moonsound sessions 

o Instrumental 1 (7:26) 
e Instrumental 2 (0:40) 
© Soft And Wet #1 (3:20) 

This is the original version of “Soft And Wet.” The lyrics, 
penned by Chris Moon, are very different from later versions 
of the song. The first verse is similar to the subsequent Sound 
80 version, but the second verse is completely different from 
both the Sound 80 and For You version. The third verse is a 
partial repeat of the first verse. The line “you came too quick 
and left me too soon” is repeated a few times throughout. The 
song ends with Prince repeating the line “you are soft and 
wet, love is soft and wet” four times. With a squelching guitar 
sound and echo on Prince’s voice, this first effort is slightly 
more disco-influenced and “gimmicky” than the released song, 
which is sparser and tighter. 


1977 Sound 80 sessions 

e Baby (3:13) 

e Baby [instrumental version] (3:21) 

© Instrumental (3:50) 

e Jelly Jam (2:11) 

e Just As Long As We're Together #1 (3:37) 
e Just As Long As We're Together #2 (5:42) 
e Just As Long As We're Together #3 (5:57) 
e Make It Through The Storm (2:42) 

e My Love Is Forever (4:07) 

© Soft And Wet #2 (3:00) 

e We Can Work It Out (2:58) 

“Make It Through The Storm,” We Can Work It Out,” 
and the 3:50-minute instrumental, which probably is an unfin- 
ished song (rather than being intended as an instrumental), are 
unreleased songs. The instrumental “Jelly Jam” later became an 
instrumental coda on “Just As Long As We're Together.” 

“Just As Long As We're Together,” “Baby,” and “My Love 
Is Forever” are fairly similar to the versions Prince released on 
For You. The Sound 80 recording of “Soft And Wet” has much 
more in common, both musically and lyrically, with the For 
You version than the previously recorded Moonsound version. 
The only lyric that remains from the Moonsound recording 
is the first portion of the first verse; almost everything else has 
been revised. When re-recording the song for For You, Prince 
replaced most of the first verse. The lyrics “hey girl, I found 
the Aegean Sea, it’s a soft wet love you have for me, beyond the 
stars, beneath the sea” became, “Hey lover, I’ve got a sugarcane 
that I wanna lose in you, baby can you stand the pain? Hey 
lover, sugar, don’t you see?” Another notable change was the 
substitution of the line “I’m hit with the arrow, I’m feelin’ the 
pain” with “all I wanna feel is your burning flame,” which 
rhymes better with the next line, “Tell me, tell me baby, that 
you feel the same.” 


1977 instrumental sessions 
e Instrumental 1 (5:22) 
e Instrumental 2 (6:32) 
¢ Instrumental 3 (6:20) 
e Instrumental 4 (8:41) 
© Instrumental 5 (7:04) 
e Instrumental 6 (8:14) 
¢ Instrumental 7 (7:46) 
è Instrumental 8 (6:40) 
The eight instrumentals were recorded by Prince, André 
Cymone, and Bobby Z. in a rehearsal room of Owen Husney’s 
Loring Park office. 


1978—1979 demos 
e Baby, Baby, Baby (2:52) 
e Donna (4:11) 
e Down A Long Lonely Road (1:18) 
© Instrumental 1 (2:15) 
¢ Instrumental 2 (2:20) 
e Instrumental 3 (0:53) 
e Instrumental 4 (1:10) 
e Instrumental 5 (1:30) 
e Instrumental 6 (0:37) 
© Miss You (1:49) 
© Nadeara (1:53) 
¢ Wouldnt You Love To Love Me? #2 (5:08) 

A number of homemade demos and improvisations from 
1978 and 1979 exist. Note that the song “Baby, Baby, Baby” 
has no relation to the Aretha Franklin track (which Prince 
performs on a rehearsal tape — see Lets Work chapter). All 
titles are unreleased except for “Wouldn't You Love To Love 
Me?”, previously demoed in 1976. This version features Prince 
backed by bass guitar, a keyboard, and a soft metronomic drum 
machine beat. This take is fairly close lyrically to Taja Sevelle’s 
version, although the latter includes an additional verse that 
begins, “Crash, he loves me, burn, he loves me not.” 


1979 The Rebels sessions 

e Disco Away (4:30) 

© Hard To Get (3:36) 

e IfI Love You Tonight (4:39) 

© Instrumental 1 (1:05) 

© Instrumental 2 (1:00) 

e Thrill You Or Kill You (6:06) 

e Too Long (4:11) 

¢ Turn Me On (1:59) 

© You (2:49) 

Prince later re-recorded two of his Rebels compositions. 

“You” became “U” when it was re-cut many years later as a slick 
dance number, which Prince gave to Paula Abdul who released 
it in on her Spellbound album in 1991. “If I Love You Tonight” 
was re-titled “If I Love U 2Nite” when Prince re-recorded a 
much improved version of the song in 1987. It was later given 
to Mica Paris, who released her own version of the song on her 
1991 album Contribution. Prince also recorded a version of the 
song with Mayte, which was released on her Child Of The Sun 
album in 1995, 

The Rebels take of “You” is a hard, driving guitar-fuelled 

rock tune with a fast pulse and playful synth effects. Gayle 
sings the song in a high voice, which is quite similar to Prince's 


falsetto. The Paula Abdul remake is radically different, o 
retaining some of the melody of the Rebels’ version. 
lyric that remains for Abdul's version is the first line, “Y 
got a sexy way about you baby.” The Rebels version contait 
very few lyrics, including some which seem quite odd, 
you drive a girl to rape, you know you do. You, all the g 
they go ape over you” and “You, if I should die itd be b 
of you. It’s true, Fd kill myself if I didn’t make love to yo 

The Rebels’ version of “If I Love You Tonight” isa 
dejected, sombre ballad, closely related to “It's Gonna Be 
Lonely” on Prince in tempo, arrangement, and mood. The 
song becomes more busy and rhythmic towards the end, bu 
the song is slower and more lethargic than Princes 1987 
remake and Mica Paris’ re-recording, released on i 
There are many lyrical differences between the Rebels’ 
and the later remake. Prince re-wrote the verses, only 
the opening three lines of the first verse. The chorus 
changed somewhat: “all I need is some company to help m 
through the night” became “talk to me, tell me a story, 
me you'll hold me tight.” 


1980 sessions 
e Lisa (5:53) 
This is the only Dirty Mind-era outtake that is circulat 


amongst collectors. 


1981 {I} sessions 

¢ Broken (3:00) 

© The Second Coming (1:58) 

© She's Just A Baby (4:44) 

e Strange Way Of Saying I Love U (2:09) 
Tick, Tick, Bang #1 (3:15) 

All the circulating tracks from the Controversy perii 
unreleased with the exception of “Tick, Tick, Bang,” v 
Prince re-recorded in 1989 and released on Graffiti Bridge. 
Apart from a vastly different instrumentation and arran; 
the original version of “Tick, Tick, Bang” is faster than 
released Graffiti Bridge take. Prince's vocals are fairly simi 
though. There are many lyrical differences between the 
versions. The 1981 take contains three verses and the 
Bridge rendition two. Prince kept only half of the first 
introducing a new second verse (starting “You ain't no 

hrill...”). He also added instrumental breaks and more ly 
Notably, Prince removed some of the most sexually expli 
lyrics of the original version for the Graffiti Bridge remake, 


including the lines “I wanna masturbate, baby girl, it ain't 


same, it ain't the same as the real thing” and “see my cand 
wanna light it, wanna light it?” 


1381 (11) — 1982 sessions 
* Baby, You're A Trip (3:45) 
© Delirious (6:04) 
* D.M.S.R. (6:25) 
© Do Yourself A Favor (8:41) 
è Extra Loveable (7:34) 
e Feel U Up (6:37) 
e Irresistible Bitch (4:34) 
© Moonbeam Levels (4:04) 
* No Call U (2:58) 
e Purple Music #1 (10:47) 


œ Purple Music #2 (10:39) 
œ Something In The Water (Does Not Compute) (4:04) 
* Turn It Up [main portion] (3:34) 
* Turn It Up [extended portion] (2:28) 
* Turn It Up [full version] (5:14) 

Five of the tracks from the 7999 era are unreleased: 
Extra Loveable,” “Moonbeam Levels,” “No Call U,” “Purple 
Music,” and “Turn It Up.” There are two versions of “Purple 
Music’; version #2 includes some extra guitar parts and some 
vocal differences. 
“Irresistible Bitch” was re-recorded from scratch in 
1983 with Wendy Melvoin and Lisa Coleman participating 
{released as the B-side of “Lers Pretend We're Married” in 
1983). The original take of “Irresistible Bitch” is a somewhat 
stiff synth-dominated “electro pop” number with none of the 
funky, rhythmic power of the released 1983 remake, which 
borrows the bass line from “Cloreen Bacon Skin,” recorded 
in March 1983 and released on the Crystal Ball three-CD set 
in 1998. Prince sings the 1981 version in a strangely affected, 
hoarse voice. The lyrics of the two versions are essentially the 
same. The sequence of the first two verses was changed (the 
verse that opens the released version was the second verse of the 
original 1981 recording). The two bridge sections that appear 
in the 1981 version have different lyrics; the 1983 take instead 
reprises the bridge section that starts “stole all my money...,” 
thus omitting the lyrics of one of the bridges of the 1981 
recording, “Turn it up! Good Lordy Lord, turn it up! Good 
Lordy Lord, wait a minute!” Another difference is the addition 
of the line “everybody, everybody dance” towards the end of 
the released 1983 version. 
Similarly, the original 1981 version of “Feel U Up” is 
decidedly less funky than the new version recorded in 1986 
(released as the B-side of “Partyman” in 1989). The sound and 
instrumentation of the '81 version is almost identical to that of 
“Irresistible Bitch” (the two songs were recorded in sequence), 
but Prince adds a bass guitar and sings in a more “normal” 
voice. There are many minor lyrical differences between the 
two versions of “Feel U Up.” For example, the references to 
“cmon girl” of the original 1981 recording were changed to 
“cmon baby” and the line “tell me what to do, you really got me 
hot” became “something about your body really gets me hot.” 
“Do Yourself A Favor” is Prince’s version of Pepé Willie's 
catchy soul/pop tune from 1975, “If You See Me,” released in 
1995 on Symbolic Beginning, attributed to 94 East featuring 
Prince. According to Willie, Prince recorded the song from 
memory, not having heard if for several years. It has been 
assumed that “Do Yourself A Favor” was recorded for The 
Time’s third album, Zece Cream Castle, but it is highly question- 
able whether the song was ever intended for release. More 
than likely, it was just another song Prince knocked off in the 
studio on a day off, with little or no concern as to its use. Jesse 
Johnson released the song as “Do Yourself A Favor” on his 
1986 Shockadelica album (claiming co-credit with Willie) and 
his version is very similar to Prince’s. However, Prince's version 
incorporates a humorous spoken scene, which is not found 
in Willie’s or Johnson's versions. Using an “old man” voice to 
comical effect, Prince meets his former girlfriend in a bar or 
restaurant and tries to impress her with his money. He says 
that he did not have any money when they were together, but 
“thar’s all different now.” Prince's “old man” voice has often been 
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referred to as his Jamie Starr voice. 

Three alternate versions/ mixes of 1999 tracks are circulat- 
ing. “Something In The Water (Does Not Compute)” features 
a piano to the fore and a prominent bass, as well as a different 
vocal take from the released song. Prince’s piano playing is a de- 
light and this alternate version is intriguing, sounding warmer 
and more soulful than the released track. The released track is 
a great deal sparser as Prince seems to have removed the piano 
and bass parts in the final mix. The unreleased version is more 
instrumental. The alternate version of “D.M.S.R.” is basically a 
slightly different mix of the song. Many lines are omitted, but 
the instrumentation is identical. “Delirious” is much longer 
than on 1999; several minutes of the song were omitted for its 
inclusion on the album. 

Prince's original recording of “Baby, You're A Trip,” with 
his own lead vocal, is close to the released version on Jill Jones’ 
self-titled 1987 album, although it lacks Clare Fischer's orches- 
tral parts of the finished track. The lyrics are identical. 


1983 — 1984 [I] sessions 

+ A Million Miles (I Love You) (2:03) 

e Around The World In A Day #1 (5:57) 

¢ Around The World In A Day #2 (5:15) 

* Baby, I’m A Star (4:52) 

¢ The Beautiful Ones (6:09) 

+ The Bird (6:25) 

e Chocolate (5:48) 

© Computer Blue [St. Louis Park warehouse version] #1 

(13:28) 

© Computer Blue [Sunset Sound version] #2 (11:57) 

© Computer Blue [Sunset Sound version] #3 (12:26) 

¢ Computer Blue [Sunset Sound version] #4 (7:33) 

e Darling Nikki (4:45) 

© Electric Intercourse (5:25) 

© Erotic City #1 (6:40) 

* Erotic City #2 (6:50) 

* Erotic City #3 (8:42) 

e G-Spot #1 (5:11) 

e [Would Die 4 U #1 (3:18) 

¢ Instrumental #1 (4:45) 

e Instrumental [bass part] #2 (4:41) 

* Manic Monday (2:50) 

* Possessed [vocal 1983 version] #1 (8:31) 

© Possessed [instrumental 1984 version] #2 (7:44) 

e Purple Rain (13:19) 

© Sex Shooter (7:06) 

e Take Me With U (4:57) 

© Vibrator #1 (7:04) 

e Vibrator [spoken part] #2 (1:06) 

© Wet Dream Cousin (4:40) 

The only unreleased songs in circulation from the 1983- 

84 Purple Rain period are “Electric Intercourse,” “Possessed” 
(although it was included in the Prince And The Revolution 
Live home video), “Vibrator,” “Wet Dream Cousin,” and the 
untitled 4:45-minute instrumental, which is sometimes called 

“Climax” or “Jamming Till The Dawn.” The instrumental is 
often included on the same tape as “Vibrator,” indicating that 
it might be another unfinished track for Vanity 6 (much like 

“Wet Dream Cousin”). The bass part of the instrumental also 
exists (the bass part starts four seconds into the song, which 


is why the bass part is listed at 4:41 minutes). The spoken 
portion of “Vibrator” also exists; it features the spoken dialogue 
by Vanity, Jill Jones, and Prince from the song. Version #1 of 


“Possessed” dates to May 1983, while version #2 is a re-recorded 


664 


take from March 1984. The latter version was recorded with 
vocals, but the circulating recording is instrumental. 

Prince’s original version of “G-Spot” is quite different 
from the released version on Jill Jones self-titled 1987 album, 
although he retained the basic tracks of the 1983 recording 
when he re-worked the song for Jill. The lyrics are practically 
the same, although at the end Prince adds some spoken lines 
using his Jamie Starr voice. He calls for “Maceo” to blow his 
horn, “I don’t want no trash, gimme some of that popcorn.” 
This is a direct lift from James Brown’s “Mother Popcorn” (from 
Its A Mother, 1969) and Maceo is, of course, Brown’s saxophone 
player, whom Prince would work with years later. “G-Spot” was 
intended for Purple Rain at an early stage. It was also considered 
for use by Vanity 6 on their projected second album. 

Several Purple Rain tracks exist in slightly different and/or 
longer versions. “Baby, Pm A Star” has a different beginning 
with a spoken intro that was excluded on Purple Rain, while “I 
Would Die 4 U” has a little instrumental break in the middle 
that was omitted on the released track. “Darling Nikki” starts 
with Prince talking as an intro before the song is played as on 
Purple Rain. There is also an additional instrumental break. 
The original recording of “The Beautiful Ones” included a few 
additional lyrics at the end of the song, “Sometimes you win, 
sometimes you lose, sometimes I get so confused. Right now, I 
know, I know what I want, I want you.” The unreleased ver- 
sion of “Take Me With U” does not fade out as on Purple Rain. 
Instead, the string coda continues for a while longer. 

“Purple Rain” was originally longer, containing some 
additional lyrics. The discarded lyrics have the Kid telling his 
lover that he does not want her money, and that he does not 
think that he wants her love. He then goes on to say that if he 
wanted either one, he would take some money and buy it. It is 
almost unconceivable that Prince could have seriously consid- 
ered including such an insensitive and ignorant comment in 
this song. These lyrics suggest that it is possible to buy another 
person's love if you have enough cold cash. 

The “Purple Rain” orchestration (11:52 minutes), accom- 
panied on piano, is circulating but it is not listed here (even 
though parts of it were not used), since it does not feature 
Prince as a musician. 

There exist four different versions of “Computer Blue.” 
Version #1 is more raw than the others, containing completely 
different vocals and musical performance from the released 
track. It sounds close to being a “live in the studio” recording 
or a demo take of the song. Possibly, this is the live recording 
done with the band in the St. Louis warehouse before Prince 
re-recorded the song at Sunset Sound with only Lisa Coleman 
and Wendy Melvoin participating. 

Versions #2, #3, and #4 of “Computer Blue” are longer 
versions and different edits of the Sunset Sound recording of 
the song that ended up on Purple Rain. The original 12:26- 
minute recording was edited down to 3:59 minutes for inclu- 
sion on Purple Rain because of time constraints. The guitar 
ending and the first section of the song are similar on versions 
#2, #3, and #4. The differences appear in the middle section 
of the song. The 11:57-minute version (#2) contains “The 


Righteous One” speech and the so-called “hallway sp 
part with chants of “na-na-na-nah...” appears twice in d 
sion, and it has Prince encouraging audience response, 
your hands in the air!” The 12:26-minute version (#3) | 
the “hallway speech” and all the spoken and sung parts 
mid-section of the song, being the most instrumental y 
of the three. A funky guitar lick is added halfway thro! 
song. The 7:33-minute version (#4) is similar to the full- 
version (#3), but this is an edited version. 

The “hallway speech” tells ofa man who did nort li 
living alone. His house had many hallways and it was a 
long walk to his bedroom, Prince relates that each hall 
represented a different emotion, and that one day wl 
man was with his girlfriend, he decided to name each c 
The first hallway was named “lust.” They went through 
second corridor, which he named “fear.” The womans 
on the man’s thigh loosened. Then, as he wrote the v 

“insecurity,” her hands dropped to her sides. The man. 
in the woman's eyes and smiled, before walking on to th 
next hallway, “Corridor after corridor, he named almost a 
when suddenly he stopped. He painted the word ‘hate. 
girlfriend now gone, he painted the last one, “fear.” After 
instrumental portion, this version of the song continues wit 
lyrics about being “on the verge of a breakdown.” There | 
shriek and we hear Prince say “Father, Father, the sun is, 
The Dawn, the Dawn. Father, Father, where is the Dawn?” 
After some “na-na-na-nahs,” the lyrics continue, “Shall I go to 
church on Sunday? Shall I stay home and pray? Shall I try t 
make her happy? Shall I try to make her stay?” Then Wet 
can be heard saying, “It’s time you learned women arent 
butterflies. We're computers too, just like you, computer 
blue.” This entire segment is very nightmarish. It may 
been intended as an analogy to the Kid’s needs to come to 
grips with his emotions, with Apollonia by his side. The | 
reflect the Kid’s emotional blindness in that the man los 
sight of the dawn and cries to the Father. The religious 
continues with the questions about going to church or 
home to pray. Wendy’s last speech sums up the Kid's faults 
in his willingness to fall in love with Apollonia, but then 
as quickly permitting his jealousy to sour the relationship. 
saying that women are computers too, the message is that — 
the Kid is wrong to think of women as perfect beings (“but 
terflies”), and that they can have as many quirks and pe 
problems as he does. However, as theatrical and intriguing: 
the “hallway speech” version of the song is, it also packs a fi 
too many ideas into one song. Only the “poor lonely compu- 
ter” speech was included in live performances of the song on 
the Purple Rain tour while the rest was discarded. 

The Vanity 6 version of “Sex Shooter,” with Vanity on- 
lead vocals, is very different from the released Apollonia 6 soi 
being slower and less punchy, lacking the “clean” sound of — 
the final track. The idea of using the drum machine to sound — 
like a train was kept for the Apollonia 6 version. The two 
versions have the same basic lyrics, but the Vanity 6 version 
also includes Prince singing “come on, kiss the gun, guarani 

for fun,” as well as some miscellaneous backing vocals in the — 

latter part of the song. Other differences include the line “blow 
me away” in the Vanity 6 version, which continues the gun 


first telling Brenda, then Susan, New York, and then London, 
to count to eight, and to clap their hands while she gets 
undressed. The song ends with a scream from Prince, as if he 
‘were a not unwilling victim of Vanity’s firearms. 

“Manic Monday” was intended for Apollonia 6 from the 
outset and was originally cut as a duet by Prince and Apollonia. 
The song was later given to The Bangles, who ended up using 
some of the basic tracks recorded by Prince. Their version is 
quite similar to Prince's version and it is actually possible to 
hear Brenda Bennetts backing vocals on The Bangles’ take. 

An incomplete sample exists of Prince’s version (with 
his lead vocal) of “A Million Miles (I Love You),” which was 
released on the Apollonia 6 album. This version is the live 
recording (in the studio) of the basic tracks, by Prince with 
Sheila E., Wendy Melvoin, and Lisa Coleman (as credited on 
the album). It lacks keyboard and the overall polish of the final 
version. 

“The Bird” exists as an unreleased studio take of the song 
from early 1984 with Morris Day on vocals. The version on 
Ice Cream Castle was recorded live at the First Avenue, October 
áth 1983. The two versions have the same basic structure and 
lyrics, although the studio version is slightly slower in tempo 
and lacks many of Day’s spoken asides and audience encourage- 
ments of the Jee Cream Castle live recording. The arrangements 
are very similar, but a marked difference is the drum machine 
beat of the studio take instead of Jellybean Johnson’s live 
drums, 

The Time's Pandemonium version of “Chocolate” is 
very close to Prince's original recording apart from Morris 
Day replacing Prince’s lead vocal. Prince sings the entire song 
in his Jamie Starr voice. Wendy Melvoin and Lisa Coleman 
participated on the session but they are not acknowledged 
on Pandemonium. Wendy's presence is revealed when Prince 


says at one point, “Melvoin, play your guitar,” and at another, 
“Melvoin, Melvoin, you gonna have to step on the gas.” Day 
replaces “Melvoin, play your guitar” by calling on Jesse Johnson 
to “play some.” Despite this, the guitar part remains unaltered 
which is remarkable since Johnson was involved in choosing 
“Chocolate” for Pandemonium and probably had the chance to 
replace Wendy’s part. Prince's version of the song ended with 
him counting off different dishes, “Mashed potatoes, gravy, 
cranberry sauce...” This part, with Prince speaking, is cleverly 
worked into The Time's version by preceding it with a brief 
portion in which Day announces that it is “way past” his din- 
ner time before asking a waiter about what the restaurant can 
offer; Prince is the waiter and his reply is the list of “mashed 
potatoes, gravy...” 

Version #1 of “Around The World In A Day” is a more 
conventional-sounding version, with prominent acoustic guitar 
and bass. The second version is basically an extended version 
of the released track. There are no lyrical differences from the 
released track. None of the two circulating versions is David 
Coleman's original demo recording, which featured different 
lyrics in the verses. 

The two alternate versions of “Erotic City” are slightly 
different mixes of the song. Version #3 of the song actually 
combines elements of both the released version and the outtake 
versions #1 and #2. Most likely, the 8:42-minute version #3 is 
the complete full-length version of the song, which was later 
edited down for official release. 


APLE MUSIC: The Circulating Recordings 


1984 (I1) — 1985 [I] sessions 
¢ 100 M.PH. [Prince vocal] #1 (3:19) 
e 100 M.PH. [Mazarati vocal] #2 (7:24) 
* All Day, All Night (5:57) 
e The Dance Electric (11:41) 
© Desire (5:15) 
© Feline [instrumental version] (4:07) 
e High Fashion (5:00) 
© Jerk Out (7:01) 
e Lust U Always [instrumental version] (10:25) 
e Miss Understood (5:21) 
© Mutiny (3:52) 
+ Nothing Compares 2 U (4:39) 
© Our Destiny (3:03) 
© Roadhouse Garden (5:00) 
* Susannah’s Pajamas (4:15) 
+ Toy Box [instrumental version] (6:20) 
© Yes (6:58) 

Five of the circulating songs from this period have never 
been released: “Our Destiny,” “Roadhouse Garden,” “Lust U 
Always,” and the two Family rejects, “Feline” and “Miss Under- 
stood.” Originally recorded in 1982, “Lust U Always” circulates 
as a lengthy instrumental track, which can be dated to 1984 
because of its highly typical Yamaha DX7 synth textures and 
lead lines (Prince used the instrument extensively on The Fam- 
ily). The instrumental take on “Lust U Always” has often been 
referred to as “Divinity.” 

Rough mixes of many of The Family wacks are circulat- 
ing. “Desire” features Prince on vocals and is longer than on 
The Family and the strings and instrumental coda are missing. 
Susannah’s vocals are barely audible here. Prince's original ver- 
sion of “High Fashion” does not have the strings of the released 
song. The ad-libbed vocal parts towards the end are also 
missing here. The song is performed as a duet between Prince 
and St. Paul (Peterson). Besides featuring Prince on vocals, the 
original recording of “Mutiny” is mixed differently from the 
album track. “Susannah’s Pajamas” is close to the released song, 
although it has more of a live feel to it, with echoes on the sax 
and several false starts, while the outtake version of “Yes” is two 
minutes longer than the album track. 

“Nothing Compares 2 U” exists in a radically differ- 
ent mix (with Peterson's vocals). This is actually the original 
mix of the song. It showcases live drumming by Prince and a 
highly prominent (Yamaha DX7) synth motif, which Prince 
omitted when he did the final mix of the album. The original 
mix of the song sounds more like a conventional rock ballad. 
The released song has a more unorthodox arrangement and is 
far more dramatic with Clare Fischer's strings playing a more 
important role. 

“All Day, All Night” was recorded at First Avenue, June 
7th 1984 (along with the unreleased “Our Destiny” and 

“Roadhouse Garden” amongst other tracks). The song was 
released on Jill Jones’ 1987 album in a version that is fairly 
close to Prince and The Revolution’s live take. Several rehearsal 
takes of the songs exist (see Lets Work), but the version listed 
here is the one that was recorded live at the First Avenue and 
overhauled in the studio. The circulating version is very similar 
to Jill’s version, featuring more or less identical lyrics. However, 
Prince says “no man will ever love you...” instead of “woman,” 
possibly indicating that he was considering the song for himself 


before offering it to Jill. Prince's references to the “purple fox” 
were replaced in Jill’s version to the “white fox.” 

“The Dance Electric” is Prince and The Revolution’s 
version of the song that Prince submitted to André Cymone. 
Clocking in at 11:25 minutes, it is much longer than the 
released song by Cymone. Similarly, “100 M.P.H.” is Prince’s 
recording of the song he gave to Mazarati. The song is fairly 
close to the released track. Also in circulation is a longer, 
mostly instrumental alternate version of “100 M.P.H.” with 
Mazarati’s vocals, The circulating versions of “The Dance 
Electric” and “100 M.PH.” do not feature any lyrical differ- 
ences from the released songs. “Toy Box” exists as an unfinished 
instrumental version of the song, which was released by Sheila 
E. on Romance 1600. 

“Jerk Out” was originally recorded for The Time’s What 
Time Is It? album. The song was pulled out during the Maz- 
arati sessions in 1985 and the group's singer, Sir Casey Terry, 
replaced Morris Day’s lead vocal. The circulating version is the 
Mazarati take. The song eventually surfaced in 1990 on The 
Time's Pandemonium in a version that is quite different from 
the 1985 version although the basic tracks were kept. Mazara- 
ti’s version is more instrumental, placing more focus on the 
scratchy “Controversy”-style rhythm guitar lick of the chorus. 
The sung chorus, “Jerk out, jerking everything in sight...” 
only appears towards the end of Mazarati’s version. The Time 
version also adds a couple of guitar solos by Jesse Johnson. The 
Pandemonium version is the more conventional and commer- 
cial sounding of the two. 

The original lyric of “Jerk Out” was quite provocative, 
containing overt sexual remarks. The first version of the song 
starts out much like the Pandemonium track, with the pro- 
tagonist (Morris Day/Sir Casey Terry) picking up a woman at 
a party. The Pandemonium version finds Day taking her home, 
only to tell her to leave after they have made love because he 
likes to sleep alone. In the first version, however, the scenario 
is very different, as he decides to tie the woman up, arguing, “I 
figured that’s what she liked, but what the hell, it didn’t matter 
to me, she was white.” Entering into a monologue, he asks 
accusingly, “How come people in your neighbourhood don't 
like it when a brother's rich? Ain't my blood the same colour as 
yours? Answer that question, bitch!” He then threatens her, say- 
ing that she will be dead if she doesn’t “rearrange [her] brain.” 
Unquestionably, the original lyric was deemed too controversial 
for mass consumption, which is why the song, despite its 
tremendous musical merits, was left off both What Time Is It? 
and Mazarati. 


1985 (1I) — 1986 (1) sessions 

+ All My Dreams (7:19) 

e Can I Play With U? (4:09) 

¢ Dream Factory #1 (2:39) 

¢ Eternity (3:57) 

¢ Euphoria Highway (2:04) 

e Girls And Boys (5:41) 

© Go (1:05) 

e Heaven (7:11) 

© I Wonder U (1:34) 

© It’s A Wonderful Day (3:41) 

e Kiss [Prince demo version] #1 (1:16) 
e Kiss [Mazarati vocal] #2 (4:03) 


© Little Girl Wendy’s Parade (2:11) 

© Love Or Money (4:13) 

© Neon Telephone (3:49) 

e Old Friends 4 Sale #1 (3:29) 

e Old Friends 4 Sale #2 (3:43) 

e Others Here With Us (2:38) 

e Sexual Suicide (3:34) 

© Strange Relationship (4:24) 

© Teacher, Teacher (3:05) 

© Wonderful Ass #1 (6:15) 

© Wonderful Ass #2 (10:02) 

e U Gotta Shake Something (15:19) 
Several tracks recorded during this period have 

released: “Teacher, Teacher,” “It’s A Wonderful Day,” “A 

Dreams,” “Others Here With Us,” “Go,” “Heaven,” “Eu 

Highway,” “Can I Play With U2”, “Wonderful Ass,” ani 

Gotta Shake Something.” Version #1 of “Wonderful 

shortest and most common version. Apart from being mu 


longer, version #2 features heavier drums and difference 
instrumentation in places. 
Prince revamped “Old Friends 4 Sale” in 1991 wi 
lyrics, making it a less personal song than the original 
sion, which was highly autobiographical. The '91 version 
released on The Vault... Old Friends 4 Sale. The original 1 
take mentions Steve Fargnoli and has references to the hiri 
of Wendy Melvoin to replace Dez Dickerson, Jimmy Jam: 
Terry Lewis of The Time missing the flight back to a cone 
on the 1999 tour, and bodyguard Chick Huntsberry supp 
ing a cocaine habit by revealing intimate details. Two 
of “Old Friends 4 Sale” exist from 1985, one with Clare 
Fischer's orchestra and one without. A 
“Christopher Tracy's Parade” was originally recorded as 
“Little Girl Wendy's Parade” before Prince replaced the 
ences to “little girl Wendy” with Christopher Tracy. In ord 
make the reference to Wendy undisputed, Prince sings, “E 
ryone should come and dig little girl Wendy's guitar.” Interes 
ingly, that line rhymes better with the lyrics that follow ( 
chord strikes, the devil no like, so he runs to his evil car”) 
does the phrase “Christopher Tracy’s piano” found in the 
version. Incidentally, Prince says “little girl Wendy's parade” 
“Kiss,” right before the third verse. 
Prince's acoustic demo of “Kiss” is circulating. Interest- 
ingly, the song originally was much more of an orthodox 
number. Mazarati’s version of “Kiss” also exists. Their version 
essentially the same as Prince's released track; besides replacir 
Terry Casey's lead vocal, Prince added a rhythm guitar part 
dropped out the bass when he reclaimed the track for 2% 
“Girls And Boys” has a different beginning and ending of 

the song. The circulating version of “I Wonder U” is a duet 


p 


tween Wendy and Prince. The original mix of “Love Or Money 
is superior to the released version, being built around a 
rhythm guitar lick that was removed when Prince released 
track as the B-side of “Kiss.” 

“Strange Relationship” dates from 1982, but it was 
updated by Lisa and Wendy in the summer of 1985. They gave 
the song a “psychedelic” touch, adding a sitar-like sound that _ 
permeates the entire song. Their ’85 remake, which is the circu- 
lating version, was included on Dream Factory. Prince remixed 
the song for inclusion on Camille, which is the version that was 
eventually released on Sign O’ The Times. He made Lisa and 


Wendy’s input less prominent; the sitar is barely audible on the 
record. There are also other differences in the mix. 

The circulating version of “Sexual Suicide” is different 
from the released track on the Crystal Ball three-CD set in 
1998. The released version features many additional vocals and 
instrumental parts. The unreleased version of “Dream Factory” 
is close to the version released on the Crystal Ball three-CD but 
it contains a few seconds of music at the end that is different 
from the released version. 

“Neon Telephone” is Prince's version of the song he later 
gave to Three O'Clock. Their version, released on Vermillion, 
isa substantially different re-recording of the tune. Sheena 
Easton’s version of “Eternity,” released on No Sound But A 
Heart, uses the basic tracks of Prince's original recording, with 
some overdubs added by her musicians. The circulating version 
by Prince features his vocals. 


1906 [ll] sessions 

e A Place In Heaven [Prince vocal] #1 (2:43) 

° A Place In Heaven [Lisa vocal/Dream Factory vers.] #2 (2:43) 
* Baby Go-Go (3:26) 

* The Ball (4:45) 

° Big Tall Wall (5:49) 

* Can't Stop This Feeling I Got #1 (2:05) 

* Can't Stop This Feeling I Got #2 (2:05) 

e Crucial #1 (7:14) 

© Crucial #2 (7:23) 

e Crystal Ball #1 (11:10) 

e Crystal Ball #2 (9:54) 

* Crystal Ball [Dream Factory version] #3 (9:28) 
e Data Bank #1 (7:37) 

* Data Bank #2 (8:27) 

© Dream Factory #2 (3:27) 

© Get On Up (4:32) 

¢ Girl O’ My Dreams #1 (1:25) 

e Girl O’ My Dreams #2 (1:25) 

* I Could Never Take The Place Of Your Man (6:48) 
e In A Large Room With No Light (3:17) 

¢ Interlude (0:58) 

e Joy In Repetition #1 (5:26) 

e Joy In Repetition #2 (5:02) 

© Movie Star #1 (4:07) 

e Movie Star [Dream Factory version] #2 (4:25) 
e Play In The Sunshine (5:02) 

© Power Fantastic (6:07) 

* Rebirth Of The Flesh (4:57) 

e Sign O’ The Times (3:40) 

° Superfunkycalifragisexy (7:15) 

© Train (4:18) 

e Visions (2:11) 

e We Can Funk #1 (5:25) 

e We Can Funk #2 (5:25) 

© We Can Funk #3 (5:51) 

e Witness 4 The Prosecution 

{unfinished Dream Factory version] #1 (3:57) 
© Witness 4 The Prosecution [Dream Factory version] #2 
(3:57) 

e Witness 4 The Prosecution [October 1986 remake] #3 
(4:38) 

* Wouldn’t You Love To Love Me? #3 (6:03) 


PLE MUSIC: The Circulating Recordings 


Six unreleased songs that were included on different 

configurations of Dream Factory circulate amongst collectors: 

“Visions,” “Interlude,” “A Place In Heaven,” “Big Tall Wall,” “In 
A Large Room With No Light,” and “Witness 4 The Prosecu- 
tion.” Prince sings lead vocals on one version of “A Place In 
Heaven” and Lisa Coleman on the other. There are no lyrical 
or musical differences between the two versions although 
Prince’s version features the end of “Movie Star” over the begin- 
ning of it (the lines about “crickets chirping, water rushing...”); 
Lisa’s version does not have this. The version featuring Lisas 
vocal was the one that was placed on Dream Factory. Version #1 
and #2 of “Witness 4 The Prosecution” are the same, but the 
first version lacks the parts by Wendy Melvoin, Lisa Coleman, 
Eric Leeds, and Matt Blistan. Version #2 is the finished article, 
with added background vocals by Wendy and Lisa, organ by 
Lisa, and horns by Eric and Matt. Also in circulation is the 
October 1986 remake of “Witness 4 The Prosecution,” which 
is an entirely different recording, featuring new music and 
some new lyrics. An edited version of “Visions,” which features 
Lisa’s piano playing, was included as “Minneapolis #1” on a 
limited edition 3-inch CD released with some copies of Wendy 
& Lisa's Eroica album. 

The unreleased Dream Factory version of “I Could Never 
Take The Place Of Your Man” is longer than the track on Sign 
O’ The Times. In contrast, the Dream Factory version of “Sign 
O’ The Times” is shorter (3:40 minutes) than the Sign O’ The 
Times version (5:02 minutes); the two tracks are essentially 
the same, but the unreleased Dream Factory version drops out 
the drums towards the end and there is an echo on Prince's 
voice where he says “times” before the very end which is not 
present on the released version. Another Dream Factory track, 

“Train” was later revamped for use by Mavis Staples. The version 
released on Time Waits For No One retains the basic tracks of 
Prince's original recording for Dream Factory. “Dream Factory” 
version #2, from the final sequence of Dream Factory, is differ- 
ent from previous versions of the song because it incorporates a 
spoken segment by Wendy and Lisa and a portion of “Nevaeh 
Ni Ecalp A,” the backwards version of “A Place In Heaven,” 
which was a separate track on earlier configurations of Dream 
Factory. 

“Rebirth Of The Flesh” is the only Camille track that has 
never seen the light of day. The song was also included on the 
Crystal Ball three-LP and it is the only remaining unreleased 
track from that album together with “The Ball” (which Prince 
reworked to become “Eye No” on Lovesexy). 

“Power Fantastic” is identical to the released track on The 
Hits/The B-Sides with the exception of an instrumental intro of 
the song that was left off. The alternate version of “Play In The 
Sunshine” is the same musically as the Sign O’ The Times track 
but the unreleased version, which segues from “Rebirth Of The 
Flesh” (from Crystal Ball), features some gunshots at the very 
beginning of the song, sounding like the machine gun sounds 
in “Bob George” on the Black Album and Madhouse’s “Thir- 
teen” on 16, 

Some of the 1986 tracks were released in different ver- 
sions on the Crystal Ball three-CD set in 1998: “Crystal Ball” 
(included on Dream Factory and Crystal Ball), “Movie Star (a 
Dream Factory track), and “Crucial.” There are three different 
unreleased versions of “Crystal Ball.” All three versions include 
a spoken segment by Wendy and Lisa that begins “sisters and 


brothers of the purple underground.” Prince decided to omit 
the “purple underground” speech when he released the song 
on the Crystal Ball set. The 11:10-minute version #1 is longer 
than the released track (10:28 minutes). Versions #2 and #3 
include an echo on Prince’s voice that is not on version #1 or 
the released track. At 9:28 minutes, version #3, which is from 
the final configuration of Dream Factory, is the shortest version. 
It appears to be an edit of version #2 as it has some slight edits 
here and there that make it shorter than #2. 

The released version of “Movie Star” on the Crystal Ball 
three-CD set has an intro that contains some of “Jam Of The 
Year” playing in the background. Also, after the line where 
Prince says, “Man, I hate makin’ movies, but I like that money, 
think I don't,” the released version does not contain the part 
where Prince says, “Right there honey,” which is in the unre- 
leased versions. Version #1 of “Movie Star” segues into Prince’s 
version of “A Place In Heaven” (see description above). This 
version does not have the “crickets chirping, water rushing...” 
parts at the end of the song, as that part is over the beginning 
of “A Place In Heaven” (version #1). Version #2 of “Movie 
Star,” which is from the final configuration of Dream Factory, 
features the “crickets chirping, water rushing...” line at the end 
of the song (without it going into the opening of “A Place In 
Heaven”). 

“Crucial” on the Crystal Ball three-CD set features a 
different vocal mix and some minor musical differences from 
the unreleased versions of the song. The first unreleased version 
of “Crucial” features a lengthy sax solo by Eric Leeds, while the 
second version has a guitar solo instead of the sax. 

Alternate version #1 of “Joy In Repetition” features a lone, 
echoing drumbeat that gives way to the main tune. The second 
version is segued from “The Ball.” Both versions are otherwise 
the same as the released track on Graffiti Bridge. 

The circulating version of “Can't Stop This Feeling I Got” 
is a live recording with the expanded Revolution. The two 
versions are just alternate mixes, with few discernible differ- 
ences. When Prince re-recorded the song for Graffiti Bridge he 
changed many of the words to make it more of a spiritually 
oriented song. “My body wants you” became “my body wants 
it” and sexually charged lyrics like “it’s running all down my 
leg” were replaced in the released version. Prince also revised 
the song structure by adding a spoken intro and inserting a 
new musical section (which starts “try to tell me how to paint 
my palace...”). 

“We Can Funk” was also released on Graffiti Bridge but 
Prince chose the original 1983 recording instead of the circu- 
lating 1986 live take with The Revolution, which is actually 
superior, being slower and more sensuous with a whispered 
chorus and horns to the fore, a heavy bass, and a great deal of 
organ. It also boasts a jazzy guitar solo by Miko Weaver. Three 
versions of the ’86 take are circulating. Versions #1 and #2 
are just two alternate mixes. Version #3 is the most polished 
mix, probably being considered the final version of the song. It 
sounds slowed-down in comparison to 5:25-minute versions #1 
and #2 due to the simple fact that these run slightly too fast. 

“Girl O’ My Dreams” was released by T.C. Ellis, who re- 
recorded the song from scratch for his True Confessions album. 
There exist two versions of Prince’s 1986 recording of the 
song with The Revolution (the song was originally recorded in 
1982), but they are just alternate mixes with minimal differ- 


ences. Ellis made minimal changes to the lyrics of the °86 take 

Prince later re-recorded “Data Bank” for The ‘hie k 
Corporate World project and it was released on Pand 
However, the released track has little in common with the 
1986 live recording with The Revolution. Despite a few 
at the start, the 1986 take is actually more of a jam than a í 
ished song. Prince uses a slightly speeded up voice and the 
has a pumping bass and jazzy horns. It goes into an extended 
jam towards the end with Prince saying “twelve inch” an 
pleading to the band to follow his lead. Prince reused m 
the phrases when he re-recorded the song for The Time, b 
he embellished the lyrics considerably. Version #2 starts 
count-in by Prince and has many differences from versio; 
Besides being 50 seconds longer, the mix is radically d 
from version #1. Prince’s vocal is more prominent in the n 
and the lyrics can be heard more clearly. This version appears 
to be a more professional mix-down as the sound is reall 
and vibrant. 


differences including additional passages that did not m 
the final edit that was released on The Black Album. In 
many ways it is superior to what was released. It has a raw 
to it and showcases added sound effects and samples nort i 
released version. An instrumental version of the song inclu 
in edition #3 of the NPG Music Club’s “Ahdio Show” is 
similar to this track, but there are some differences in the 
Prince’s own recording of “Baby Go-Go” is very di 
from the released track on Nona Hendryx’s 1987 album. 
Trouble. Hendryx’s version is a re-recording of the song by - 
her musicians. Although retaining the funky bass riff, whi 
provides the basis of the melody, she turned Prince's lean, 
derstated, and dramatic synth-led track into a big production 
number with thrusting horns and guitars to the fore. 
Taja Sevelle’s version of “Wouldn't You Love To Love 
Me?”, released on Taja Sevelle in 1987, is based on a recor 


submitted it to Michael Jackson for possible inclusion on 
Jackson rejected the song, however, and Prince ended up 
it to Taja. The circulating version #3 (the first two were dont 
in the late ‘70s) is longer than the released track on Taja 
Apart from that, it is close to Taja’s version, only with Prince’ 
lead vocal instead of Taja’s. 

“Get On Up” is a cover of a song by The Esquires (from 
Get On Up, 1967), which Prince performed a portion of ont 
Act I tour in 1993. Parts of the song were also used in “Even 
body Get On Up” on Carmen Electra’s album. Prince's co 
version is not too exciting, though, containing not much 
than a repeat of the title phrase. It was captured during a 
session with the Parade tour line-up of The Revolution. 


1967 — 1988 [I] sessions 
e Fuchsia Light (4:06) 
Girl Power (6:37) 

e Graffiti Bridge (3:36) 

e The Grand Progression (4:35) 

e I Wish U Heaven (3:03) 

© IfI Love U 2nite #2 (3:41) 

e IfI Love U 2nite #3 (4:08) 

e The Line (7:31) 

e Melody Cool [Prince vocal] #1 (2:35) 

© Melody Cool [Mavis Staples vocal] #2 (4:16) 

e Positivity (7:45) 

e The Sex Of It (3:30) 

e U (4:15) 

Four songs from this period have never been released: 

“Fuchsia Light” (intended for use by Tony LeMans), “Girl 
Power” (slated for Sheila E.’s projected fourth Paisley Park 
album), “The Grand Progression” (written for Graffiti Bridge), 
and “The Line” (a Lovesexy outtake). 


Two Lovesexy tracks exist in different versions. The 
unreleased version of “I Wish U Heaven” is a different mix that 
features a guitar part where on the record there is a synth part. 
The unreleased version of “Positivity” includes Cat’s “Cindy C” 
rap. 

Similarly, there are different versions of two Graffiti 
Bridge tracks. Prince’s own take of “Melody Cool” lacks the 
introduction and spoken interlude of the Graffiti Bridge ver- 
sion. An alternate take (with Mavis Staples on vocals) contains 
an extended spoken part. Apart from that, it is very close to the 
released song. “Graffiti Bridge” does not have Clare Fischer's 
orchestral intro and some of the backing vocals of the album 
version. Mavis Staples and Boni Boyer cannot be heard on this 
carly version of the song. 

“IFI Love U 2nite,” first done by The Rebels in 1979, 
was re-recorded in July 1987 and this is the take that was sent 
to Mica Paris, who re-recorded it with her musicians for her 
album. Prince’s 1987 take is much more interesting, with a 
sparse production and a dark, moody atmosphere. Prince sings 
in his falsetto voice. A slightly longer alternate mix of the song 
exists. Meanwhile, Prince's version of “The Sex Of It” is very 
close to the released track on Kid Creole and The Coconuts’ 
Private Waters In The Great Divide. 

Dating back to the Rebels sessions in 1979, “U” was up- 
dated by Prince in October 1987, from which the circulating 
recording originates. The song was later given to Paula Abdul 
for her 1991 album Spellbound. The circulating version has 
Prince on lead vocal. His version is actually very close to what 
ended up on Abdul’s album, 


1988 (11) — 1989 [I] sessions 

© 17 (Penetration) (4:48) 

e 18 (R U Legal Yet?) (4:04) 

© 19 (Jailbait) (4:44) 

e 20 (A Girl And Her Puppy) (4:18) 
e 21-24 (The Dopamine Rush Suite) (18:33) 
¢ Brand New Boy (4:28) 

© Cookie Jar (5:30) 

e Curious Blue (6:14) 

° Elephants And Flowers #1 (4:19) 
e Elephants And Flowers #2 (3:37) 


APLE MUSIC: The Circulating Recordings 


e Girls Will Be Girls (8:36) 

e God Is Alive #1 (6:19) 

e God Is Alive #2 (2:34) 

e IfI Had A Harem (2:11) 

e Instrumental (6:47) 

e Pink Cashmere (6:02) 

© RU There? (3:05) 

e Rave Unto The Joy Fantastic (5:18) 
e Still Would Stand All Time (5:21) 

© The Voice Inside (5:08) 

© Warden In The Prison Of Love (4:47) 
e We Can Hang (2:59) 

© We Got The Power (3:33) 

The majority of the unreleased songs from this period 
originate from three shelved projects: the projected 1988 album 
Rave Unto The Joy Fantastic (“The Voice Inside,” “God Is Alive,” 

“IFI Had A Harem,” and “We Got The Power”), the Madhouse 
24 album (“17 (Penetration),” “18 (R U Legal Yet?),” “19 
(Jailbait),” and “20 (A Girl And Her Puppy)”), and the 
Flash/Margie Cox project (“Brand New Boy,” “Curious Blue,” 

“Girls Will Be Girls,” “R U There?”, “Warden In The Prison Of 
Love,” and “We Can Hang”). Eric Leeds later resuscitated por- 
tions of “The Dopamine Rush Suite” intended for Madhouse’s 
24 and released it on his 1991 Times Squared album. Version 
#2 of “God Is Alive” is identical to the version #1, simply 
being the last 2:34 minutes of the 6:19-minute version #1 but 
without the guitar solo. 

The 6:47-minute instrumental, a jazz-tinged piece, is 
often called “24” and attributed to Madhouse. More than likely, 
the piece has nothing to do with Madhouse, however, probably 
being a solo performance by Prince. “Cookie Jar” is Prince's 
version of a 1976 song written and released by Clarence “Fuzzy” 
Haskins (A Whole Nother Thang). Like a great number of musi- 
cal “exercises” Prince does in the studio, it was never considered 
for placement on any album. Nevertheless, Prince’s version is 
brilliant tight funk with a prominent organ. 

“Elephants And Flowers” exists in a more demo-like 
recording with mostly different lyrics, depicting a meeting 
between a lonely boy and Coco, a girl who is “too smart for 
ecstasy” and “too fast for coke.” They head for the dance floor 
and end up dancing and screaming for 12 hours to “the new 
power soul.” The released version retained little more than the 
chorus of the original recording. A shorter version of the 4:19- 
minute recording of the song exists, but it is simply an edited 
version. 

The unreleased version of “Still Would Stand All Time” 
does not feature the backing vocals by The Steeles that are on 
the released track. Instead, it has Prince singing all the backing 
vocal parts. 

An alternate version “Pink Cashmere” exists. It employs 
synths instead of the orchestration on the released version. The 
released 1999 update of “Rave Unto The Joy Fantastic” (which 
changed the “Unto” of the title into “Un2”) is basically an edit 
of the original 1988 recording, with a repeat of the chorus 
inserted as a 20-second intro. The ‘88 recording is one minute 
longer, featuring additional synth and string parts in the clos- 
ing portion. 


1989 [II] — 1990 (I) sessions 

e Batdance (8:55) 

© Bed Of Roses (4:12) 

° The Big Pump (4:24) 

* Bliss (3:56) 

° Boom Boom, Can't U Feel The Beat Of My Heart (4:08) 
© Can't Stop This Feeling I Got #3 (4:11) 
© Can't Stop This Feeling I Got #4 (4:27) 

e Corporate World (4:09) 
° Dance With The Devil (7:54) 
© Data Bank #3 (5:16) 
* Donald Trump (Black Version) (4:30) 
© Electric Chair #1 (6:57) 
¢ Flesh And Blood (5:07) 
e Good Body Every Evening (2:14) 
+ Good Man [Prince vocal] #1 (4:01) 
e Good Man [Billy Franze vocal] #2 (4:34) 
© The Latest Fashion (4:05) 
* Live 4 Love (6:52) 
e Love Machine [Prince vocal] #1 (5:17) 
© Love Machine [Morris Day vocal] #2 (4:54) 
è Love Machine [spoken part] #3 (0:39) 
© Me Touch Myself (3:38) 
© Mind Bells (3:30) 
e Miss Thang (2:36) 
e Murph Drag (5:04) 
e My Baby Knows How To Love Me (4:58) 
+ My Pony (3:52) 
e My Summertime Thang (7:10) 
° My Summertime Thang [extended portion] (4:23) 
e New Power Generation (3:01) 
© New Power Generation (Pt. II) (2:30) 
© New Power Generation 

[main portion and Pt. II joined together] (5:55) 

© Nine Lives (3:55) 
e Number One (3:47) 
¢ The Question Of U [orchestral version] #1 (2:04) 
¢ The Question Of U [orchestral version] #2 (1:55) 
e Round And Round (3:45) 
© Seven Corners (4:37) 
è Shake! (4:45) 
* Soul Psychodelicide #1 (11:01) 
è Soul Psychodelicide #2 (8:19) 
© Soul Psychodelicide #3 (8:32) 
* Soul Psychodelicide #4 (5:51) 
© Thieves In The Temple (5:21) 
© Tick, Tick, Bang #2 (2:57) 
© Undercover Lover (1:05) 
e We Can Funk #4 (6:22) 
© We Can Funk #5 (10:24) 
+ We Can Funk #6 (6:43) 
© We Can Funk #7 (7:35) 
© Well Done (3:35) 
¢ Your Love Is So Hard (5:21) 

There are several circulating songs from this period 
that have never been released, most of them stemming from 
albums/projects that were unfinished or aborted, including 
two tracks recorded with Robin Power (“Number One” and 

“Undercover Lover”), three tracks from The Time's Corporate 


World (“Murph Drag,” “Corporate World,” and “Nine Lives”), 
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three tracks from the projected second Paisley Park album 
Jill Jones (“Boom Boom, Can't U Feel The Beat Of My H 
“Flesh And Blood,” and “My Baby Knows How To Love } 
and three further Flash/Margie Cox tracks (“Bed Of Ros 
“Good Body Every Evening,” and “Good Man”). " 

‘Two versions of “Good Man” are circulating, one 
Prince's lead vocal and the other with Dr. Mambo’s Com 
guitarist, Billy Franze, singing lead. There are at least fou 
different versions of the unreleased song “Soul Psychode 
The first version contains a prominent organ throughow 
inserts snippets and ideas from four Graffiti Bridge trac! 

“Graffiti Bridge,” “The Question Of U,” “Elephants An 
ers,” and “We Can Funk,” as well as George Clinton's “ 
Pump,” the beginning of The Time B-side “Tricky,” anı 
part from Sheila E.’s “Oliver's House” from The Glamoror 
The vocals are by George Clinton and Prince. The ins 
tation of version #2 is stripped down to drums and sound 
effects and there are many musical differences. Version 
the song begins with some moanings and a cappella si 
Kim Basinger. Otherwise this version is mostly instrumental 
with few appearances by Prince. Version #4 is the mos 
ished, modern-sounding recording, with a great deal of 
and a drumbeat and overall sound that is derived from hi 
It also has many different lyrics. 

The circulating alternate version of “Electric Chair” 
features extended instrumental parts. It could also be a 
recording of the song or an extended remix. The funky syntl 
bass line is more emphasized than on Batman. The 8:55- 
minute version of “Batdance” is an alternate extended 
of the album track. 

The alternate version of “Live 4 Love” is similar to 
released track, but it contains less effects and features a false 
vocal delivery by Prince. The lyrics are very close to those of 
released track, but Prince replaced some words, including 
in Tony Mosley’s rap: the line “a concept of havin’ it is blur 
the American Dream is over, haven't you heard” was probab 
deemed too controversial, so it became “listen everybody 
spread the word, everything is hazy when your vision’s blur 
There also exists a version of “Diamonds And Pearls” thai 
slightly longer than the released track, but this is simply d 
the fact that it runs too slow. 

Three Corporate World tracks were released on Pande- 
monium in different versions. The Corporate World version o f 

“Data Bank” (listed as #3 since the 1986 recording of the son 
is exists in two alternate versions) is shorter than on Pand 
monium and has heavier drums. The Pandemonium version ı 

“Donald Trump (Black Version)” is very similar to the Corporate 
World version but the released track has some added effects 
to the backing vocals. Additionally, the backing vocals in the 
last third of the song sound stronger and more chorus-like « 
the released Pandemonium version. “My Summertime Than 
meanwhile, turned up on Pandemonium with entirely different 
lyrics. The outtake version contains spoken dialogue (from an 
early draft of the Graffiti Bridge script) and finds Morris Day 
trying to impress a girl he meets, Stella, portrayed by Jana 
Anderson. He takes her to his club in his Porsche and shot 
his dancing, demonstrating “the horse,” “the oak tree,” “ hilli 4 
sauce,” “murph drag,” and, finally, “the bird.” Prince makes an 
appearance as one of the employees at Day’s club, speaking in 
an affected tone that resembles his Jamie Starr “old man”: 


THEV; 


in extended, mostly instrumental portion contains some more 
lialogue and instrumental solos by Prince (on guitar, piano, 

ind electric piano). 

Three Corporate World tracks surfaced on Graffiti Bridge 

n different versions: “The Latest Fashion,” “Shake!”, and 
Machine.” The Corporate World version of “Shake!” is 

alfa minute longer than the released track on Graffiti Bridge. 
part from that, there are no discernible differences. By 

ntrast, the Graffiti Bridge version of “The Latest Fashion” 
radically different from the original Corporate World track, 
employing the same melody and basic musical backing as “My 
‘Summertime Thang,” which is very odd since it also appears 
‘with the same musical basis on Pandemonium. Unlike the 

ased version of “The Latest Fashion,” the outtake is not a 
battle between Day and Prince. Instead it has Day explaining 
‘over the phone to his jilted partner that he was lying when he 
said that he loved her. Prince’s rapped part, all the chants (“Go 
Morris, go Morris...”), and the spoken parts towards the end 
‘of the released version are nowhere to be found here. Musically, 
the unreleased Corporate World take of “The Latest Fashion’ is 
actually far more contagious, boasting a rhythmic groove that 
is softer and far more funky than the pounding and mechanical 
drum machine beat of the released version (and “My Summer- 
time Thang”). Female voices sing the chorus and Candy Dulfer 
plays saxophone, but like on “Murph Drag” her contribution is 
small. 

Version #1 of “Love Machine” features Prince on vocals 
and has a few explicit lyrics that Prince later changed. The 
line “you want some head that'll make you cry” became “you 
want some Jove that'll make you cry.” Similarly, “tuning into 
your pussys psyche” was changed to the less explicit “tuning 
into your bodys psyche.” Version #1 includes the line that was 
used in the remix of “Partyman,” “When I want sax, I call 
Candy,” referring to Candy Dulfer. She plays saxophone on 
alternate versions #1 and #2 of “Love Machine.” The Corporate 
World take of “Love Machine” (version #2) is very similar to 
the released version on Graffiti Bridge, although it is a minute 
longer. Version #3 of “Love Machine” is Morris Day and 
Jerome Benton recording the spoken part of the song to Elisa 
Fiorillo’s pre-recorded vocals. It only features the vocals, no 
music, and is almost a “blooper” because they mess up near the 
end and start laughing and joking. 

Many of the Graffiti Bridge tracks exist in longer or 
alternate versions. Two different takes of “Can't Stop This Feel- 
ing I Got” are circulating. The song was originally recorded in 
1982 and then re-cut live with The Revolution in 1986 (listed 
as outtake versions #1 and #2), but the Graffiti Bridge take is an 
entirely new version. Both circulating Graffiti Bridge versions 
(#3 and #4) are very similar to the released track. Version #3 
is sparser than the finished album version, lacking some of 
the instrumentation that is on the released track. Version #4 is 
close to the released track but it has a few extra instrumental 
parts. 

An early, rough mix of “New Power Generation” lacks all 
the backing vocals of the released version. There also exists an 
early mix of “New Power Generation (Pt. I]).” It does not have 
T.C. Ellis’ “True Confessions” rap and most backing vocals are 
lacking. Also in circulation is a version that is the “Pt. I” of the 
song joined together with “Pr. II.” It features a guitar solo by 
Prince and T.C. Ellis’ rap is included. 


LE MUSIC: The Circulating Recordings 


The circulating version of “Round And Round,” with 
Tevin Campbell's vocals, is very different from the Graffiti 
Bridge wack. The drums are heavier and the song features the 
same bassy synth sound as on “New Power Generation,” as well 
as some different synth lines and scratching. This is the original 
version of the song before Prince had it remixed by Junior 
Vasquez for release. The circulating version of “Tick, Tick, 
Bang” from the Graffiti Bridge sessions is similar to the final 
version, just a bit rougher, 

“We Can Funk” on Graffiti Bridge is a revamp of the 
original 1983 recording of the song. Version #4 of “We Can 
Funk” segues into “Joy In Repetition” much the same way as it 
does on Graffiti Bridge. This version does not feature any input 
by George Clinton. Susannah Melvoin's backing vocals are very 
evident on this version. The source for the track is most likely 
an early configuration of Graffiti Bridge, compiled by Prince at 
an early stage during the Graffiti Bridge sessions to document 
the work-in-progress. 

Version #5 of “We Can Funk” is 10:24 minutes, being 
based on the full-length 1983 recording. The last four minutes 
are primarily instrumental and adds nothing in comparison to 
the original ‘83 recording. Clinton's input is limited to the “I’m 
testin’ positive for the funk” chant (“we been funkin’ over here” 
is not included). 

“We Can Funk” version #6 features considerably more 
input by Clinton. It differs from #5 in that Clinton delivers 
the first verse and his vocalists sing the second and third verses 
(starting “I could say I’m sorry all of my life...” and “I could 
tell you things to get you excited...,” respectively). The two 
chants are also included (“testin’ positive for the funk” and “we 
been funkin’ over here”). The song fades out, rather than being 
segued into “Joy In Repetition.” 

The final, Graffiti Bridge version of “We Can Funk” was 
completed after further input by Clinton and a final mix and 
edit by Prince (probably with David Z. Rivkin, who is credited 
for the mix of the track on the album). The album track is basi- 
cally an edited version of version #6 but with some noteworthy 
differences: the second verse (starting “I could say I’m sorry all 
of my life...”) has been removed and “testin’ positive for the 
funk” chants have been inserted instead; the third verse (start- 
ing “I could tell you things to get you excited...”) is sung by 
Prince instead of Clinton's vocalist; a guitar solo by a Clinton 
sideman has been added (he is not credited). 

Version #7 of “We Can Funk” features more work by 
Clinton. It is similar to version #6 vocally but it is longer and 
has a different mix on the rhythm track, making the song more 

“Clintonesque.” This version was included on an early tape of 
Clinton’s Hey Man... Smell My Finger album, so it is likely that 
the song was intended for release by Clinton at one point. 

Prince's original demo recording of “Thieves In The Tem- 
ple” exists. He sings in a falsetto voice, accompanying himself 
on acoustic guitar. The song sounds more like a conventional 
blues number than the finished track. The demo contains 
fewer lyrics and repeats some of them several times, indicating 
that Prince quickly wanted to capture the song on a demo 
before developing the lyrics more when he made the actual 
recording of it. The only lyrics in the demo that were not used 
in the released version is the line “thinking that they gonna 
change me, taking me out of my misery.” 

Two instrumental versions of “The Question Of U” with 


added orchestrations exist. In all likelihood, they were intended 
as background music for scenes in the Graffiti Bridge film. 

A rough mix of Prince’s recording of “Miss Thang” is 
circulating with T.C. Ellis’ lead vocal. It lacks the polish of the 
final version, being sparser and more raw. This is the original 
version of the song before Prince had it remixed by Junior 
Vasquez. Much like “Round And Round,” which Vasquez also 
remixed, the unreleased version of “Miss Thang” sounds more 
like a “Prince” track, while the released one sounds distinctly 
like a “remix.” 

“Mind Bells” and “Bliss” are Prince’s versions (with his 
vocals) of the songs he gave to the Japanese artist Kahoru 
Kohiruimaki from a studio session on September 3rd 1989 
(probably the date of the final mix). Kohiruimaki just sub- 
stituted some of Prince's vocals for her own. Prince and an 
engineer can be heard talking before each track. An edited, 2: 
57-minute version of “Mind Bells” is circulating, but it is just a 
shorter version of the 3:30-minute track. 

“Well Done” is more or less identical to the released ver- 
sion on Heaven Help Us All, only with Prince's vocals instead of 
The Steeles’. The circulating version of “The Big Pump,” with 
George Clinton's vocals, is longer than the released track on his 
1993 Hey Man... Smell My Finger album. 


1990 (11) — 1991 {1} sessions 
° 5 Women (5:18) 

e A Positive Place (2:13) 

¢ All That (5:28) 

e Allegiance (3:40) 

© Carmen On Top (3:36) 

© Cream (4:25) 

¢ Daddy Pop (5:58) 

© Don’t Say U Love Me (4:38) 

e The Flow #1 (8:12) 

e Get Blue (4:29) 

e Gett Off (9:16) 

e Glam Slam ‘91 41 (5:21) 

© Glam Slam ‘91 #2 (5:15) 

e Go Carmen Go (4:33) 

e Heaven Is Keeping Score (1:08) 
e Hey, Louie Louie (2:59) 

e Hit U In The Socket (3:50) 

© Hold Me (4:35) 

© Horny Pony (4:28) 

© I Hear Your Voice (4:28) 

© [Wonder (3:25) 

e Insatiable (8:08) 

e The Juice (4:06) 

© Letter 4 Miles (4:43) 

e Love... Thy Will Be Done [Prince vocal] #1 (4:04) 
¢ Love... Thy Will Be Done [Martika vocal] #2 (4:58) 
e Martika’s Kitchen (4:17) 

e My Tree (4:03) 

e Oobey Doop (4:28) 

© Open Book (4:50) 

e Play (3:41) 

© Player (3:47) 

© Power From Above #1 (4:31) 

© Power From Above #2 (4:34) 

© Powerline (4:01) 


oe 


* Schoolyard (4:30) 
© Something Funky (This House Comes) (3:52) 
© Spirit (4:28) 
e This Is My House (4:05) 
e Tony’s Iggnant Mix (4:13) 
e Uh-Huh! (6:20) f 
e The Voice [Prince vocal] #1 (4:45) 
¢ The Voice [Mavis Staples vocal] #2 (4:59) 
© The Voice [Prince/Mavis Staples co-lead vocal] #3 (1:5 
© Walk Don’t Walk (3:02) 
¢ Willing And Able (5:40) 
© Work That Fat (4:25) 
The unreleased songs from this period include two track: 
from the first configuration of Diamonds And Pearls (“Schoo- 
lyard” and “Something Funky (This House Comes)”), five 
leftovers from the Carmen Electra album (“Carmen On Top,” 
“Go Carmen Go,” “The Juice,” “Power From Above,” and 
“Powerline”), and five outtakes from the maxi-single of “New 

Power Generation” (“Play,” “Oobey Doop,” “A Positive Place,” 
“Heaven Is Keeping Score,” and “My Tree”). 

“Brother With A Purpose,” released on the “New Pow 
Generation” maxi-single, was originally recorded as “Tony's 
Iggnant Mix”; the early version is not as dense as the final 
cut on the maxi-single, with less things going on in the 
background. It should be noted that “A Positive Place” also is 
known as “Eliminate The Negative,” while “Play” sometimes 
is called “Come Outside And Play” or “U Want Me 2 What?” 
(after Robin Power's question that kicks off the track). 

The two versions of Carmen Electra’s “Power From 
Above’ are identical but version #2 adds a voice, possibly 
Martin Luther King, repeating “we will not give up the fight” a 
few times as the song starts. The unreleased “Glam Slam “91” 
also circulates in two versions. Version #2 was aired on WLOL, 
The mix is slightly different from version #1. g 

Two songs that ended up on Carmen Electra exist in 
alternate versions. The original version of “All That” was more 
clearly “Adore” with little attempt to hide it. The released trac 
was re-mixed to make the similarity to “Adore” rather less 
obvious. The alternate version of “This Is My House” is mixed 
slightly different, with a prominent organ present from the 
outset, and is a little longer than the released track. 

Several Diamonds And Pearls tracks circulate in different 
versions. “Walk Don’t Walk,” “Willing And Able,” and “ 
Pop” are more unpolished and sparser than the final versions; 
it is clear that the circulating tracks are the original recordings, 
which Prince did more work on before the tracks were finished. — 

“Walk Don't Walk” lacks most of the drums of the final version, 

“Willing And Able” starts off with 30 seconds of drums by 
Michael Bland before Prince counts in the song; this intro was 
omitted from the final version. The backing vocals of “Willing 
And Able” are probably by Prince instead of The Steeles as on 
the album. “Daddy Pop” is a minute longer than on Diamonds 
And Pearls and includes a verse that was omitted on the released 
version. The unreleased version of “Daddy Pop” also includes 
a line in the second verse that was changed. The full-length, 8: 
08-minute recording of “Insatiable” was shortened for inclu- 
sion on Diamonds And Pearls. The complete version contains 
all the lyrics printed in the CD booklet to Diamonds And 
Pearls, including the verse that starts “I give in to you upon 
command...” that was omitted on the released track. Besides 


this verse, the longer version has a slightly longer musical intro 
before Prince’s vocal entry and a much longer spoken part at 
the end, The alternate version of “Cream” continues a few 
seconds longer and has a longer intro than the Diamonds And 
Pearls track. Another difference is a more prominent reverb on 
the released version of “Cream”; the outtake version sounds 
rawer. 

A rough mix of “Horny Pony” lacks the intro, “New 
dance commercial, take one,” and the female speaking voice of 
the released song. The organ and piano embellishments are also 
absent here, although the lyrics are the same. The original 1990 
take of “The Flow,” which was re-recorded for the ® album, 
has Tony Mosley rapping over a funky groove that actually 
resembles “Live 4 Love.” Rosie Gaines joins in on the chorus. 
The chant of “Michael B. in the house” was later used in 
“Daddy Pop” on Diamonds And Pearls. The © remake retained 

the chorus and the second verse (which opens the # ver- 
sion) although “the brother” of the lyrics was changed to “the 
woman” to fit in with the story of the female reporter chasing 
Prince. 

Prince's versions (with his vocals) of the four songs he 
gave to Martika for her Martika’s Kitchen album are circulat- 
ing: “Martika’s Kitchen,” “Don’t Say U Love Me,” “Spirit,” 
and “Love... Thy Will Be Done.” Of these, “Love... Thy Will 
Be Done” also exists with a Martika lead vocal and Prince 
singing in the background. “Open Book” was also recorded 
with Martika but it was later offered to and released by Jevetta 
Steele. Prince's original take of “Open Book” is exceptional 
and far superior to the released version, containing a sparser 
yet far more dramatic arrangement and a vulnerable vocal 
delivery by Prince that enhances the melancholy mood of the 
song. 

The outtake version of “5 Women” is missing the horns 
of the released version on Prince's The Vault... Old Friends 4 
Sale. Joe Cocker’s version of the song was a re-recording. The 
title was originally “Five Women,” but Prince changed it to “5 
Women” when he released the song in 1999 on The Vault... 
Old Friends 4 Sale. 

The unreleased version of “Hit U In The Socket,” with 
Rosie Gaines on lead vocals, is quite different from the version 
released in 2001 through the NPG Music Club. Version #1 of 

“The Voice” is Prince's version of the song (with his own vocals), 
while version #2 has vocals by Mavis Staples and features a rap 
by Tony Mosley. The third version of the song, circulating as 
a two-minute sample only, is rougher, with Prince and Staples 
singing together. 

Prince’s versions, with his lead vocal, of songs he gave to 
Patti LaBelle (“I Hear Your Voice”), Louie Louie (“Get Blue”), 
Howard Hewett (“Allegiance”), and Jevetta Steele (“Hold Me”) 
are circulating. Using the basic tracks recorded by Prince, the 
released tracks are mostly quite similar to the original record- 
ings. Particularly “Hold Me” follows closely Prince’s version, 
which he sings in his falsetto voice. LaBelle’s version of “I Hear 
Your Voice” is more fully produced than Prince's sparse, demo- 
like recording. Similarly, Louie Louie's version of “Get Blue” is 
busier and denser than Prince's spartan version. Prince's version 
of “Allegiance” is fairly different from the released version by 
Hewett. Ricky Peterson produced Hewett’s track, replacing a 
great deal of Prince's original instrumentation. Prince's record- 

ing of “Allegiance” is denser and more “active” than the final 


APLE MUSIC: The Circulating Recordings 


version. 


1991 [II] — 1992 sessions 

e 51 Hours #1 (3:23) 

© 51 Hours #2 (4:22) 

* Be My Mirror (2:37) 

e Empty Room #1 (2:00) 

© The Flow #2 (2:36) 

e I Cart Love U Anymore (3:10) 
e Pll Do Anything (3:11) 

e “PIU Do Anything Medley” (7:29) 
e Make Believe (1:30) 

e MPLS #1 (4:13) 

° My Name Is Bart (4:53) 

e The P (3:20) 

© Poor Little Bastard (3:31) 

© The Rest Of My Life (1:37) 

e The Ryde Dyvine #1 (4:05) 

© The Ryde Dyvine #2 (4:17) 

© The Sacrifice Of Victor (6:01) 
© Sex (5:37) 

The bulk of the unreleased material from this period 

originate from the ZY Do Anything project: “Be My Mirror,” 
“Empty Room,” “I Can't Love U Anymore,” “I'll Do Anything,” 
“Make Believe,” “Poor Little Bastard,” and the so-called “/'l/ Do 
Anything Medley.” The unreleased version of “The Rest Of My 
Life” does not include the horns of the released version. 

The two versions of the unreleased “The Ryde Dyvine” 
are fairly similar. Both feature Sonny Thompson on lead vocal 
but Prince’s backing vocals are more prominent on the 4:05- 
minute version #1. Version #1 was included on a Paisley Park 
Records in-house cassette titled “The Ryde Dyvine Sampler,” 
while version #2 was included on a CD-single that was printed 
up in the spring of 1994; the single was never released but 
some copies were sold at one of the shows on the Love 4 One 
Another Charities tour in 1997. The CD-single also included 

“MPLS (12-inch Mix),” which is listed amongst the remixes and 
extended versions. 

There are two, slightly different versions of “51 Hours.” 
The longer, version #2, is from an unissued 12-inch record. 
This version places greater emphasis on Prince’s vocals and has 
a few additional lyrics in comparison to version #1, which is 
the version that was aired on Spanish radio in the summer of 
1992. 

Two * tracks exist in slightly different versions. The 
alternate version of “The Flow” does not have the voice that 
repeats “Minneapolis” (lifted from one of the unreleased seg- 
ues) during the chorus on the released track. “The Sacrifice Of 
Victor” is close to the released track, but the unreleased version 
contains 21 seconds of additional music (beginning at circa 4: 
00 minutes into the song), making the outtake version longer 
than the released track (the released track is 5:40 minutes and 
the outtake version is 6:01 minutes). 

The alternate version of “MPLS” is the version of the 
song in an unreleased animated promo clip of the song. It is 

fairly close to the released J-800-NEW-FUNK track but has a 
slightly different mix and starts with Carmen saying, “Alright, 
stop the music, stop the music,” lifted from the unreleased 
“Powerline.” 


The 1989 B-side “Sex” was overhauled for use by Lois 


| 


Lane. The circulating version is close to the released track on 
their 1992 Precious album, only with Prince’s vocals. 

Prince contributed “My Name Is Prince” to a Simpsons 
album. It became “My Name Is Bart” with mostly new lyrics 
by the producers and writers behind the Simpson series as well 
as a new lead vocal (by Nancy Cartwright). The song was slated 
for The Yellow Album, containing music from the Simpsons 
series. Geffen Records originally planned to release the album 
in 1993, but it didn’t appear until November 1999. According 
to the producer, John Boylan, Prince withdrew the song after 
the album’s release was delayed. A test pressing of The Yellow 
Album included “My Name Is Bart” and this is probably the 
source for the track in circulation. “My Name Is Bart” can 
hardly be called a “Prince outtake” since the track utilises 
Prince's backing tracks, only replacing Prince’s lead vocal with 
Bart's. It also features new lyrics, written without Prince's input. 
The suggestiveness of Prince’s song is missing, replaced in part 
with Bart's complaining about bootlegs, “I seen those TV shirts, 
I seen that face, I've seen the phoney Bart all over the place. 
That Bart's a bootleg, that Bart's a fake, he’s out to fool you, 
man. He’s on the take.” 


1993 — 1994 sessions 

+ 18 And Over (6:38) 

* A 1,000 Hugs And Kisses (4:20) 

e Acknowledge Me #1 (6:22) 

© Acknowledge Me #2 [The NPG version] (5:18) 

¢ Ain’t No Place Like U [Mayte vocal] #1 (4:33) 

© Aint No Place Like U [Jevetta Steele vocal] #2 (3:55) 

© Asswoop (7:09) 

* Baby Don't Care (5:41) 

e Billy Jack Bitch #1 (7:08) 

e Calhoun Square (4:30) 

e Children Of The Sun (4:22) 

* Come [early version] #1 (4:40) 

* Come [Glam Slam Ulysses version] #2 (4:29) 

¢ Come [edited Glam Slam Ulysses version] #3 (3:15) 

© Come [The Beautiful Experience version] #4 (3:17) 

° Come [extended The Beautiful Experience version] #5 
(5:27) 

© Dark [Glam Slam Ulysses version] (6:26) 

© Days Of Wild (6:08) 

° Dolphin [Glam Slam Ulysses version] #1 (6:27) 

° Dolphin [The Undertaker version] #2 (3:35) 

¢ Empty Room #2 (3:18) 

¢ Endorphinmachine [Glam Slam Ulysses version] (3:48) 

+ The Exodus Has Begun #1 (10:35) 

© The Exodus Has Begun #2 (10:35) 

° Eye Hate U (6:15) 

¢ Free The Music (3:23) 

e Funky (4:13) 

° Funky Design [Sonny Thompson vocal] (4:23) 

© Get Wild [Prince vocal] #1 (5:35) 

¢ Get Wild [Sonny Thompson vocal] #2 (4:33) 

© Get Wild [Sonny Thompson vocal] #3 (5:56) 

© (Got 2) Give It Up (7:19) 

e Hallucination Rain (11:05) 

e House Of Brick (Brick House) (4:27) 

© However Much U Want #1 (4:43) 

¢ However Much U Want #2 (3:33) 


© IfI Could Get Your Attention (2:47) 

+ IfI Love U 2night #4 (3:23) 

In Your Gracious Name (5:00) 

It Takes 3 (4:00) 

e Latino Barbie Doll (4:55) 

Loose! #1 [Glam Slam Ulysses version] (3:20) s 
* Loose! #2 [The Beautiful Experience version] (3:25) 
* Love... Thy Will Be Done #3 [The NPG version] (4: 
© Loves No Fun #1 (3:41) 

© Loves No Fun #2 (3:52) 

e Mad [Sonny Thompson vocal] (5:29) 

© Mo’ Better (4:54) 

© New Power Soul #1 (3:51) 

© New Power Soul #2 (5:38) 

+ On Your Own (5:05) 

e Outa-Space (4:31) 

© P. Control (6:33) 

© Parlor Games (4:01) 

© Pheromone (Video LP) [instrumental version] (3:56) 
¢ Pheromone (Edit) [instrumental version] (3:00) 

e Poorgoo (4:26) 

¢ Proud Mary (4:07) 

Race #1 [Glam Slam Ulysses version] (4:01) 

Race #2 (6:13) 

© Race #3 [The Beautiful Experience version] (5:04) 
© The Rhythm Of Your Heart (5:37) 

© The Ride (10:53) 

* Rootie Kazootie (7:05) 

© Slave 2 The System #1 (1:01) 

© Snow Man (4:16) 

* Somebody's Somebody #1 (4:27) 

© Somebody’s Somebody #2 (4:25) 

© Space [Glam Slam Ulysses version] #1 (5:26) 

© Space [Madhouse version] #2 (4:47) 

Super Hero (2:45) 

Zannalee (2:49) 

Unreleased Prince-penned songs from the 1993-94 
period include tracks from the abandoned Madhouse 24 album 
(“Asswoop,” “Parlor Games,” “Rootie Kazootie”), leftovers 
from The NPG Exodus sessions (“It Takes 3” and “Slave 2 Th 
System”), and two songs recorded with Nona Gaye singing 
lead (“Snow Man” and “A 1,000 Hugs And Kisses”). Also 
unreleased is “On Your Own,” which was recorded with Ashley 
Davis on lead vocals. Originally recorded in December 1987 
with Sheila E., “Latino Barbie Doll” was tried out for use by — 
Mayte on her Child Of The Sun album. She also attempted a 
version of “If I Could Get Your Attention,” previously released 
by Taja Sevelle, during the initial sessions for her album. 
Mayte’s version is close to the released version. S 

Three tracks on the unreleased The Undertaker CD difi 
from the versions in the officially released The Undertaker 
video. The Undertaker video version of “Poorgoo,” which has 
never been released on record, is missing a part at the begin- 
ning of the alternate version (he says “Poorgoo” a few times 


over a strumming guitar). In the video, “The Ride” stops 
abruptly at one point during the song and Marcil’s character 
throws up, before the music starts again. This break is not 
on the alternate version. The video version of “Dolphin” was _ 
overdubbed with the studio recording of the song, while the — 
alternate take is the actual live recording of the song from The 


Undertaker session. 

The earliest version of “Come” (#1) was aired before a 
concert in Los Angeles on the Act / tour, April 16th 1993. This 
yersion is very sparse and demo-like, being more of a jam than 
a proper song. It has no repeated chorus. A few lines in the 
song evolved into what would be the chorus in the succeeding 
versions, “Come, you should do that baby, do that till you're 
through.” It also includes the line “long as you wash between 
your toes and through your hair,” instead of soul as in the later 
versions. At the April 27th DNA Lounge aftershow on the Act 
Ttour, Prince performed a version of “Come” that was very 
similar to this recording, but he included the extra lines that 
appeared in the later versions about the “splendid open-ended 
celibate friend.” Obviously, Prince was still in the process of 
developing the song. 

“Come” was reworked for inclusion in Glam Slam Ulysses. 


released track on Come and the first version (#1). Prince re- 
recorded the lead vocals and added many instrumental embel- 
lishments, along with more lyrics and a chorus. Version #2 is a 
much more melodic and uptempo song. The beginning of the 
song includes the line “this is the dawning of a new spiritual 
revolution,” while the line “I'll do my duty there” had become 
“the feeling will be there.” The new lyrics gave the song a much 
more spiritual undertone. 

It should be noted that “Come” (#2) was broken up into 
three different portions in the Glam Slam Ulysses production. 
There were two short portions played in various parts of the 
shows, and the third (most complete) was played near the end 
of the show. Combining these three portions, the song's total 
duration is 4:29 minutes. 

“Come” version #3 was aired over the PA before some 
aftershows on the Act J tour in 1993 (and during Prince's 
birthday concerts in 1994). It appears to be an edit of the 
Glam Slam Ulysses version (#2), but it is a cohesive song instead 
of being split up into three portions. 

Several of the songs that appeared in the Glam Slam 
Ulysses show are different from or longer than the released ver- 


“Endorphinmachine” from Glam Slam Ulysses is much rawer 
than the released track on Come. The Glam Slam Ulysses take 
on “Race” has more of a funky live band ambience than the 
released song. “Space” from Glam Slam Ulysses is less polished 
than the released track on Come. It is also over a minute longer 
and is missing many of the keyboard parts and the entire mix 
sounds less busy. 

The Glam Slam Ulysses version of “Loose!” (#1) is a fast, 
raunchy guitar-dominated rocker. Prince radically revamped 
the song for Come, turning it into a techno-style number by 
replacing most guitar parts with synths and adding a multitude 
of sound effects that fade in and out of the fabric. He kept 
some of the original guitar parts and his vocal seems to have 
been left intact on Come. 

“Acknowledge Me” version #1 is an alternate version 

of the song and is a minute longer compared to the released 
version on Crystal Ball. A number of passages present here were 
removed from the released version, including some extra vocal 
improvisations and music. The ending of the song continues 
on longer with a Prince monologue lifted from “All My 
Dreams.” 


USIC: The Circulating Recordings 


The Glam Slam Ulysses take (#2) is different both from the later 


sions. “Dolphin” and “Dark” are longer than the released tracks. 


“Eye Hate U” is an alternate version of the released song, 
featuring a slightly different mix. There is more of an echo 
effect in the mix and slight variations in the bass line with the 
overall mix being a little less polished then what was released 
on The Gold Experience. The ending is also longer than the 
released version. 

An instrumental version of “Pheromone” was used as a 
theme song for BET’s Video LP TV programme. Two instru- 
mental versions of the song are circulating, the 3:56-minute 

“Video LP” version and a 3:00-minute “Edit.” 

Apart from three newly written tracks, the Madhouse 24 

album included covers of Prince's “Space” and Marvin Gaye's 

“Got To Give It Up” (from Live At The London Palladium, 
1977), retitled “(Got 2) Give It Up” by Prince. Madhouse’s 
rendition of “Space” retains the bass line of the Come version, 
utilising it as a foundation for the band members’ solos. The 
chorus of the song is sung by a group of singers, including 
Nona Gaye. Meanwhile, “(Got 2) Give It Up” is performed as 
a funky, uptempo number with a drum machine beat. Nona 
Gaye is featured as one of the singers on the track (the chorus 
is sung). 

“Calhoun Square” was released on Crystal Ball in 1998 
in a slightly revised version, which features some different (and 
additional) keyboard and guitar parts. There are appears to be 
extra vocal overdubs on the Crystal Ball version. Additionally, 
the spoken intro on Crystal Ball is not heard on the unreleased 
version. 

An early mix of Mayte’s Child Of The Sun exists, with 
nearly all the tracks being at least slightly different. “Children 
Of The Sun” features somewhat different music, which is not 
quite as busy as the released track. There is also more emphasis 
placed on Prince's vocal. “The Rhythm Of Your Heart,” apart 
from other small differences, has a radically altered ending, 
including a rap by Prince that was completely deleted from the 
final, released mix. The version of “Ain't No Place Like U” on 
the early mix of the album has a rock guitar solo intro to kick 
it off, while the music appears to include more background 
effects. “House Of Brick (Brick House)” does not have the 
sample from Back To The Future at the beginning. It is also 
longer, with a different keyboard part and a few extra lyrics 
toward the end. “In Your Gracious Name,” “Baby Don't Care,” 
and “Mo’ Better” all have differences, although they are minor 
when compared to the previously mentioned songs. 

Perhaps most dramatically different of all is “If Eye 
Love U 2night’; the track features completely new music and 
additional background vocals. Incidentally, this is the fourth 
(unreleased) version of the song: version #1 is The Rebels take 
from 1979 and #2 and #3 are two alternate versions of the 
1987 track Prince gave to Mica Paris. Version #4 was recorded 
from a TV appearance Mayte made in Europe while promot- 
ing her album in the autumn of 1995. She lip-synched to this 
alternate version of the song. 

The spoken intro to “However Much U Want” (#1) is 
not backward as it appears on the released album, while the 
instrumental intro is a little longer. An alternate version of 

“However Much U Want” (#2), intended for an unreleased CD 
single, exists. There is also a slightly different, more demo-like 
version of “Loves No Fun” (#1), featuring Prince’s backing 
vocals. Version #2 of “Love's No Fun” is fairly close to the ver- 
sion released on Child Of The Sun. 


One of the songs that was released on Child Of The Sun, 
“Ain't No Place Like U,” was also recorded with Jevetta Steele 
in 1994. This version is almost completely different musi- 
cally from the Mayte take, with the emphasis placed more on 
R&B/pop instead of the rock focus of Mayte’s track. Gone is 
the pounding rhythm and strong guitar undertone of the final 
mix. Steele's version also has many different lyrics. 

Intended for The Gold Experience, the original studio 
recording of “Days Of Wild” is circulating. A 3:47-minute 
version of the song was included on a tape of seven then-unre- 
leased songs that was sold to European radio stations in March 
1994, However, this was an edit of the full-length 6:08-minute 
recording. Similarly, there exists a longer version of “Billy Jack 
Bitch,” which is nearly two minutes longer than on The Gold 
Experience, with the addition of extensive jamming and The 
NPG Hornz’s “New Dell Inn” horn part at the end. The track 
was edited down for inclusion on the album. “P. Control” was 
aired over the PA during a Glam Slam concert in Minneapolis 
on July 25th 1994. This version is longer than the released 
track on The Gold Experience and features some differences in 
the mix. 

The Beautiful Experience film, which premiered on British 
TV on April 3rd 1994, included yet another version of “Come” 
(#4) and alternate versions of “Loose!” (#2) and “Race” (#3). 
There also exists an extended version of The Beautiful Experi- 
ence take of “Come,” listed as version #5. This was included 
ona Paisley Park in-house 12-inch record. Compared to 
earlier versions of “Come,” The Beautiful Experience version 
of the song features a remixed rhythm track to make it more 
of a dance song. The vocals are the same as on the Glam Slam 
Ulysses take (#2). However, many of the racier lyrics have been 
omitted and the spiritual aspects of the song are more obvious 
than in the previous versions. 

The Beautiful Experience version of “Race” has a more 
electronic and “robotic” feel than the funkier Glam Slam Ulysses 
take. The Beautiful Experience take was edited down for inclu- 
sion on Come and Prince replaced a guitar solo by other guitar 
parts. Other passages were omitted: some lyrics, samples, and 
distorted guitar work by Prince. A 6:13-minute version of the 
song exists (#2), but a shorter 5:04-minute edit (#3) is what 
was aired in The Beautiful Experience. “Loose!” in The Beautiful 
Experience is identical to the released track on Come except for 
one detail: Prince screams after a guitar solo; this scream is not 
in the released version. 

A number of alternate versions of Exodus tracks exist. All 
feature Sonny Thompson on lead vocals unless otherwise is 
noted. “Mad” and “Funky Design” were made available for 
download from the NPG Music Club in 2001 (with Prince's 
vocal). Both songs exist with Sonny singing lead. There also ex- 
ists (an audience recording of) a 7:19-minute version of “Mad,” 
bur this is just Prince’s DJ mixing in “Mad” with a song com- 
monly referred to as “Hip Hop To Be Bop” (a recurrent sample 
from this song is part of “Mad”); it is not a legit (unreleased) 
remix version. 

Version #1 of “Get Wild” is the most demo-like version 
of the song, with Prince singing lead vocals. Version #2 is very 
similar to the Exodus track but there are some subtle differ- 
ences in the mix, as well as a female voice saying “but you do 
like music?” a few seconds into the song, which is not on the 
released version. Version #3 of “Get Wild” is a longer version 


that has some extra lyrics delivered by Mayte. 

There exists two alternate versions of “The Exodus Has 
Begun,” which are close to the released Exodus track. Versio 
#1 is a somewhat rawer mix than the released track. It 
harsh record-scratching sound effects, and is also missing 
dedication of the song to “His Royal Badness” from the ei 
the released version. Version #2 is taken from an early con- 
figuration of Exodus compiled on June 19th 1994. It has. 
minor musical differences in the mix and is longer at the 

Alternate version #1 of “New Power Soul” has some 
shouting at the end by Morris Hayes. Apart from this, it is 
similar to the released track. Version #2 of “New Power Soul 
is the same as the released track but it is about a minute 
half longer, There exists a longer version of “Free The Mı 
(a single B-side) that was included on a promo tape entitled 
The Good Life Exodus Sampler Experience that was handed ou 
at a Paisley Park concert in 1995. Also in circulation is a 
ent and considerably longer version of “Hallucination Rain” 
the unreleased track is 11:05 minutes and the Exodus versio} 
5:49 minutes. 

A few covers were recorded during the Exodus sessions. 

“Funky” was written and performed by The Chambers Brothers 
and released on their 1970 album entitled New Generation, 
“Proud Mary” is a version of the Creedence Clearwater Reviy al 
song (from Bayou Country, 1969), which has been covered — 

by numerous artists, including Wilson Pickett, Ike and Tina 
Turner, and Elvis Presley. It features a lead vocal by Derek 
Hughes, who was a friend of Levi Seacer Jr. The NPG also 
covered three previously recorded songs written by Prince: 
“Love... Thy Will Be Done” (version #3), “Acknowledge Me” 
(version #2), and “Super Hero.” They are quite different fro 
the released studio takes, featuring the typical NPG live sound 
and occasionally some additional jamming. “Super Hero” gc s 
into Billy Preston’s “Outa-Space” (from Z Wrote A Simple 
1971), which was not going to be listed as a separate track on 
Exodus. 

In late 1994, Prince shot videos of three then-unreleased 
songs, “18 And Over,” “Zannalee,” and “Empty Room.” “ 
nalee” was later released on Chaos And Disorder in a revamped 
version that features many sound effects and a different drum 
sound. The outtake version is unadorned and sparser. There 
exists a 6:38-minute version of “18 And Over” that is longer 
and slightly different from the released track on the Crystal. 
three-CD set. It has some extended instrumental portions ni 
the end and includes a woman's voice saying “lers do it” at on 
point. The “video version” of “Empty Room” (#2) is quite dif 
ferent from the Z Do Anything take, featuring parts from the 
original 1985 recording; the finger cymbal Prince used a great 
deal in 1984-85 is audible. 

Also from 1994 is “Somebody's Somebody,” which would 
appear on Emancipation. The song was first recorded with 
Derek Hughes on lead vocals. Two slightly different versions 
exist with Hughes singing lead; both are fairly similar to the 
released song. 


1995 — 1996 sessions 
* 2020 (2:05) 
e Emancipation (4:28) 
e Feel Good (4:05) 
* Eye Am The DJ (4:47) 
© Eye’ll Never B Another Fool (3:14) 
© How We Livin’ (3:33) 
è Journey 2 The Center Of Your Heart (4:14) 
e Nothing Left To Give (3:04) 
* Right Back Here In My Arms (6:16) 
* Rock ‘N’ Roll Is Alive (And It Lives In Minneapolis) #1 
(4:24) 
* Sarah (2:50) 
* Slave (5:09) 
© Slave 2 The System #2 (3:05) 
è Soul Sanctuary (4:32) 
¢ Starfish And Coffee (3:17) 
° Van Gogh (5:02) 

The four songs “2020,” “Feel Good,” “Eye Am The DJ,” 
and “Slave 2 The System” were included on an early configura- 
tion of Emancipation, assembled in the summer of 1995, They 
were dropped from the project as sessions progressed, This ver- 
sion of "Slave 2 The System” (#2) is entirely different musically 
from the earlier NPG version (#1), although the lyrics appear 
to be the same, Instead of the rock energy and furious tempo 
of The NPG track, version #2 (Prince lead vocals) has a pulsat- 
ing, funky groove and some nice rhythm guitar decorations. It 
also features discreet strings, possibly by Clare Fischer. 

Five songs originally written by Sandra St. Victor but 
with musical and lyrical revisions made by Prince are circulat- 
ing. Prince later gave “Eye’ll Never B Another Fool” (originally 
titled “TIl Never Open My Legs Again”) to Chaka Khan, while 
Van Gogh received the aptly titled “Van Gogh” (it was original- 
ly titled “Love Is,” though). “Soul Sanctuary” (originally titled 

“Sanctuary”) ended up on Emancipation. All the songs are a bit 
rawer and demo-like than the released versions. “Soul Sanctu- 
ary” also has some lyrical differences. Prince's original version 
of “Van Gogh” lacks the horn parts by Eric Leeds, which were 
added for the version intended for Emancipation, which was 
made available by the NPG Music Club (as part of edition #6, 
July 7th 2001). Two of the five St. Victor songs never saw the 
light of day: “How We Livin” and “Nothing Left To Give.” 

A longer version of the Emancipation track “Right Back 
Here In My Arms” is circulating. It was played by Brother Jules 
on his KMOJ radio show on November 16th 1995. “Slave” 
exists in a version that is 18 seconds longer than on Emancipa- 
tion. Unlike the released track, the longer, unreleased version 
doesn’t have the pounding drum effects during the chorus. The 
alternate version of “Emancipation” is 20 seconds longer than 
the released track. It lacks the rhythmic attack of the released 
Emancipation track, as synths are emphasised instead of Prince’s 
percussive bass playing; the released version is much more 
powerful. 

Prince and The NPG recorded a new version of “Starfish 
And Coffee” during a rehearsal session in the autumn of 1995, 
The song made its debut in the live set in October 1995 and 
was included in Prince's episode of Muppets Tonight! 

There exists an alternate mix of “Rock ‘N’ Roll Is Alive 
(And It Lives In Minneapolis).” Although very close to the re- 


leased track, it is missing some of the crowd backing vocal parts. 


PURPLE MUSIC: The Circulating Recordings 


The unreleased version of “Sarah” differs from the track on The 
Vault... Old Friends 4 Sale, being considerably rawer and more 
unpolished. Prince added a great deal to the song before it was 
released. 


1997 — 1998 {I} sessions 

e Come On #1 (7:17) 

e (Eye Like) Funky Music (5:36) 
¢ Jump And Shout (6:22) 

© S & M Groove (5:23) 

“Jump And Shout” is the only unreleased song in circula- 
tion from this period, which yielded Newpower Soul, Chaka 
Khan’s Come 2 My House, and Graham Central Station’s 
GCS2000. “Jump And Shout” is a leftover from GCS2000, 
most likely being a Larry Graham song with production input 
by Prince (he probably also plays on the song). 

“S & M Groove” was posted on Love 4 One Another 
in June 1997. A longer version of the song was taped by a fan 
during an aftershow in October 1997 when a DJ played it over 
the speakers. Apart from being longer, it appears to be different 
from the “official” Love 4 One Another version. 

The alternate version of “(Eye Like) Funky Music” is 
longer than the track on Newpower Soul and is missing some 
musical embellishments that are on the released version. The 
listed track is an audience recording, taped at an aftershow 
party (the tape recording is actually 5:06 minutes, but the 
initial part, which is 30 seconds, is identical to the released 
version). 

Similarly, there exists a longer version of “Come On” 
taped at an aftershow party; the released track on Newpower 
Soul is 5:59 minutes and the longer version is 7:17 minutes. 
The extended portion of the song is mostly instrumental, with 
some more guitar playing. 


2000 — £001 sessions 
© Thank U Just The Same (0:45) 
Utilising the backing track from “My Medallion,” 
“Thank U Just The Same” is a sung thank-you message that 
Prince taped for the Yahoo! Internet Life Online Music Awards, 
held on July 24th 2000. 


Remixes and extended versions 

¢ Alphabet St. [Kirk Johnson remix] #1 (5:58) 

© Alphabet St. (This Is Not Music, This Is A Trip) #2 (7:54) 

e Billy Jack Bitch #2 (2:31) 

¢ Chatounette Controle (2:38) 

e Come On #2 (3:26) 

© The Continental (5:31) 

© Electric Chair #2 (7:37) 

© Everybody Get On Up (Instrumental) (7:04) 

° Exploding All Over Europe (House Remix) (10:23) 

e Eye Hate U (Remix) (3:28) 

© Eye No (2:30) 

e Fantasia Erotica (2:57) 

e Fun (Final Long Version) (5:43) 

e G-Spot (Extended Version) #2 (4:58) 

* G-Spot (Extended Version) [bass part] #3 (4:58) 

* G-Spot (Extended Version) [guitar part] #4 (3:29) 

© G-Spot (Extended Version) [keyboard part] #5 (1:15) 

o Gangster Glam (Gangster Groove Mix) #1 (11:47) 

e Gangster Glam (Gangster Mental Mix) #2 (4:39) 

+ Gangster Glam (Hurley’s House Mix) #3 (11:32) 

° Gangster Glam (Hurley’s House Dub) #4 (6:19) 

e Gangster Glam (Hurley’s House 7-inch) #5 (4:22) 

e Gangster Glam (Gangster Groove 7-inch) #6 (4:05) 

© Head [Kirk Johnson remix] (3:58) 

¢ Heaven Must Be Near (Extended Mix) #1 (7:01) 

¢ Heaven Must Be Near (House Mix) #2 (6:01) 

° Heaven Must Be Near (Quiet Storm Mix) #3 (7:06) 

¢ Heaven Must Be Near (The Heavenly Mix) #4 (7:04) 

° Heaven Must Be Near (The Closest Thing 2 Heaven Mix) 
#5 (6:11) 

e Housequake [Razormaid remix] (7:42) 

+ I Would Die 4 U (Extended Version) #2 (30:50) 

© Jam Of The Year (Remix) (5:41) 

© (Lemme See That Body) Get Loose! (3:44) 

© Love Sign (Ted’s Get ‘Em Up Mix) #1 (6:23) 

¢ Love Sign (Ted’s Funky Chariot Mix) #2 (6:52) 

e Love Sign (Mack Attack Message Mix) #3 (4:33) 

e Love Sign (Ted’s Double Trouble Mix) #4 (6:52) 

e Love Sign (Ted’s Love Sign Radio Mix) #5 (6:19) 

e Love Sign (Shock’s Silky Smooth Ints) #6 (4:22) 

© The Max [Levi Seacer Jr. remix] (3:17) 

© Mo’ Fun (2:00) 

+ MPLS (12-inch Mix) #2 (7:00) 

+ The Most Beautiful Girl In The World #1 (10:26) 

° The Most Beautiful Girl In The World (Mustang Mix ’96) 
#2 (4:25) 

© P. Control (Club Mix ) #1 (6:02) 

© P. Control (Club Mix Edit) #2 (3:04) 

è P. Control (Control Tempo Edit) #3 (1:23) 

© P. Control (House Mix) #4 (5:43) 

+ Partyman (6:50) 

e Pop Life [Kirk Johnson remix] (4:48) 

è Rock ‘N? Roll Is Alive (And It Lives In Minneapolis) 
(Tony Fly Mix) #2 (4:40) 

e Sexy MF (6:00) 

¢ When Doves Cry [Kirk Johnson remix] (5:03) 

The 12-inch version of “I Would Die 4 U” was recorded 
live with The Revolution, with Sheila E. guesting on percus- 
sion, shortly before the start of the Purple Rain tour. The 
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version listed here is about 20 minutes longer than the rel 
12-inch track. The recording ends abruptly so it is likely that 
the session is actually longer than what is circulating. Prince 
added some reverb and some instrumental overdubs before the 
song was released. This 30:50-minute version of “I Would D 
4 U” is often listed as a rehearsal tape, but since it was the ba 
for the released 12-inch track it is included here as an outtake, 

Version #2 of “G-Spot” is an alternate mix of the remix: 
the song, titled “Extended Version,” that was released on a 
inch single in 1987. It is very close to the released track, T 
individual bass, guitar, and keyboard tape tracks are circulati 
(listed here as version #3, #4, and #5). 

In 1987, Prince commissioned the DJ remix service a 
Razormaid to create a remix of “Housequake.” He didn't like 
the results, however, so he never released it. Despite Princes 
objections, the remix is excellent, staying quite close to the — 
original recording but making effective use of Prince’s playful 
backing vocals and many isolated musical ingredients that: 
brought to the fore. 


Not Music, This Is A Trip,” exists in an alternate version, fea- 
turing a different mix and additional vocals and chants (“dane 
for the power,” “lovesexy,” etc). There also exists a remixed 
version of “Eye No.” 

An alternate instrumental remix of “Electric Chair” is — 
circulating. There also exists a mostly instrumental dance remix 
of “Partyman” featuring a bouncy bass line. 

“Heaven Must Be Near” was remixed for an intended 
1991 five-track maxi-single release. Remixing and additional 
production were done by Larry Robinson. The five remixes 
plus a single edit of the song were also slated for a promo 12- 
inch. 

“Fun (Final Long Version)” is an extended 5:43-minute 
version of “Fun” from an unissued promo cassette. The track — 
is extended with a two-minute mostly instrumental segment 
featuring a saxophone solo by Eric Leeds. There also exists a 2: 
00-minute version called “Mo’ Fun” that was included as 
arate track on an unreleased 1991 cassette single of “Fun.” This 
track, which is also known as “Fun (Pt. II),” is the extended 
two-minute segment. Also circulating is a mostly instrumental 
dance-oriented remix of “Fantasia Erotica.” “Everybody Get 
On Up (Instrumental)” was a track from the unreleased Paisley 
Park Records in-house cassette titled The Ryde Dyvine Sampler, 

Six remixes exist of “Gangster Glam,” some of which 
have extra vocals and lyrics. House music pioneer Steve “Silk” 
Hurley was responsible for three of the mixes. 

The circulating version of “Exploding All Over Europe” 
features Rosie Gaines on lead vocals. The circulating version 
is taken from a promo 12-inch acetate and is actually a remix — 
made by Junior Vazquez titled “House Remix.” . 

The remix of “The Max” was done by Levi Seacer Jr. in 
September 1992. This is a very different, laidback instrumental 
take on the song. “Sexy MF” exists as a dance remix with a new 
rhythm track and some new instrumental parts and samples. 

It closes with a minute-long repeat of the “sexy motherfucker” 
line. Similarly, there is a dance-oriented remix of “The Conti- 
nental” that has a new “bubbling” synth bass part and a metal- 
lic, “trash can” snare drum sound. It also has some new vocals 
by Prince. This version is entirely different from “Tell Me How 
U Wanna Be Done” on the Crystal Ball three-CD set. 


THEVAUI 


The 10:26-minute version of “The Most Beautiful Girl 
In The World” was included on a tape of outtakes that was 
sold to European radio stations in March 1994. This version of 
the song is a mix of the remixes that would later end up on The 
Beautiful Experience maxi-single. There also exists an unreleased 
remix of “The Most Beautiful Girl In The World” from 1996, 
titled “Mustang Mix 96.” It is similar in style to the original 
1993 recording, but features some different music and lyrics. 

Promotional copies of “Love Sign” were delivered to US 
radio stations in June 1994. The CD also contained “2gether” 
with The NPG. Several remixes of “Love Sign” had been 
prepared, by amongst others Teddy Riley and QD III (Quincy 
Jones’ son). Warner Bros. was very unhappy about “Love Sign” 
being issued as a promo single, since the record company felt 
they had an agreement with Prince that he would not release 
the song separately from the /-800-NEW-FUNK album, in any 
configuration. The “Love Sign” remixes were never released at 
the time, but a “Remix By Shock G.” (originally titled “Shock’s 
Silky Smooth Mix”) turned up in 1998 on the Crystal Ball set. 

The “12-inch Mix” of “MPLS” was a track on the unre- 
leased CD-single that was produced in the spring of 1994 (see 

“The Ryde Dyvine”). This version is not too far removed from 
the released track, although it is considerably longer, being 
extended with mostly instrumental portions. 

In 1994, Kirk Johnson remixed and revamped several 
tracks for the “Purple Medley” single (released in March 1995), 
Four unreleased remixes by Kirk exist: “Head,” “When Doves 
Cry,” “Pop Life,” and “Alphabet St.” 

‘There exists an unreleased remix, of “Loose!”, entitled 

“(Lemme See That Body) Get Loose!” An excerpt of this remix 
was included on the Sampler Experience cassette tape that was 
given away during the March 1995 European tour. The remix 
was called “Loose Dub” on another sampler tape. This is a 
predominantly instrumental reworking of “Loose!”. It features 
many new synth lines and has a vaguely menacing atmosphere 
lacking in the original recording. The track is similar to but 
different from “Get Loose” released on Crystal Ball in 1998. 
The Crystal Ball version is a little shorter but there are some 
musical differences as well (some parts are in each version that 
are not in the other). 

A sample tape titled The Versace Experience (Prelude 2 
Gold) was given away at a Versace fashion show in Paris, July 
1995. The tape contains complete versions or edits of released 
Prince and NPG tracks, as well as edits of the unreleased Mad- 
house tracks, “Rootie Kazootie” and “Sonny T.” It also includes 
new remixes of three The Gold Experience tracks: a remixed 
edit of the released version of “Billy Jack Bitch” (#2), “Eye 
Hate U (Remix)” (which combines the “Quiet Night Mix” and 

“Extended Remix” versions of the song), and three “P. Control” 
remixes: “P. Control (Club Mix Edir),” “P. Control (Control 
Tempo Edit),” and “Chatounette Controle” (which has some 
French lyrics). 

Another sample tape was handed out to VIPs at VH1's 
Fashion And Music Awards, December 3rd 1995, It contained 
the “House Mix” (which Prince lip-synched to that same 
evening) and a version called “Club Mix” of “P. Control.” 

Parts of the latter mix are included in the French version of “P. 
Control” included on the promo tape The Versace Experience 
(Prelude 2 Gold). The “Club Mix” was slightly overhauled with 
some added sound effects, and was released on Crystal Ball in 
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1998 as “P. Control.” 

The “Tony Fly Mix” of “Rock ‘N’ Roll Is Alive (And It 
Lives In Minneapolis)” is missing all the verses of the song; 
they are replaced by some funky keyboard parts. It also has 
the DJ Tony Fly speaking over the track. The parts where he is 
speaking were recorded off the air a few days before by Prince 
when Fly debuted the regular version of the song on the air. 
Then he put these parts in the remix. 

A 46-second sample of “Jam Of The Year (Remix)” was 
made available from Love 4 One Another in the aucumn of 
1997. An “audience recording” of the entire song also ex- 
ists, having been taped during a 1997 Jam Of The Year tour 
aftershow when it was played by the DJ. The two recordings 
appear to be identical. “Jam Of The Year (Remix)” is essentially 
a remake of “Jam Of The Year” with rapping and chanting 
by Doug E. Fresh. Prince retained many of the parts when he 
developed the song into “Push It Up” on the Newpower Soul 
album. 

“Come On” is a remix that was played over the PA by 
DJ Dudley prior to the One Nite Alone... concert in Nagoya, 
November 29th 2002. It is an uptempo dance remix, which 
features a great deal of additional lyrics by Prince. 


Spoken and instrumental segues 
e ® album intro (1:39) 
. + segue 1 (0:58) 
of segue 2 (1:59) 
© ®© segue 3 (0:39) 
. Ẹ segue 4 (0:39) 
° ¢ segue 5 (0:14) 
. Ñ segue 6 (0:33) 
¢ DJ Seduces Sonny (0:45) 
¢ Ethereal (0:31) 
e Guitar Segue (1:05) 
e Michael B. (0:41) 
© NPG Operator (1:02) 
e NPG Outro (0:11) 
° Segue [from The Versace Experience tape] (0:49) 
* Sonny (0:49) 
¢ Sonny T. (1:42) 
¢ Sonny Turns The TV Off (0:47) 
e Spooky Soup (0:11) 

The ® album was originally conceived as a “rock soap 
opera,” with segues between most songs. The album intro and 
six segues listed here are all unreleased or alternate from the re- 
leased versions. The only segue not included here is the released 
segue between “The Max” and “Blue Light” on $; the released 
segue is identical to the one on the unreleased version of the 
album. Thus, the above numbering only takes into account the 
unreleased or alternate segues. 

The ® album intro starts with a deep voice informing 
us that the place is Minneapolis and the year is 1997. While 
digging in the dirt, a small boy, Michael, unearths a box 
containing the Three Chains of Turin, On his way to show his 
mother, Egyptian Princess Mayte, he is distracted by a crowd 
down the street. TV reporter Vanessa Bartholomew is on the 
scene, telling the TV audience that Prince has embarked on a 
strange career move; even though the country is in the midst 
of a recession, he and The NPG are going to launch “a series 
of concerts in which they perform an opera of entirely new 


music.” Meanwhile, back at home, the child shows the chains 
to his mother, who remembers back five years, presumably to a 
Prince show. “My Name Is Prince” then begins. 
Segue 1 was originally a segue between “Sexy MF” and 

“Love 2 The 9's.” The 58-second segue consists of Kirk Johnson 
telling Prince that “she [Mayte] came” to the concert. Segue 2 
was the original segue between “Blue Light” and “Sweet Baby.” 
A short part of this segue was placed between “3 Chains O° 
Gold” and “The Sacrifice Of Victor” on the released album. 
The full segue is much longer (1:59 minutes), with Vanessa 


explaining that “there’s a half a million dollar reward out for 
the capture of the thieves” of the Three Chains of Turin. Segue 
3 is an unreleased 39-second segue, originally bridging “Sweet 
Baby” and “The Continental.” It consists of an NPG member 
telling Prince to cheer up and hang out with them “and all 
things will be cool.” Mayte repeats, “They're all I have in this 
world,” and a choir says, “Three Chains O° Gold.” Segue 4 
was originally placed between “The Flow” and “7.” It was also 
used in the intro to the “7” video clip. This 39-second segue 
finds Mayte explaining that she is the sole heir to a $10 million 
estate that her father left behind. Apparently, her father was 
killed by seven men that also serve as her personal bodyguards; 
she now feels that they are after her and the chains. Mayte tells 
Prince, “They must never find them. They must never find us. 
If anything should happen to you...” Then “7” begins. Segue 
5 is an unreleased 15-second segue that originally bridged “7” 
and “And God Created Woman.” Mayte says to Prince, “Look 
now into the mirror. If you are the beginning, I am the end, 
and all things in between are reflected therein.” The 33-second 
segue 6 was the original segue between “3 Chains O° Gold” 
and “The Sacrifice Of Victor.” Prince and Mayte are on an 
airplane on their way to Minneapolis, where they settle down 
(and have a child, Michael). Prince claims final victory with 
“The Sacrifice Of Victor.” 

The result of removing so many of the segues was that the 
storyline became almost undecipherable. The short segues that 
were included on the released album only served to confuse 
the listener. Particularly the album intro, the full segue 2, and 
segue 4 are crucial to understanding the narrative. 

The 1993 Madhouse 24 album included four instru- 
mental segues: “Guitar Segue,” “Ethereal,” “Michael B.,” and 

“Sonny T.” Expectedly, the “Guitar Segue” showcases some 
guitar playing although it also features some saxophone by 
Eric Leeds. “Ethereal” is a short segue of Prince playing piano. 
Michael Bland plays drums on “Michael B.” while “Sonny T.” 
features some weird organ music, sounding like a soundtrack 
to a horror movie. 

There are three unreleased segues from earlier configura- 
tions of The NPG’s Exodus: “Spooky Soup,” “NPG Outro,” 
and “Sonny.” “Spooky Soup” was originally segued from 

“Hallucination Rain.” It begins with the question, “So did he eat 
all of the soup?”, and features a conversation between two girls. 
Following after “Spooky Soup” on earlier versions of Exodus, 

“NPG Outro” is an “advertisement,” saying, “To find out what 
happens to our heroes, tune in to the full-length CD entitled 
The NPG’s Newpower Soul, coming soon on NPG Records.” 
This is interesting because it shows that Prince already planned 
in 1994 what he would title the next NPG album (which 
wasn't released until 1998). “Sonny” features Sonny saying 
about Tora Tora, Prince's alter ego on Exodus, “...and that no- 
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talkin’ silent motherfucker, how can he see with that mask 
Fuck that! Put me in the trunk.” The “Sonny” segue was goi 
to lead into the “DJ Gets Jumped” segue on the December 
1994 configuration of Exodus. 

Two segues that are untitled on Exodus previously had _ 
titles. The “Segue” that is track 7 on Exodus was originally 
called “Count,” before it was changed to “Sonny Turns The’ 
Off” on a later configuration. “Segue” track 17 on Exodus 
first called “Rain.” 

A few Exodus segues also exist in different versions. 

“Sonny Turns The TV Off” is identical to but five seconds 
longer than the segue titled simply “Segue,” track 7, on Exod 
Similarly, the Exodus segue titled “DJ Seduces Sonny” exis 
a slightly longer version than the released one. 

Also in circulation are a few segues entitled “NPG 
Operator” from the Sampler Experience tape given away on th 
European tour in March 1995. The first segue starts, “Wel- 
come to the dawn, this is just a sample of the many experi 
the dawn has to offer. If you would like to access the full 
experience, please call 1-800-NEW-FUNK for details.” The 
next segment is, “To find out what happens to our heroes, 


NPG Records.” Then follows, “That was just a sample of 
soon-to-be-released Tora Tora experience. Next up, prepare 
to be chilled by a two-track sampler of jazz instrumentals by 
Madhouse. That’s right, they're back and they're slicker this 
year. Watch for the CD entitled 24, coming soon on NPG, 
Check this out.” The last segment is, “That was just a sample 
of the many experiences the dawn has to offer. Closing this 
‘sampler experience’ is an excerpt from The NPG’s full-length 
ballet entitled Kamasutra. We hope you've enjoyed this experi- 
ence. Welcome to the dawn.” The total duration of the segues 
is 1:02 minutes. 

An unreleased 49-second segue, titled simply “Segue,” 
was included on a sample tape, The Versace Experience (Prelude 
2 Gold), that was handed out at a Versace fashion show in Paris, — 
July 1995. It leads into the last track on the tape, “Gold,” and 
says, “Welcome to the Dawn. You've just accessed the Versace 
Experience. You've just accessed the Beautiful Experience. This 
experience will cover courtship, sex, commitment, fetishes, 
loneliness, vindication, love, and hate. Welcome to the Dawn, 
You've just accessed the Versace Experience.” This speech 
precedes “The Most Beautiful Girl In The World” on The Gold 
Experience but Prince has looped parts and either slowed down 
or speeded up parts of it on the Versace cassette. 


Concert Video Recordings 


This survey includes all known Prince concerts circulating 


on video tape. It covers regular concerts performed at normal 
concert venues, which means that individual songs performed 
in TV studios and appearances on TV shows are excluded. 
Likewise, concert rehearsals are excluded. 

The list includes both officially released live recordings 
(broadcast on TV and/or released on home video, LaserDisc 
or DVD) and unreleased live recordings, including concerts 
shot by fans or by someone in Prince's entourage. Videos made 
available from Prince’s websites are included. Live footage from 
Prince’s movies or promo clips featuring live-in-the-studio re- 
cordings (such as “4 The Tears In Your Eyes” and “Willing And 
Able”) are not included. In contrast, video clips entirely based 
on “normal” concert footage, such as the clips for “I Would Die 
4 U,” “Baby, I’m A Star,” and “Take Me With U,” are included. 

The concerts were either professionally shot (by a pro- 
fessional camera team or people in Prince's employ) or filmed 
by an audience member with a video camera. The picture 
quality of the professionally shot footage normally is superior 
to the concerts shot by someone in the audience with a camera. 
Unless otherwise noted, the concerts were filmed by audience 
members. 

The video recordings are listed in chronological order. 
Timings and brief assessments of all recordings are given. 
The duration is rounded off to closest 5 minutes (unless the 
recording is shorter than 5 minutes). In concerts where Prince 
only makes an appearance, the timing listed only refers to the 
length of his appearance during the show. Recordings of the 
opening acts for Prince's shows are often included on the circu- 
lating tapes, but the timings here only refer to the duration of 
Prince's set. 

The dates refer to the starting time of the concert. Thus, 


The dates for soundchecks are the same as for the concerts 
although it is quite possible that a soundcheck began prior to 
midnight even if the show commenced past midnight. 
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concerts starting after midnight are listed as “am” performances. 


22 March 1981: The Ritz, New York 
A professionally shot Dirty Mind show. It was filmed very well 
from stage level, with many excellent close-ups. (55 mins) 


4 June 1981 (am): Theatre Le Palace, Paris 

The conclusive Dirty Mind club tour show. It was profes- 
sionally filmed from the balcony, from the right side of the 
stage, with many good close-ups. (60 mins) 


21 November 1981: Warner Theatre, Washington DC 
This is the second show of the Controversy tour, professionally 
shot slightly to the right of the stage. (70 mins) 


9 December 1981: The Summit, Houston 
A professionally shot show from the Controversy tour. (75 mins) 


12 February 1982: Roxy Theatre, Los Angeles 

This is actually a concert by The Time, but Prince joins them 
onstage for “Dance To The Beat” during the encore. The pro- 
fessionally shot concert is 40 minutes, but Prince's appearance 
lasts about five minutes. (5 mins) 


29 December 1982: The Summit, Houston 

This is a show from the 7999 tour. Prince's set is incomplete 
and ends after 50 minutes, but The Time's complete opening 
set is included on this professionally filmed video tape. 

(50 mins) 


1 February 1983: Civic Center, Lakeland 
This is the start of the 1983 leg of the 1999 tour. The Time's 
opening set is included. Professionally filmed. (60 mins) 


14 February 1983: Starplex Armory, Washington DC 
Another professionally shot show from the 1999 tour. The 
picture is quite grainy. The Time's opening set is included. 
(60 mins) 


8 March 1983: Scope, Norfolk 

Also from the 1999 tour. The video also includes the opening 
sets of both Vanity 6 and The Time. Professionally filmed. 
(65 mins) 


15 March 1983: Met Center, Bloomington 

The “home-coming” concert on the 7999 tour, with both 
The Time’s and Vanity 6’s opening sets. Professionally filmed. 
(65 mins) 


8 April 1983: Joe Louis Arena, Detroit 

One of the very last 1999 tour shows, which also includes 
The Time's and Vanity 6's opening sets. Professionally filmed. 
(55 mins) 


3 August 1983; First Avenue, Minneapolis 

This is the famous benefit show for the Minnesota Dance 
Theatre, which was Wendy’s first public concert performance. 
Professionally shot. (70 mins) 


September 1983: Beverly Theatre, Los Angeles 
This is a clip of a James Brown concert with appearances by 
Michael Jackson and Prince. It was professionally shot. (5 mins) 


November 1984: Capital Centre, Landover 
The promo clip of “I Would Die 4 U” was shot during one of 
the Capital Centre shows. (5 mins) 


4 January 1985: The Omni, Atlanta 
This is a professionally shot show from the Purple Rain tour, 
filmed very well directly in front of the stage. (135 mins) 


11 January 1985: The Summit, Houston 

Another Purple Rain tour concert, this one filmed by a fan in 
the audience, from the right side of the stage. There are oc- 
casionally some pretty good shots of Prince. (95 mins) 


January 1985: The Summit, Houston 

Footage for the promo clips of “Take Me With U” and “Baby, 
I'm A Star” was shot during one of the Houston concerts. 

(10 mins) 


30 March 1985: Carrier Dome, Syracuse 

The complete Purple Rain show that was broadcast live 
around the world. It was the first glimpse of Prince for most 
Europeans. The concert was later released on the Double Live 
(later reissued as Live) home video and the Live LaserDisc. 
(115 mins) 


3 March 1986: First Avenue, Minneapolis 
This Parade show preview was professionally filmed from the 
DJ booth and has a few good close-ups. (155 mins) 


8 March 1986: Warfield Theatre, San Francisco 

Prince and The Revolution join Sheila E. on “A Love Bizarre.” 
The show was filmed and later released as a home video, 
Romance 1600 Live. (5 mins) 


7 June 1986: Cobo Arena, Detroit 

Prince 28th birthday show was professionally filmed and 
later broadcast in Europe and Japan as the TV special Parade 
Live. The Japanese version, however, is only 45 minutes long. 
(60 mins) 


22 August 1986: Isstadion, Stockholm 

A Parade tour show professionally filmed directly in front of 
the stage. The picture is somewhat dark due to the poor light- 
ing. (105 mins) 


25 August 1986: Le Zénith, Paris 
This was shot by a fan in the audience, fairly close to the left 
side of the stage. (85 mins) 


9 September 1986: Stadium, Yokohama 

This concert was shot pretty far from the stage, but the person 
handling the video camera often films the big video screen that 
has close-up shots of Prince for the majority of the concert. 
This was the last show of the Parade tour and the last perform- 
ance of The Revolution. (105 mins) 


21 March 1987: First Avenue, Minneapolis : 
A professionally shot video of the Sign O’ The Times tour — 
preview. Clear picture, but due to poor lighting, it tends: 
dark at times. (70 mins) 


31 December 1987: Paisley Park, Chanhassen 

A professionally shot video with several camera angles, 
clear and sharp picture quality, The audio is direct from the 
soundboard; unfortunately the circulating video is incom] 
and is missing the first five songs. The full-length video doe: 
however exist. (86 mins) 


9 July 1988: Palais Omnisports de Paris-Bercy, Paris 

This is the second show of the Lovesexy tour. It is an inco; 
plete video of the first half of the concert. The picture is a 
distant, but is clear and steady. (50 mins) 


27 August 1988: Waldstadion, Frankfurt 
Filmed by someone in the audience. Quite distant, but the 
video screen is occasionally filmed. (135 mins) 


27 August 1988: Waldstadion, Frankfurt 
A second version of the Frankfurt concert. This is also dista 
but has a clear view of the stage and a steady camera. (80 mins) 


31 August 1988 (am): Grosse Freiheit 36, Hamburg 
This is part of an after-concert club show during the Lovesexy 
tour. Taylor Dayne joins Prince onstage during an early ver 
of “Still Would Stand All Time.” Professionally filmed with 


several camera angles and close-ups. (10 mins) 


8 September 1988: Westfalenhalle, Dortmund 
Filmed by a fan, quite close, but the camera gets too shaky at 
times. (125 mins) 


8 September 1988: Westfalenhalle, Dortmund 


Another version of the same show. Quite good, but ends with — 
“I Wish U Heaven.” (85 mins) 4 


9 September 1988: Westfalenhalle, Dortmund 

The last show of the European Lovesexy tour was broadcast 
live on TV in many countries. It was later released on two 
home videos as Lovesexy Live 1 and Lovesexy Live 2, as well asa 
LaserDisc titled Lovesexy Live. (130 mins) 


2 October 1988: Madison Square Garden, New York 

This concert was filmed from far away and there are no close- 
up shots. However, it does provide a good view of the Lovesexy 
show’s lightshow. (120 mins) 


5 October 1988: Maple Leaf Gardens, Toronto 

Extremely well filmed by someone in the audience using a 
tripod. The person filming gets many good close-ups of Prince 
and the band. The video cuts off right before “Alphabet St.” 
(120 mins) 


28 October 1988: Civic Arena, Pittsburgh 
This video starts during “Housequake” and cuts off near the 

end of the piano medley. It was shot from the side of the stage 
and it gets far too many shots of the band. (100 mins) 


28 October 1988: Civic Arena, Pittsburgh 

A different video of the same show as the one listed above. The 
beginning is shaky, but otherwise the camera is steady. Shot 
very close to the stage. (120 mins) 


7 November 1988 (am): The Palace, Los Angeles 

This is part of a Lovesexy tour aftershow concert. It was filmed 
from a balcony beside the stage. It is filmed rather well, but the 
stage is almost completely unlit during the last part. (25 mins) 


2 June 1990: Stadion Feijenoord, Rotterdam 

This professionally shot footage from the first Nude tour show 
was filmed for a Prince special on German TV but was never 
aired. (20 mins) 


3 June 1990: Stadion Feijenoord, Rotterdam 

This is the second show of the Nude tour, filmed from the left 
side of the stage. Picture is good and clear, but does not get any 
really tight close-ups. (95 mins) 


7 June 1990: Alsterdorfer Sporthalle, Hamburg 

Prince's birthday show from the Nude tour. It was shot 
from the left side of the stage and has many good close-ups. 
(90 mins) 


13 June 1990: Westfalenhalle, Dortmund 

Shot by an audience member from a distance in front of 
the stage. There are many good shots of Prince and the last 
30 minutes has a number of tight close-ups. The picture is a 
little shaky. The video starts at the end of “1999.” (85 mins) 


14 June 1990: Olympiastadion, Munich 
Very distant, but has a clear view and steady camera. (80 mins) 


26 June 1990: Wembley Arena, London 
A bit too shaky to be really enjoyable. The view is occasionally 
obstructed. (35 mins) 


3 July 1990: Wembley Arena, London 
The filming by a fan leaves a lot to be desired; it is shaky and 
the view is often obstructed. (60 mins) 


7 July 1990: Pairc Ui Chaoimh, Cork 
Shot from a far distance, but the view is clear and the camera 
steady. (95 mins) 


29 July 1990: Estadio Santa Maria del Mar, La Coruna 
This professionally shot concert film was broadcast only on 
Spanish TV. (90 mins) 


4 August 1990: Festivalterrein, Werchter 
Sometimes too shaky but mostly very good. (95 mins) 


5 August 1990: Ijsstadion Thialf, Heerenveen 
Distant but clear view of the stage. (95 mins) 


21 August 1990: Maine Road, Manchester 
Filmed from a far distance but it has a clear view of the action 
on stage. (90 mins) 
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31 August 1990: Dome, Tokyo 

This show was broadcast in its entirety in Japan and the 
footage has been seen countless times in other documentaries 
and specials on Prince. For some reason, the show was edited 
completely out of its regular sequence. (90 mins) 


2 September 1990: Hanshin Koshien Kyujyo, Hyogo 
Pretty poor overall quality. The screen is occasionally filmed. 
(85 mins) 


10 September 1990: Stadium, Yokohama 

The complete last show of the Nude tour. The quality is good, 
but it is not really close and the camera is shaky in parts. 
(100 mins) 


18 January 1991: Estadio Maracana, Rio de Janeiro 

This is an uncut copy of the complete Rock In Rio II concert. 
Only 45 minutes were broadcast. The tape is good quality, but 
the picture is a bit blurry, (90 mins) 


19 July 1991: Metrodome, Minneapolis 

A part of Prince's performance at the Special Olympics benefit 
concert was broadcast on Victory & Valor: A Special Olympics 
All-Star Celebration, August 14th 1991 (“Diamonds And 
Pearls”) and on Friday Night Videos, February 28th 1992 
(“Diamonds And Pearls” and “Baby, I’m A Star”). 

(10 mins) 


April/May 1992: Sydney 

Professionally shot footage of “Live 4 Love” made available 
from NPG Music Club on November 20th 2001. The exact 
date of the recording is not known, but the source is a Sydney 
show on the Diamonds And Pearls tour. (5 mins) 


28 May 1992: Ahoy, Rotterdam 
This was the second show on the European leg of the Dia- 
monds And Pearls tout. It was filmed from a distance and is a bit 


shaky, but good on the whole. (130 mins) 


30 May 1992: Westfalenhalle, Dortmund 

Filmed closer to the stage than Rotterdam, May 28th, but 
it is still shaky. Overall, however, this video is quite nice. 
(125 mins) 


2 June 1992: Sporthalle, Cologne 

Shot from the right side of the stage. It is close, clear, steady, 
and very well done. Outside of the professionally shot June 
24th London show, it contains the best Diamonds And Pearls 
tour footage. (140 mins) 


5 June 1992: Olympiahalle, Munich 

A slightly incomplete show, filmed pretty close to the left 
side of the stage. The view is obstructed in a few instances. 
(120 mins) 


6 June 1992: Olympiahalle, Munich 
Shot very close to the stage. Steady camera. (120 mins) 


15 June 1992: Earl’s Court, London 24 March 1993: Radio City Music Hall, New York P 
Professionally filmed with several camera angles. It cuts off Filmed from the left side of the stage. No tight close-ups, but 
during the performance of “Insatiable.” The sound is distorted is close and clear, with a good view of the stage. 


on the first few songs. (90 mins) (135 mins) 
20 June 1992: Earl’s Court, London 25 March 1993: Radio City Music Hall, New York 
Shot from a distance. Shaky and obstructed view at times. This was filmed in front of the stage. It starts during “Damn 


(110 mins) U” and cuts off after “Purple Rain.” It is very well done and of - 
excellent quality. (120 mins) 4 
24 June 1992; Earl’s Court, London 


Much like the June 15th show, this was professionally filmed 26 March 1993: Radio City Music Hall, New York 

with several camera angles. There was discussion about releas- The third New York show on the Act J tour was filmed from 
ing this concert as a home video for a projected Christmas the balcony in front of the stage. This is the first half of the 
1992 release, but Prince decided against it. A portion of show, from “My Name Is Prince” to “7.” The picture is a little _ 


“Daddy Pop” taken from this performance was shown on BET's shaky. (80 mins) 
Video LP on April 27th 1993. Footage was also included in 


the Diamonds And Pearls Video Collection home video and 30 March 1993: Maple Leaf Gardens, Toronto 
LaserDisc. The complete 130-minute show exists, but only This Act 7 show was filmed from the front of the stage. No 
115 minutes is circulating. (115 mins) extreme close-ups, but still close enough to get a good view of — 


the show. (130 mins) 
26 June 1992: Maine Road, Manchester 


Fairly distant and the camera is a bit shaky. (120 mins) 14 June 1993: Paisley Park, Chanhassen 
This performance was released on the 40-minute The Under- — 
10 July 1992: Palais Omnisports de Paris-Bercy, Paris taker home video and LaserDisc. The released film includes a 
Shot quite close to the stage, but is shaky at times. The video version of “Dolphin” with the ending overdubbed from the 
screen is occasionally filmed. (140 mins) studio version of the song instead of the originally recorded live 
version. This is intact on the circulating copy of the original 
12 July 1992: Palais Omnisports de Paris-Bercy, Paris film, which also has a brief section at the start of “Poorgoo,” 
The last show of the Diamonds And Pearls tour. A bit distant which was edited out when the final film was assembled. 


and shaky, but the footage is quite good when the zoom is used. (40 mins) 
The video is incomplete. (75 mins) 
26 July 1993: NIA, Birmingham 


November/December 1992: Paisley Park, Chanhassen The first show of the European Act I tour. It contains the 
This concert footage was broadcast on The Ryde Dyvine encores only, shot from a far distance. (45 mins) 
TV special broadcast on December 19th 1992. Includes a 
17-minute five-song set by Prince and one song each by The 27 July 1993: NIA, Birmingham 
Crayons, Carmen Electra, George Clinton, Rosie Gaines, and This is the complete second show of the Act J tour filmed 
Mavis Staples, The performances by the associated artists were from the audience. The person films the huge video screen in 
lip-synched to the studio recordings; only Prince actually the arena for the entire concert with excellent results. It has 
played live. (40 mins) many close-ups. (135 mins) 
26 February 1993: Glam Slam, Los Angeles 29 July 1993: Meadowbank Stadium, Edinburgh 
“My Name Is Prince” from this concert was broadcast on Friday An outdoor concert on the Act J tour. Filmed from quite a 
Night Videos, March 6th 1993. (5 mins) distance. (105 mins) 
11 March 1993; Fox Theatre, Atlanta 31 July 1993: Wembley Stadium, London 
This is professionally shot footage by Entertainment Tonight of Incomplete video. Shot from a far distance and shaky. 
“The Morning Papers” and “Blue Light.” (10 mins) (65 mins) 
15 March 1993: Patriot Center, Fairfax 5 August 1993: Globe Arena, Stockholm 


A show from the Act J tour, filmed from the balcony in front of Another incomplete Act I tour video. It suffers from the colour 
the stage. The picture is quite steady with many tight close-ups. fading. (40 mins) 


(130 mins) 
21 August 1993: Plaza de Toros de las Ventas, Madrid 
16 March 1993; Patriot Center, Fairfax Despite being filmed from a distance, this video is very steady 
This was also filmed from the balcony in front of the stage. and quite good when the zoom is used. (80 mins) 
The first few songs are shaky, but the rest is very clear and 
steady, with many close-ups. A short, but complete show. 25 August 1993: Donauinsel, Vienna 
(110 mins) Filmed from the front of the stage. The quality is good and the 


picture is close and clear. (100 mins) 


THEVAULT 


| 


27 August 1993: Flughafen Riem, Munich 26 June 1994: Glam Slam, Los Angeles 


This show was part of a three-day Rock Over Germany festival This is incomplete and is missing about half the show. It was 
and it suffered from terribly wet conditions. The video contains shot very close to the stage from the balcony and is very steady. | 
just the encore. (30 mins) The video is also circulating in black and white, but it is the 


same footage. (60 mins) 
28 August 1993 (am): Terminal 2, Munich 


This footage of “Calhoun Square,” “Race,” and “Jailhouse 14 July 1994 (am): Palladium, New York 
Rock” was professionally shot by MTV Europe. This is almost the complete show. It was filmed from the video 
(5 mins) screen and has pretty good close-ups, but only one camera 


angle. (140 mins) 
28 August 1993: Flugplatz Wildenrath, Wegberg | 


This was filmed in front of the stage and is very steady, with 4 March 1995: Wembley Arena, London 

lots of good close-ups. (95 mins) The second show from European tour in March 1995, It was 
shot from the video screen, which includes many different 

31 August 1993: Palais Omnisports de Paris-Bercy, Paris camera angles and close-ups. (85 mins) 

Filmed from a distance toward the left side of the stage. It has 

some annoying dropouts in the sound, but is still filmed fairly 21 March 1995: Wembley Arena, London 

well and enjoyable. (95 mins) Shot close to the stage with a clear picture, but the camera 


tends to wander from the action on stage at times. (100 mins) 
31 August 1993: Palais Omnisports de Paris-Bercy, Paris 


Same show as the one listed above, although this version is 22 March 1995: Wembley Arena, London 
sometimes shaky. Both the stage and the video screen was shot. Shot fairly close from the right side of the stage. It is shaky in 
It also includes The NPG’s opening set. parts, but is done very well overall. (100 mins) 
(120 mins) 
27 March 1995: Flanders Expo, Ghent 
7 September 1993: Wembley Arena, London This was shot directly in front of the stage, but from a distance. 
The last (regular) show of the Act J trek. It was shot from the The picture is very clear and gives a good view of the action 
left balcony and is very close and clear. The view is sometimes onstage. (110 mins) | 


obstructed, though. (105 mins) 
28 March 1995: Vorst Nationaal, Brussels 


8 September 1993 (am): Bagley’s Warehouse, London This was filmed quite well with a camera on a tripod. (90 mins) 
A 45-minute TV special of this end-of-the-tour show was 

broadcast by MTV Europe on January 22nd 1994 and later 28 October 1995: Paisley Park, Chanhassen 

released as a home video and LaserDisc, The Sacrifice Of Victor. A portion of this brief four-song set ended up in the Love 4 

(45 mins) One Another TV film, which premiered on VH1 on January 


27th 1996. (15 mins) 
13 February 1994 (am): Paisley Park, Chanhassen 


This concert celebrated the release of “The Most Beautiful Girl 20 January 1996: Arena, Yokohama 
In The World.” Some of the footage (25 minutes) was incorpo- The final show of the Japanese tour. Much of it is filmed ter- 
rated into The Beautiful Experience TV film, which premiered ribly and only parts of it are really watchable. (115 mins) 


on April 3rd 1994. (25 mins) 
12 November 1996: Paisley Park, Chanhassen 


8 June 1994 (am): Glam Slam, Miami The “Emancipation Special” was broadcast live by MTV, VH1, 
A professionally shot film of the show celebrating Prince's first and BET in the US. (25 mins) 

“birthday” as ®% and the grand opening of Glam Slam in South 
Beach, Miami. The concert is approximately 110 minutes and 21 November 1996 (am): Park West, Chicago 
is missing the pre-show performance of “Come”; the additional Professionally shot footage of “Jam Of The Year.” (5 mins) 
footage is of the “interactive party” that was broadcast via satel- 
lite to the other Glam Slam clubs. (130 mins) 28 December 1996: Paisley Park, Chanhassen 

This is professionally shot footage of “Jam Of The Year” and 

9 June 1994 (am): Glam Slam, Miami “Talkin’ Loud And Sayin’ Nothing” from a Love 4 One Another 
The second Glam Slam show in Miami that was broadcast via Charities tour preview concert. (10 mins) 
satellite to the other Glam Slam clubs. Only 45 minutes of the 
concert was broadcast; the remaining footage is from before the 10 January 1997: DAR Constitution Hall, Washington DC 
show. (90 mins) An incomplete recording of a show from the Love 4 One 


Another Charities tour. It was filmed pretty well and gets some 
10 June 1994 (am): Glam Slam, Miami good shots, but the view is obstructed in parts. (55 mins) 
This is the third Glam Slam show that was broadcast via satel- 
lite. (60 mins) 
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21 June 1997: The Mark of The Quad Cities, Moline 

A complete show from the Love 4 One Another Charities tout. 
It was filmed very well from the right of the stage, and is quite 
close and clear. (105 mins) 


28 June 1997: United Center, Chicago 


This was the conclusive Love 4 One Another Charities tour show. 


The video recording of the show is incomplete, although it was 
filmed very well from the right side of the stage and has many 
excellent close-ups. (90 mins) 


23 July 1997: Jones Beach Theatre, Wantagh 

This was the second date of the Jam Of The Year tour, which 
basically was a continuation of the Love 4 One Another Chari- 
ties tour. The concert was shot from the centre of the audience, 
fairly close to the stage. (115 mins) 


26 July 1997: Corestates Center, Philadelphia 

This concert was filmed quite far from the stage, but there are 
some decent close shots and it gives a good overall view of the 
performance. (115 mins) 


26 July 1997: Corestates Center, Philadelphia 

Another video of the same concert exists. This was filmed from 
two different camera angles and edited together professionally 
with excellent results. (115 mins) 


10 August 1997: The Summit, Houston 

Filmed from the left side of the stage. It is filmed very well, 
with many close shots. The video screen is occasionally filmed. 
(110 mins) 


10 August 1997: The Summit, Houston 
This is professionally shot footage of “Jam Of The Year.” 
(5 mins) 


23 August 1997: Pyramid Arena, Memphis 
Shot slightly from the right side of the stage. It is clear and 
fairly close, but a little shaky in parts. (115 mins) 


14 September 1997: Oakdale Theatre, Wallingford 
Very poor picture quality, with many drop-outs on the audio. 
(60 mins) 


16 September 1997: PNC Bank Arts Center, Holmdel 

This show was filmed from the video screen with excellent 
results, with close-ups and different camera angles. The first 
song is missing. (105 mins) 


21 September 1997: Arena, Baltimore 
Filmed from the centre of the arena. It has many good close 
shots. (110 mins) 


24 October 1997: MGM Grand Garden Arena, Las Vegas 


This was filmed from the left side of the stage, with many close 
shots throughout. (135 mins) 


22 January 1998: New Arena, Oakland Å 
This is the last Jam Of The Year show. It was filmed from quit 
far away and the view is sometimes obstructed. However, i 

zooms in for some decent shots. (130 mins) x 


1 June 1998: Convention Center, Indianapolis 

This is a complete Newpower Soul tour concert, featuring 
Prince, Larry Graham, Chaka Khan, and Doug E. Fresh. I 
a good view of the action onstage. (180 mins) 2 
28 August 1998: Brixton Academy, London 

A portion of “Jam Of The Year” from this 1998 European toi 
concert was made available from NPG Music Club on April 
18th 2003. It is professionally shot with one camera from the: 


balcony, centre stage. It gets some good shots when the zoom 
is used. (3 mins) 


28 August 1998 (am): Café de Paris, London 
The British Beautiful Strange TV special, October 24th 1998, 
included footage from this show. The same footage (witha 
slightly different editing) was included in the Beautiful me 


home video. (40 mins) 


25 September 1998: Madison Square Garden, New York 

This is a concert from the brief Newpower Soul Festival tour 
with Chaka Khan, Larry Graham, and Doug E. Fresh. The vid- 
eo features Prince’s complete set, shot with two cameras from — 
the audience and mixed together professionally. (100 mins) 


23 December 1998: Prins van Oranjehal, Utrecht 
The video includes Larry Graham's set. It is filmed from the 
right side of the stage and has some good shots but nothing 
spectacular. It is incomplete as a number of songs are cut short, 
(85 mins) 


1 January 1999: Studio 54, MGM Grand Studios, Las Vegas 
Prince guests with The Time. The video is professionally shor 
with one camera from the right side of the stage. It has a clear 
and sharp picture and sound (the audio is from the sound- 
board). The complete Time concert clocks in at 80 minutes. _ 
Prince's guest spot lasted 10 minutes. (10 mins) 


6 September 1999: Warehouse district, Minneapolis 
Prince’s performance at the Mill City Festival is filmed ex- 
tremely well, being close and clear. (90 mins) 


17 and 18 December 1999: Paisley Park, Chanhassen 

Footage from The Time's Paisley Park concert on December 
17th 1999 and Prince’s concert the next day were used for 
the Rave Un2 The Year 2000 TV special, which premiered on 
December 31st 1999, and the home video and DVD of the 
same title. (130 mins) 


11 November 2000: Academy of Music, Philadelphia 
This video from the Hit N Run tour was filmed very well by an 
audience member. It was filmed from the centre of the balcony 
with a digital camera so the sound and picture quality is very 
good. It has fantastic close-ups although there are moments, 
most notably during the first 20 minutes, when the view is 
obstructed by people. (130 mins) 
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24 November 2000: The Pyramid, Memphis 

This video was filmed by an audience member from slightly 
left of the stage. It is quite close and the results are excellent 
when the zoom is used, with many good close-ups and shots of 
Prince and the action onstage. The picture quality is sharp and 
clear. (110 mins) 


3 December 2000: Ruby Skye, San Francisco 
“Gett Off” from this Hit N Run show was made available from 
NPG Music Club on December 19th 2001. (3 mins) 


8 December 2000: State University Event Center Arena, San José 
“Controversy” and “Mutiny” from this show were made available 
from NPG Music Club on March 22nd 2001. Then “I Could 

Never Take The Place Of Your Man” (including a snippet of 
“Summertime”) was made available on May 15th. (10 mins) 


19 April 2001: First Union Arena at Casey Plaza, Wilkes-Barre 
This video of a 2001 Hit N Run show is filmed with two 
cameras and was edited together professionally. The majority of 
the filming is done from the left side of the stage. It is shot very 
well with good close-ups and the picture quality is sharp and 
clear. The footage also includes Prince onstage during Fonky 
Bald Heads’ opening act. (100 mins) 


13 June 2001 (am): Paisley Park, Chanhassen 

Prince guests with Maceo Parker on his “We Gon’ Make It 
Funky” during “The Rainbow Children” celebration. The foot- 
age was made available from NPG Music Club on November 
20th 2001. (5 mins) 


28 June 2001: Marcus Amphitheatre, Milwaukee 

“Bambi” (and a bit of “And God Created Woman”) and “If I 
Was Your Girlfriend,” believed to be from this A Celebration 
tour concert, were made available from NPG Music Club on 
August 30th 2001. (3 mins) 


9 April 2002: Avery Fisher Hall, Lincoln Center, New York 

This One Nite Alone... tour show is filmed from the balcony in 
front of the stage area. It gets good shots throughout. There are 
a few technical difficulties with the picture and sound during 

a few songs, but overall very enjoyable footage. The video is 
often incorrectly listed as 160 minutes, but the last 10 minutes 
of the first tape are repeated on the second tape. (150 mins) 


10 April 2002 (am): The World, New York 

A One Nite Alone... tour aftershow, filmed from the front of 
the stage. It has excellent close-ups throughout. Many guests, 
including Maceo Parker, Larry Graham, Candy Dulfer, George 
Clinton, and Doug E. Fresh, join Prince for a great show, 
portions of which ended up on One Nite Alone... Live! The 
recording is incomplete. (35 mins) 


31 October 2002: Palatucker, Milan 

This is an incomplete One Nite Alone... tour concert and is 
filmed with one camera from the right side of the stage. The 
picture quality is sharp and clear. It was shot from a far distance 
from the stage but with the zoom used it gets some good shots 
on occasion. The camera is obstructed and shaky in parts. Several 
songs during the concert are missing or incomplete. (95 mins) 
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31 October 2002: Palatucker, Milan 

Another version of the same One Nite Alone... tour concert in 
Milan. It was filmed with one camera from the left hand side 
of the stage. The picture quality is somewhat grainy and the 
camera work is shaky and obstructed in parts. With the zoom 
used it gets some good shots of Prince and the action on-stage. 
Large sections of the concert are missing and some songs are 
incomplete. (60 mins) 


15 November 2002: Kokusai Forum Hall A, Tokyo 

This One Nite Alone... tour concert is filmed with one camera 
from the balcony, slightly left of stage. The picture quality is 
sharp and clear, although a little dark in places. Still, the overall 
footage is excellent with some very good close-ups of Prince. A 
couple of songs during the concert are missing or incomplete. 
(120 mins) 


19 November 2002: Budokan, Tokyo 

Yet another One Nite Alone... tour concert from Japan, this is 
shot with one camera from the left side of the stage. The foot- 
age is truly excellent. With the zoom used it gets some fabulous 
shots of Prince. The picture quality is very sharp and clear. A 
couple of songs are missing or incomplete. (120 mins) 


15 December 2002: 

Aladdin Theatre for the Performing Arts, Las Vegas 

Footage of “The Work, Pt. 1,” “Pop Life,” Nikka Costa's “Push 
And Pull,” and a portion of “Money Don’t Matter 2 Night” 
from this, the final One Nite Alone... tour concert, was made 
available from NPG Music Club on April 18th 2003. The 
footage turned out to be a glimpse of the forthcoming DVD, 
Live At The Aladdin Las Vegas, which was released on August 
12th 2003 to NPG Music Club members and a week later to 
stores. (80 mins) 


Concert Audio Recordings 


This survey includes all known Prince concerts circulating on 
audio tape. It covers regular concerts performed at normal 
concert venues, which means that individual songs performed 
in TV studios and appearances on TV shows are excluded. 
Likewise, concert rehearsals are excluded. 

The list includes both officially released live recordings 
and unreleased live recordings. Video and audio recordings of 
concerts made available from Prince's websites are included. 
Live footage from Prince’s movies or promo clips featuring 
live-in-the-studio recordings (such as “4 The Tears In Your 
Eyes”) are not included, however. Live recordings that were 
released after considerable overdubbing, such as “It’s Gonna 
Be A Beautiful Night” and “The War,” are not included since 
the final versions are so radically different from the original live 
recordings. In contrast, the tracks released on One Nite Alone... 
Live!, Crystal Ball (“The Ride” and “Days Of Wild”), NYC cas- 
sette (“Jam Of The Year” and “Face Down”), and the Montreal 
2002 maxi-single (“Days Of Wild”) are included. 

The recordings are organised chronologically. They are 
divided into four categories: (1) Tours; (2) One-off concerts; 
(3) Soundchecks; (4) Guest appearances. One-off concerts are 
concerts not considered to be part of a particular tour, such as 
aftershows and unannounced gigs. Soundchecks are essentially 
run-throughs of portions of or entire concerts. In contrast to 
the rehearsals, few of the soundchecks contain anything out of 
the ordinary. 

The dates refer to the starting time of the concert. Thus, 
concerts starting after midnight are listed as “am” performances. 
The dates for soundchecks are the same as for the corresponding 
concerts although it is quite possible that a soundcheck began 


prior to midnight even if the show commenced past midn 

Timings and quality assessments are given for all 
ings. The duration is rounded off to closest 5 minutes (un 
the recording is shorter than 5 minutes). In concerts w 
Prince only makes an appearance, the timing listed only refer 
to the length of his appearance during the show. Recordi 
the opening acts for Prince’s shows are often included on the — 
circulating tapes, but the timings here only refer to the dura- 
tion of Prince's set. 

While the sound quality and duration of most tapes | 
been examined, please remember that all timings and quali 
gradings are estimates. Needless to say, it is often very diffi 
to judge the sound quality objectively. The quality grading 
used is the following: 
EX Excellent quality, usually with crisp, clear stereo sound, 

This category is reserved for soundboard recordings and 
radio/TV broadcasts of concerts. 

VG+ Very good plus quality. This denotes an audience d- 
ing of very high quality, usually a DAT or some oth 
form of digital recording. These recordings are superior 
to audience recordings made on analogue equipment, 
which are mostly “VG” quality. 

VG Very good quality. This is the average sound on most 
concert tapes. Most recordings in this category are vel 
enjoyable. 

G Good quality. This is listenable, but it is actually pretty 
poor sound quality. 

F Fair quality. This is very poor sound quality and is 
hardly listenable. Only for the hardcore fans that p 


to have everything there is to have. 
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{I} Tours 


1979-80 Prince tour 
6 Mla The Omni, Atlanta (50 mins/EX) 


1980-81 Dirty Mind club tour 

9 Mar...........Sam’s, Minneapolis (85 mins/G) 

22 Mar......... The Ritz, New York (55 mins/EX) 

4 June (am) .. Theatre Le Palace, Paris (60 mins/EX) 


1981-82 Controversy tour 
21 Nov......... Warner Theatre, Washington DC (70 mins/VG) 


9 Dec The Summit, Houston (75 mins/EX) 
12 Dec.. Columbia (80 mins/EX) 

4 Feb. Wendler Arena, Saginaw (70 mins/EX) 
6 Feb. «ISU Braden Auditorium, Bloomington 


(80 mins/EX) 


14 Feb..........Civic Auditorium, San Francisco (85 mins/G) 
25 Feb Civic Center, Monroe (75 mins/EX) 

28 Feb Saenger Theatre, New Orleans (75 mins/EX) 
3 Mar. Orpheum Theatre, Boston (85 mins/VG) 

7 Mar...........Met Center, Bloomington (30 mins/EX) 


1982-83 /999 tour 
30 Nov......... Masonic Temple Auditorium, Detroit 


(75 mins/EX) 


2 Dec... Masonic Temple Auditorium, Detroit 
(70 mins/VG)* 
9 Dec...» Auditorium Theatre, Chicago (70 mins/VG) 


15 Dec.. 
17 Dec.. 


Mid-South Coliseum, Memphis (60 mins/VG) 
Pine Bluff’s Convention Center Arena, Little 
Rock (35 mins/EX and 25 mins/VG) 

29 DeC issis The Summit, Houston (50 mins/EX) 

1 Feb.. Civic Center, Lakeland (60 mins/EX) 


10 Feb Civic Center, Providence (60 mins/EX) 

14 Feb Starplex Armory, Washington DC (60 mins/VG) 
8 Mar........... Scope, Norfolk (60 mins/VG+) 

15 Mar.........Met Center, Bloomington (65 mins/EX) 

28 Mar......... Universal Amphitheatre, Los Angeles 


(60 mins/VG) 

Arena, Long Beach (55 mins/VG) 

„Coliseum, Oakland (60 mins/VG) 

... Convention Center, Fresno (60 mins/EX) 

«Joe Louis Arena, Detroit (55 mins/EX) 

. The Pavilion, University of Illinois, Chicago 
(75 mins/VG) 

Concert notes: *) There were two concerts (matinee and 


evening) at the Masonic Temple Auditorium on December 2nd. 


It is not known from which one the tape recording originates. 


1984-85 Purple Rain tour 

Joe Louis Arena, Detroit (90 mins/G) 
Spectrum Arena, Philadelphia (115 mins/VG) 
Maple Leaf Gardens, Toronto (115 mins/G) 
Maple Leaf Gardens, Toronto (120 mins/VG) 
Rosemont Horizon, Chicago (120 mins/G) 
«Rosemont Horizon, Chicago (90 mins/G) 

... Memorial Auditorium, Buffalo (120 mins/VG) 
Memorial Auditorium, Buffalo (130 mins/VG) 
26 Dec......... Civic Center, St. Paul (140 mins/VG) 
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28 Dec.........Civic Center, St. Paul (105 mins/G) 
31 Dec......... Reunion Arena, Dallas (130 mins/VG) 
4 Jan... .-The Omni, Atlanta (125 mins/EX) 
7 Jan... .. The Omni, Atlanta (90 mins/VG) 
10 Jan .......... The Summit, Houston (115 mins/VG) 
11 Jan .......... The Summit, Houston (95 mins/G) 
13 Jan ..........The Summit, Houston (100 mins/G) 
16 Jan .......... The Summit, Houston (105 mins/G) 
29 Jan. ..Frank Erwin Center, Austin (120 mins/VG) 
1 Feb............ Louisiana Superdome, New Orleans 
(115 mins/VG) 
14 Feb.......... Dome, Tacoma (110 mins/G) 
18 Feb.......... Inglewood Forum, Los Angeles (100 mins/VG) 
23 Feb. .. Inglewood Forum, Los Angeles (130 mins/VG) 
24 Feb, .- Inglewood Forum, Los Angeles (115 mins/VG) 
27 Feb. „Cow Palace, San Francisco (90 mins/G) 
28 Feb, ..Cow Palace, San Francisco (100 mins/VG) 
1 Mar.. ..Cow Palace, San Francisco (95 mins/VG) 
3 Mar.. ..Cow Palace, San Francisco (95 mins/VG) 
4 Mar.. ..Cow Palace, San Francisco (110 mins/G) 
5 Mar.. ..Cow Palace, San Francisco (110 mins/G) 
10 Mar „Arena, Long Beach (60 mins/EX) 


.. Nassau Coliseum, Uniondale (125 mins/VG) 

.. Nassau Coliseum, Uniondale (120 mins/VG) 
..Nassau Coliseum, Uniondale (130 mins/G) 
«Civic Center, Hartford (130 mins/VG) 
„Carrier Dome, Syracuse (120 mins/EX) 

7 Apr.. „Orange Bowl, Miami (120 mins/EX) 
Recording notes: The previously listed tape of Capital Centre, 


Landover, November 1984, is actually a poor quality recording 

of Dome, Tacoma, 14 February 1985 (which already exists in a 

longer and better quality recording). Thus, there is no current- 

ly circulating recording of Capital Centre, Landover, November 
1984. The March 26th 1985 Hartford show is sometimes listed 
as being from Worcester, March 27th, but that is incorrect. 


1986 “Hit & Run” concerts 
3 Mar... ..First Avenue, Minneapolis (120 mins/VG+) 
3 Apr.. ..Metro, Boston (135 mins/ VG+) 
23 May ........ Warfield Theatre, San Francisco 

(5 mins/EX and 145 mins/VG+)* 
May/June.....unknown venue (15 mins/EX)** 


F JOneisccsvsed Cobo Arena, Detroit 
(60 mins/EX and 60 mins/VG) 

2 Aug ss Madison Square Garden, New York 
(110 mins/G) 

BAU, miara Madison Square Garden, New York 
(110 mins/G) 


Notes: *) A portion of “America” from this show was made 
available from NPG Music Club on April 22nd 2001; **) 
Three songs (“Automatic,” “D.M.S.R.”, and “The Dance 
Electric”) from this unidentified show were made available 
from NPG Music Club on August 28th 2001. 


1986 Parade tour (Europe) 

Wembley Arena, London (90 mins/VG) 

.. Wembley Arena, London (75 mins/VG) 

14 Aug......... Wembley Arena, London (10 mins/VG+ 
and 95 mins/VG) 

17 Aug... Ahoy, Rotterdam (110 mins/VG+) 


cn 


-Ahoy, Rotterdam (105 mins/VG) 
-Ahoy, Rotterdam (90 mins/VG) 
-Valbyhallen, Copenhagen (90 mins/VG) 
„Isstadion, Stockholm (105 mins/EX) 
-Le Zénith, Paris (80 mins/EX and 35 mins/VG+) 
-Eissporthalle, Frankfurt (80 mins/G) 
. Vorst Nationaal, Brussels (105 mins/VG) 
-Alsterdorfer Sporthalle, Hamburg 

(110 mins/VG) 
31 Aug isinin Alsterdorfer Sporthalle, Hamburg 

(15 mins/EX and 100 mins/VG+)* 
Recording notes: *) A portion (circa 15 minutes) of this show 


was made available from NPG Music Club on May 15th 2001. 


1986 Parade tour (Japan) 


5 Sep „Festival Hall, Osaka (80 mins/ VG+) 
6 Sep. „Festival Hall, Osaka (100 mins/VG) 
8 Sep „Stadium, Yokohama (105 mins/VG) 


Stadium, Yokohama (110 mins/VG+) 


1987 Sign O’ The Times tour 
8 May.. „Isstadion, Stockholm (90 mins/VG) 
„Isstadion, Stockholm (100 mins/VG+) 
Isstadion, Stockholm (95 mins/VG) 
12 May ........ Scandinavium, Gothenburg (105 mins/VG) 
14 May „sses Deutschlandhalle, West Berlin (90 mins/VG) 
15 May esses Deutschlandhalle, West Berlin (90 mins/VG) 
«Hallenstadion, Zurich (100 mins/VG) 
20 May wes Hallenstadion, Zurich (80 mins/G) 
22 May........ Olympiahalle, Munich (100 mins/VG) 
23 May sissi Olympiahalle, Munich (105 mins/VG) 
25 May........ Festhalle, Frankfurt (100 mins/VG) 
26 May........ Festhalle, Frankfurt (90 mins/G) 
29 May „nsss. Stadthalle, Vienna (70 mins/EX 
and 25 mins/VG) 
Stadthalle, Vienna (95 mins/VG) 
Westfalenhalle, Dortmund (100 mins/G) 
... Westfalenhalle, Dortmund (105 mins/VG) 
..--Palatrussardi, Milan (90 mins/VG) 
...Palatrussardi, Milan (95 mins/VG) 
Palais Omnisports de Paris-Bercy, Paris 
(100 mins/VG) 
14 June ........ Palais Omnisports de Paris-Bercy, Paris 
(90 mins/VG) 
15 Junes Palais Omnisports de Paris-Bercy, Paris 
(105 mins/VG) 
17 June........ Palais Omnisports de Paris-Bercy, Paris 
(70 mins/EX and 20 mins/VG) 
19 June ........ Stadion de Galgenwaard, Utrecht 
(105 mins/VG+) 
20 June........ Stadion de Galgenwaard, Utrecht 
(105 mins/VG+) 
21 June........ Stadion de Galgenwaard, Utrecht 
(85 mins/VG) 
22 June ........ Stadion de Galgenwaard, Utrecht 
(15 mins/EX and 90 mins/VG) 
26 June ........Ahoy, Rotterdam (95 mins/VG) 
„Ahoy, Rotterdam (95 mins/VG) 
28 June........ Ahoy, Rotterdam (110 mins/VG) 
29 June asss Sportpaleis, Antwerp (110 mins/VG) 


1988 Lovesexy tour (Europe) ki 


r Palais Omnisports de Paris-Bercy, Paris 

(135 mins/ VG) 
sasay Palais Omnisports de Paris-Bercy, Paris x 

(120 mins/VG+) 
saseeses Palais Omnisports de Paris-Bercy, Paris y 
(115 mins/VG) 
Palais Omnisports de Paris-Bercy, Paris 
(135 mins/VG) 
..Palatrussardi, Milan (125 mins/VG) 
Palatrussardi, Milan (120 mins/VG) 
Palatrussardi, Milan (110 mins/VG) 
Sportpaleis, Antwerp (120 mins/G) 
Wembley Arena, London (115 mins/VG) 
Wembley Arena, London (125 mins/VG) 
Wembley Arena, London (125 mins/VG) 
Wembley Arena, London (135 mins/VG) 
Wembley Arena, London (135 mins/G) 
Wembley Arena, London (135 mins/VG) 
Wembley Arena, London (145 mins/VG) 
NEC, Birmingham (130 mins/VG) 
NEC, Birmingham (115 mins/VG) 
Isstadion, Stockholm (130 mins/VG) 
„Isstadion, Stockholm (120 mins/VG) 
swe Valle Hovin, Oslo (105 mins/VG) 

«Stadion Feijenoord, Rotterdam (120 mins/VG) 
ste Stadion Feijenoord, Rotterdam (125 mins/VG) 
„Stadion Feijenoord, Rotterdam (115 mins/VG) 
ianu Idraetsparken, Copenhagen (130 mins/VG) 
„Waldstadion, Frankfurt (120 mins/VG) 
... Wilhelm-Koch Stadion, Hamburg 
(125 mins/VG+) 

aa sig Wilhelm-Koch Stadion, Hamburg 

(120 mins/VG) 
nE: Stadio Braglia, Modena (120 mins/VG) 
... Westfalenhalle, Dortmund (125 mins/ VG) 
... Westfalenhalle, Dortmund (120 mins/EX) 


Met Center, Minneapolis (115 mins/VG) 
Met Center, Minneapolis (125 mins/VG) 
Rosemont Horizon, Chicago (115 mins/VG) 
Rosemont Horizon, Chicago (120 mins/VG) 
„Coliseum, Charlotte (125 mins/VG) 
...Coliseum, Richmond (125 mins/VG) 
„Civic Center, Hartford (120 mins/VG) 
Madison Square Garden, New York 
(120 mins/VG) 
atta Madison Square Garden, New York 

(110 mins/VG) 
Peet Maple Leaf Gardens, Toronto (120 mins/VG+) 
Coliseum, Hampton (130 mins/G) 
Capital Centre, Landover (130 mins/VG) 
„Capital Centre, Landover (120 mins/ VG) 
The Omni, Atlanta (130 mins/VG+) 
The Omni, Atlanta (125 mins/VG+) 
„Coliseum, Greensboro (120 mins/VG) 
„Spectrum Arena, Philadelphia (140 mins/VG) 
...Centrum, Worcester (130 mins/G) 
ee, Centrum, Worcester (110 mins/G) 
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... Nassau Coliseum, Uniondale (145 mins/VG) 
„Civic Arena, Pittsburgh (140 mins/VG+) 
Joe Louis Arena, Detroit (90 mins/VG) 
Memorial Sports Arena, Los Angeles 
(140 mins/VG) 
TNW on Memorial Sports Arena, Los Angeles 

(125 mins/VG) 
10 Nov......... Coliseum, Oakland (140 mins/VG) 
Coliseum, Oakland (125 mins/VG) 
Center Coliseum, Seattle (125 mins/VG) 
Hilton Coliseum, Ames (125 mins/VG) 
Mid-South Coliseum, Memphis (60 mins/VG) 
Keifer Arena, New Orleans (125 mins/VG) 
The Summit, Houston (110 mins/VG) 


1989 Lovesexy tour (Japan) 


1 Feb... ...Gym, Sendai (105 mins/EX) 

4 Feb.. ...Dome, Tokyo (105 mins/VG) 

5 Feb.. ...Dome, Tokyo (110 mins/G) 

7 Feb.. .. Rainbow Hall, Nagoya (115 mins/EX) 


8 Feb.. ... Rainbow Hall, Nagoya (115 mins/VG) 
10 Feb..........Stadium, Fukuoka (105 mins/EX) 

12 Feb..........Osakajo Hall, Osaka (115 mins/EX) 
13 Feb..........Osakajo Hall, Osaka (100 mins/VG) 
1990 Nude tour (Europe) 

2 Junes Stadion Feijenoord, Rotterdam 


(20 mins/EX and 60 mins/VG)* 

Stadion Feijenoord, Rotterdam (95 mins/VG) 
Gentofte Stadion, Copenhagen 

(75 mins/VG+ and 10 mins/VG) 
....Ostseehalle, Kiel (85 mins/VG) 

Alsterdorfer Sporthalle, Hamburg (90 mins/VG) 
..Alsterdorfer Sporthalle, Hamburg (85 mins/VG) 
Niedersachsen Stadion, Hannover (85 mins/VG) 
Waldbuhne, Berlin (105 mins/VG+) 
Westfalenhalle, Dortmund (90 mins/VG) 
Olympiastadion, Munich (90 mins/VG) 

Parc des Princes, Paris (90 mins/VG) 

Foire de Lille, Lille (85 mins/VG) 

Wembley Arena, London (95 mins/VG) 
Wembley Arena, London (85 mins/VG) 
‘Wembley Arena, London (85 mins/VG) 
Wembley Arena, London (90 mins/VG) 
Wembley Arena, London (100 mins/VG) 
Wembley Arena, London (95 mins/VG) 
‘Wembley Arena, London (90 mins/VG) 
NEC, Birmingham (105 mins/VG) 

NEC, Birmingham (90 mins/G) 

NEC, Birmingham (90 mins/G) 

‘Wembley Arena, London (80 mins/VG) 
Wembley Arena, London (85 mins/VG) 

Pairc U Chaoimh, Cork (100 mins/VG) 
Wembley Arena, London (95 mins/VG) 
Wembley Arena, London (95 mins/VG) 
Wembley Arena, London (100 mins/VG) 
NEC, Birmingham (95 mins/G) 
Fussballstadion St. Jakob, Basle (85 mins/VG) 
Stadio Flaminio, Rome (100 mins/VG) 
„Stadio S.L., Cava dei Tirreni (85 mins/G) 


PURPLE MUSIC: The Circulating Recordings 


22 July.......... Estadio Vicente Calderón, Madrid 

(115 mins/EX) 
Do Tullis nad Estadio Olimpico de Montjuic, Barcelona 
(100 mins/VG) 
Estadio Municipal, Marbella (85 mins/VG) 
Estadio Santa Maria del Mar, La Coruna 
(80 mins/EX) 
Festivalrerrein, Werchter (100 mins/EX) 
..Ijsstadion Thialf, Heerenveen (100 mins/VG+) 
.. Westfalenhalle, Dortmund (105 mins/VG) 
..Maimarkthalle, Mannheim (100 mins/VG) 
.-Scandinavium, Gothenburg (100 mins/VG) 
Globe Arena, Stockholm (95 mins/VG) 
Globe Arena, Stockholm (100 mins/VG) 
Stade la Pontaise, Lausanne (90 mins/VG) 
Parc des Sports Charles-Ehrmann, Nice 
(100 mins/VG) 
20 Aug......... ‘Wembley Arena, London (95 mins/G) 
Maine Road, Manchester (90 mins/VG) 
- Wembley Arena, London (70 mins/G) 
. Wembley Arena, London (100 mins/G) 
. Wembley Arena, London (95 mins/VG) 
Recording notes: *) 20 minutes from this show was included in 


an unaired TV special. 


1990 Nude Japanese tour 


30 Aug......... Dome, Tokyo (85 mins/G) 

31 Aug......... Dome, Tokyo (80 mins/EX) 

2 Sep... -Hanshin Koshien Kyujyo, Hyogo (80 mins/G) 
6 Sep... -Makomanai Open Stadium, Sapporo 


(90 mins/G) 
10 Sep ..sesseees Stadium, Yokohama (95 mins/VG) 


1991 South American tour 

18 Jan..sisisscs Estadio Maracana, Rio de Janeiro 
[Rock In Rio II] (80 mins/EX) 

TA Jatt swisi Estadio de River Plate, Buenos Aires 
[Rock And Pop Festival] (75 mins/EX) 


1992 Diamonds And Pearls tour (Japan) 


3 Apr... .Dome, Tokyo (120 mins/VG) 

4 Apr... -Dome, Tokyo (125 mins/VG) 

7 Apr ........... Rainbow Hall, Nagoya (115 mins/VG) 
9 Apr... „Arena, Yokohama (115 mins/VG) 


1992 Diamonds And Pearls tour (Australia) 
13 Apr.. 
14 Apr.. 
16 Apr.. 


„Entertainment Centre, Brisbane (105 mins/G) 


„Entertainment Centre, Brisbane (125 mins/VG) 
„Flinders Park Tennis Centre, Melbourne 
(105 mins/VG) 


18 Apr.. .Flinders Park Tennis Centre, Melbourne 

(125 mins/VG) 
19 Apr..........Flinders Park Tennis Centre, Melbourne 

(75 mins/VG+ and 50 mins/VG) 
27 Apr .........Entertainment Centre, Sydney (130 mins/VG) 
29 Apr .........Entertainment Centre, Sydney (130 mins/VG) 
30 Apr ......... Entertainment Centre, Sydney (135 mins/VG) 
Apr/May ......Sydney (5 mins/EX)* 
3 May .…........ Cricket Ground, Sydney (130 mins/VG) 


Recording notes: *) “Live 4 Love” recorded live in Australia was 


made available by NPG Music Club on November 20th 2001. 
The exact date of the recording is not know, although Sydney 
has been verified as the source location. 


1992 Diamonds And Pearls tour (Europe) 

25 May „sesse. Flanders Expo, Ghent (125 mins/VG) 

27 May „nesne. Ahoy, Rotterdam (125 mins/VG) 

28 May -n.n Ahoy, Rotterdam (130 mins/VG+) 

30 May ......-- Wesrfalenhalle, Dortmund (95 mins/VG) 

Waldbuhne, Berlin (70 mins/VG) 

Sporthalle, Cologne (125 mins/VG) 

Festhalle, Frankfurt (135 mins/VG) 

Olympiahalle, Munich (140 mins/VG+) 

Olympiahalle, Munich (130 mins/VG+) 

..Ostseehalle, Kiel (120 mins/VG) 

..Alsterdorfer Sporthalle, Hamburg (130 mins/VG) 

..Alsterdorfer Sporthalle, Hamburg (130 mins/VG) 

Royal Dublin Showgrounds, Dublin 

(135 mins/VG+) 

Earl’s Court, London (90 mins/EX and 45 mins/ 

VG) 

..Earl’s Court, London (125 mins/VG) 

..-Earl’s Court, London (120 mins/VG) 

..Earl’s Court, London (120 mins/VG+) 

..Earl’s Court, London (130 mins/VG) 

..Earl’s Court, London (125 mins/VG) 

..Earl’s Court, London (115 mins/VG+) 

..Earl’s Court, London (115 mins/EX) 

..Maine Road, Manchester (135 mins/ VG) 

„Celtic Park, Glasgow (135 mins/VG) 

. Hanns-Martin-Schleyer-Halle, Stuttgart 

(130 mins/VG) 

..Moselstadion, Trier (130 mins/VG) 

«MECC, Maastricht (115 mins/VG) 

..Ahoy, Rotterdam (135 mins/VG) 

..Ahoy, Rotterdam (130 mins/VG) 

„Ahoy, Rotterdam (135 mins/VG) 

„Palais Omnisports de Paris-Bercy, Paris 

(130 mins/VG+) 

11 July «....... Palais Omnisports de Paris-Bercy, Paris 
(135 mins/VG) 

12 July.......... Palais Omnisports de Paris-Bercy, Paris 
(135 mins/VG) 


1993 Act / tour 
8 Mar... Sunrise Musical Theatre, Fort Lauderdale 
(135 mins/VG) 
O Maoisi Sunrise Musical Theatre, Fort Lauderdale 
(130 mins/VG) 
11 Mar......... Fox Theatre, Atlanta 
(10 mins/EX and 120 mins/VG)* 
TA Mois Fox Theatre, Atlanta (135 mins/VG) 
.. Patriot Center, Fairfax (135 mins/VG) 
Patriot Center, Fairfax (110 mins/VG) 
.. Warner Theatre, Washington DC (120 mins/VG) 
The Mosque, Richmond (135 mins/VG) 
The Aud, Worcester (130 mins/VG) 
see The Aud, Worcester (135 mins/VG) 
24 Mat... Radio City Music Hall, New York 
(135 mins/VG+) 


25 Mar... Radio City Music Hall, New York 

(15 mins/EX and 110 mins/VG)** 
26 Matr......... Radio City Music Hall, New York 
(20 mins/EX and 120 mins/VG+)*** 
The Forum, Montreal (130 mins/VG) 
....Maple Leaf Gardens, Toronto (135 mins/VG) 
....Fox Theatre, Detroit (135 mins/VG) 
.... Fox Theatre, Detroit (140 mins/VG) 
.... Theatre, Chicago (140 mins/VG+) 
.... Theatre, Chicago (135 mins/VG) 
Theatre, Chicago (130 mins/VG) 
Bill Graham Civic Auditorium, San Francisco 
(135 mins/VG) 3 
LL Apts Bill Graham Civic Auditorium, San Francisco 


(135 mins/VG) 

15 Apice Universal Amphitheatre, Los Angeles 
(140 mins/VG) 

16 Apina Universal Amphitheatre, Los Angeles 
(140 mins/VG) 


17 Apr.......... Universal Amphitheatre, Los Angeles í 

(5 mins/EX and 140 mins/VG)**** t 
Recording notes: *) “Blue Light” and “The Morning Papers” _ 
from this concert were filmed by Entertainment Tonight, **) A — 
portion of this concert (circa 15 minutes) was made available _ | 
from NPG Music Club on May 15th 2001; ***) A portion of 
this concert (circa 20 minutes) was made available from NPG — 
Music Club on November 15th 2001; ****) “Gett Off” from 
this concert was posted on NPG Online LTD. 


1993 Act II tour 
26 July.......... NIA, Birmingham 
(105 mins/VG) 


27 July ........- NIA, Birmingham 
(25 mins/VG+ and 100 mins/VG) 
Meadowbank Stadium, Edinburgh 
(105 mins/VG) 
.... Wembley Stadium, London (120 mins/VG) 
Arena, Sheffield (90 mins/VG+) 
„Arena, Sheffield (30 mins/EX 

and 70 mins/VG+)* 
....Globe Arena, Stockholm (95 mins/VG) 
....Scandinavium, Gothenburg (90 mins/VG) 
.... Spektrum, Oslo (105 mins/VG) 
.... Brabanthallen, Den Bosch (100 mins/VG) 
.... Brabanthallen, Den Bosch (115 mins/VG) 
„Estadio Ramón de Carranza, Cadiz 
(100 mins/VG) 
Estadio de Alvalado, Lisbon (95 mins/VG) 
17 Aug......... Auditorio Monte de Gozo, 

Santiago de Compostela (100 mins/VG) 
.... Hipédromo de las Mestas, Gijon (100 mins/VG) 
..-Plaza de Toros de las Ventas, Madrid 
(110 mins/VG) 
Palau Sant Jordi, Barcelona (105 mins/VG) 
.... Donauinsel, Vienna (90 mins/VG) 
.... Flughafen Riem, Munich (95 mins/VG) 
«Flugplatz Wildenrath, Wegberg (95 mins/G) 
.... Stadion Hardturm, Zurich (100 mins/VG) 
Palais Omnisports de Paris-Bercy, Paris 
(110 mins/VG) 
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SEP RS Palais Omnisports de Paris-Bercy, Paris 
(120 mins/VG) 
3 Sep. ssssecasees Flugplatz, Luneburg (105 mins/EX) 


..-- Flanders Expo, Ghent (110 mins/VG) 

.... Flughafen Finthen, Mainz (95 mins/VG) 
Wembley Arena, London (120 mins/VG) 
Concert notes: *) The full concert was recorded by Sheffield 


538 Radio, but Prince pulled the plug on the broadcast at last 
minute. Excerpts from the recording have been aired. 


1995 “The Ultimate Live Experience” tour 

Wembley Arena, London (135 mins/VG) 
Wembley Arena, London (120 mins/VG+) 
Wembley Arena, London (110 mins/VG) 
Wembley Arena, London (120 mins/VG) 
Wembley Arena, London (110 mins/VG) 
G-Mex, Manchester (90 mins/VG) 
G-Mex, Manchester (90 mins/VG) 
SECC, Glasgow (105 mins/VG) 

SECC, Glasgow (105 mins/VG) 

Arena, Sheffield (100 mins/G) 

Arena, Sheffield (105 mins/G) 

NEC, Birmingham (100 mins/VG+) 
NEC, Birmingham (105 mins/VG) 
Wembley Arena, London (105 mins/VG) 
Wembley Arena, London (95 mins/VG) 
Brabanthallen, Den Bosch (100 mins/VG) 
Brabanthallen, Den Bosch (110 mins/VG) 
Flanders Expo, Ghent (105 mins/VG) 
Point Depot, Dublin (115 mins/VG) 
Point Depot, Dublin (115 mins/VG+) 


1996 Japanese tour 

8 Jan...... ...Budokan, Tokyo (130 mins/VG+) 

9 Jan Budokan, Tokyo (110 mins/VG) 

TU fhaa Osakajo Hall, Osaka (110 mins/VG) 

VB Jab anssi Kokusai Center, Fukuoka (105 mins/VG) 
16 Jan vse Budokan, Tokyo (105 mins/VG) 

I7 Pl oars Budokan, Tokyo (100 mins/VG) 

Pai OOR Arena, Yokohama (115 mins/ VG+) 


1997 Love 4 One Another Charities tour 

7Jan. .... Tower Theatre, Philadelphia (130 mins/G) 
«+: The Roxy, Boston (105 mins/VG+) 

DAR Constitution Hall, Washington DC 


(115 mins/ VG+) 
TE Poun Roseland Ballroom, New York 
(15 mins/EX and 85 mins/VG+)* 
TO fissiossa: State Theatre, Detroit (110 mins/VG) 
18 Hissa Boutwell Auditorium, Birmingham 
(115 mins/VG) 
BS Jitin Atlanta Live, Atlanta (115 mins/VG+) 
16 Feb... Neil S. Blaisdell Center, Honolulu 
(130 mins/VG+) 


TULA De vessrsee Pantages Theatre, Los Angeles (115 mins/VG) 

L Ap sais State University Event Center Arena, San José 
(140 mins/ VG+) 

20 Apr......... State University Event Center Arena, San José 
(90 mins/VG)** 

ZI APE cesis RIMAC Center, San Diego (85 mins/VG) 


PURPLE MUSIC: The Circulating Recordings 


18 May........ Louisville Gardens, Louisville (110 mins/ VG) 


5 June ..The Warehouse, Toronto (120 mins/ VG+) 

6 June „Salle Wilfrid-Pelletier, Palais des Arts, Montreal 
(135 mins/VG) 

21 June......... The Mark of The Quad Cities, Moline 
(105 mins/VG) 

22 JUNE iso Deer Creek Music Center, Indianapolis 


(115 mins/VG+) 
28 June........ United Center, Chicago (90 mins/VG) 
Recording notes: *) “Jam Of The Year” and “Face Down” from 
this show were released on the NYC cassette; **) The circulat- 
ing tape is 125 minutes, but the encores on the tape are not 


from this San José concert. 


1997-98 Jam Of The Year tour 
23 July Jones Beach Theatre, Wantagh (120 mins/VG) 
26 July Corestates Center, Philadelphia (110 mins/VG) 
3 Aug. „Coca-Cola Lakewood Amphitheatre, Atlanta 
(115 mins/VG) 
.. The Summit, Houston 
(5 mins/EX and 120 mins/G)* 
Arena, Miami (40 mins/VG+) 
.. Hardee’s Walnut Creek Amphitheatre, Raleigh 
(110 mins/VG) 
..Arena, Nashville (105 mins/VG+) 
Pyramid Arena, Memphis (115 mins/VG) 
Marine Midland Arena, Buffalo (120 mins/VG) 
Oakdale Theatre, Wallingford (60 mins/G) 
PNC Bank Arts Center, Holmdel (100 mins/VG) 
Civic Arena, Pittsburgh (125 mins/VG+) 
Arena, Baltimore (110 mins/VG) 
.-Gorge Amphitheatre, George (95 mins/G) 
..ARCO Arena, Sacramento (110 mins/VG+) 
..Selland Arena, Fresno (120 mins/VG) 
.-E Center, West Valley City (120 mins/VG) 
„Fiddlers Green Amphitheatre, Denver 
(110 mins/VG) 
WOO: sissies Shoreline Amphitheatre, Mountainview 
(130 mins/VG+) 
ITOE Sepeeee Hollywood Bowl, Los Angeles (105 mins/VG) 


10 Aug... 


15 Aug 
18 Aug... 


22 Aug... 
23 Aug 


12 Oct .. Meadows Amphitheatre, Irvine (130 mins/VG) 
24 Oct......... MGM Grand Garden Arena, Las Vegas 

(135 mins/VG) 
QD OCE ER NMSU Pan Am Center, Las Cruces 

(125 mins/VG) 


SUN e AET Civic Center, Mobile (150 mins/ VG+) 
„Coliseum, Greensboro (135 mins/VG) 

.. Target Center, Minneapolis (130 mins/VG) 
..Bradley Center, Milwaukee (125 mins/VG+) 
..Reunion Arena, Dallas (150 mins/VG+) 
..Compaq Center, Houston (150 mins/VG+) 
UNO Kiefer Lakefront Arena, New Orleans 
(125 mins/VG+) 


3 Jibs T.H. Barton Coliseum, Little Rock 

(110 mins/VG) 
A aa Kemper Arena, Kansas City (110 mins/VG+) 
nh ee Roberts Municipal Stadium, Evansville 


(125 mins/VG+) 
Fox Theatre, Atlanta (130 mins/VG) 


DD Vath aiaa New Arena, Oakland (130 mins/VG) 
Recording notes: *) “Jam Of The Year” was professionally 
filmed and exists in EX quality. 


1998 Newpower Soul tour 

D1 ADD aea Electric Factory, Philadelphia (155 mins/EX) 

L Jen’ ns Convention Center, Indianapolis (175 mins/VG) 
Concert notes: Timings include Larry Graham's set, with 
Prince present onstage. 


1998 European tour (I) 
Plaza de Toros, Marbella (160 mins/VG+) 
....Ahoy, Rotterdam (90 mins/VG) 
Vorst Nationaal, Brussels (115 mins/VG+) 
Hover, Stockholm (105 mins/VG+) 
Valbyhallen, Copenhagen (110 mins/VG) 
«Le Zénith, Paris (150 mins/VG+) 
...Hallenstadion, Zurich (110 mins/VG+) 
.... Wembley Arena, London (100 mins/VG+) 
Brixton Academy, London 
(5 mins/EX and 75 mins/VG+)* 
Recording notes: *) A portion of “Jam Of The Year” from 
this concert was made available from NPG Music Club, April 
18th 2003. 

Concert notes: The duration of the shows applies to 


Prince's portion of the show. The sets by Larry Graham and 
Chaka Khan are not included (Prince only guested on a few 
songs during their sets). 


1998 Newpower Soul Festival tour 
25 Seii Madison Square Garden, New York 

(100 mins/VG+) 
26 Sep........+ Grand Cayman Ballroom, Trump Marina Hotel 
and Casino, Atlantic City (100 mins/VG) 
Pavilion, Concord (40 mins/VG) 
.... Joe Louis Arena, Detroit (130 mins/VG+) 
Concert notes: The duration of the shows applies to Prince’s 
portion of the show. 


1998 European tour (II) 
ES Diiia Pavilhao Atlantico, Lisbon (130 mins/VG+) 
I7 Detisssissies Sala Multiusos Auditorio, Zaragoza 
(120 mins/VG+) 
18 Dec isisivecd Palau Sant Jordi, Barcelona (130 mins/VG+) 
20 DC sssi Palacio de los Deportes de la Comunidad, 
Madrid (130 mins/VG+) 
Festhalle, Frankfurt (115 mins/VG+) 
Prins van Oranjehal, Utrecht (110 mins/VG+) 
Hanns-Martin-Schleyer-Halle, Stuttgart 
(115 mins/VG+) 
Kélnarena, Cologne (90 mins/VG+) 
..- Flanders Expo, Ghent (10 mins/EX 
and 100 mins/VG)* 
Recording notes: *) Three tracks from this show were posted 
on NPG Online LTD. 


2000 Hit N Run tour 

Landmark Theatre, Richmond (125 mins/VG+) 
Patriot Center, Fairfax (115 mins/VG) 

.... Academy of Music, Philadelphia (130 mins/VG) 


12 Nov......... CSU Convocation Center, Cleveland 
(125 mins/VG+) 


18 Nov......... Auditorium, Milwaukee (115 mins/VG+) 
19 Nov .. Van Andel Arena, Grand Rapids 

(125 mins/VG+) 
22 Nov......... The Tabernacle, Atlanta (115 mins/VG) 


.. The Pyramid, Memphis (110 mins/VG) 
«Independence Arena, Charlotte (115 mins/VG) 
30 Nov........ UH Hofheinz Pavilion, Houston (90 mins/VG) 
Nov or Dec.. Unknown location (5 mins/EX)* 
3 Dec. . Ruby Skye, San Francisco (5 mins/EX)** 
8 Dec...........State University Event Center Arena, San José 
(10 mins/EX and 95 mins/VG+)*** 
Ch Uy. serene Aladdin Theatre for the Performing Arts, 
Las Vegas (115 mins/VG+) 
Recording notes: *) “Pop Life” from an unidentified 2000 
Hit N Run show was made available by NPG Music Club on 
March 22nd 2001. It is not known from which show the re- 
cording originates; **) “Gett Off” from this concert was made 
available as a video from NPG Music Club on December 19th 
2001; ***) “Controversy,” “Mutiny,” and “I Could Never Take 
The Place Of Your Man” (including snippets of “Summer- 
time”) from this show were made available from NPG Music 
Club on March 22nd 2001. 


2001 Hit N Run tour 

14 Apr..........Civic Center, Atlanta (115 mins/VG) 

«Lyric Opera House, Baltimore (90 mins/VG+) 

TLA pn First Union Arena at Casey Plaza, Wilkes-Barre 

(75 mins/VG)* 

ZAA DU-Ritchie Center Magness Arena, Denver 
(115 mins/VG+) 

..Cox Arena, San Diego (105 mins/VG) 

28 Apr .........Arena, Oakland (110 mins/VG+) 

Recording notes: *) The circulating tape recording is 85 min- 


utes, but portions of the tape are not from the Wilkes-Barre 
concert. 


2001 Prince: A Celebration tour 
15 June ........ Xcel Energy Center, St. Paul (130 mins/VG) 
16 June ........ Xcel Energy Center, St. Paul (125 mins/VG+) 
21 June........ Nationwide Arena, Columbus (130 mins/EX) 
28 June........ Marcus Amphitheatre, Milwaukee 
(5 mins/EX and 120 mins/G)* 
Recording notes: *) Video recordings of “Bambi” and “If I Was 
Your Girlfriend” believed to be from this concert were made 


available by NPG Music Club on August 30th 2001. 


2002 One Nite Alone... tour (USA) 
.. Heritage Theatre, Saginaw (150 mins/G) 
Theatre, Chicago (150 mins/VG) 
Theatre, Chicago (150 mins/VG+) 
Ohio Theatre, Columbus (150 mins/VG+) 
Opera House, Detroit (150 mins/VG+) 
..Shea’s Performance Arts Center, Buffalo 
(150 mins/VG+) 
Palace Theatre, Louisville (150 mins/VG) 
.-Murat Center, Indianapolis (20 mins/EX)* 
30 Mar (am) Warner Theatre, Washington DC 

(155 mins/VG+) 


30 Mar........ Warner Theatre, Washington DC 
(170 mins/VG+) 

31 Mar... ‘Warner Theatre, Washington DC 
(10 mins/EX and 150 mins/VG+)* 


EBD AEA Symphony Hall, Woodruff Arts Center, Atlanta 
(155 mins/VG+) 

GAPE OE Youkey Theatre, Lakeland Center, Lakeland 
(5 mins/EX)* 

DA De oise Avery Fisher Hall, Lincoln Center, New York 


(170 mins/VG+) 
14 Apr... Verizon Wireless Theatre, Houston 
(10 mins/EX and 140 mins/VG+)* 
Kodak Theatre, Los Angeles (15 mins/EX)* 
Kodak Theatre, Los Angeles (150 mins/VG+) 
Paramount Theatre, Oakland 

(3 mins/EX and 170 mins/VG+)* 
Paramount Theatre, Seattle (5 mins/EX)* 
„Arlene Schnitzer Concert Hall, Portland 

(55 mins/EX)* 

Recording notes: *) Eight concerts featuring material that was 
released on One Nite Alone... Live! The “EX” quality material 


from these shows refer to the portions included on the live 


album. 


2002 One Nite Alone... tour (Canada) 

13 June... Hamilton Place, Hamilton (160 mins/VG+) 

18 June ........ Centre Molson Theatre, Montreal (10 mins/EX)* 
Recording notes: *) Released on the “Days Of Wild” maxi- 
single, which contains two versions of “Days Of Wild,” an 

edit and a full-length version, from the show. Both versions are 
based on the same live recording and the timing listed refers to 
the full-length rendition. The maxi-single also includes “1+1+1 
Is 3,” which is the same as on One Nite Alone... Live! (Lake- 
land, April 6th 2002). 


2002 One Nite Alone... tour (Europe) 


POC irises Carling Hammersmith Apollo, London 
(150 mins/VG+) 

A Oinas Carling Hammersmith Apollo, London 
(130 mins/G) 

D Det issrvervars Carling Hammersmith Apollo, London 


(125 mins/G) 

„Festhalle, Frankfurt (145 mins/VG+) 
„Ahoy, Rotterdam (145 mins/ VG+) 
.CCH Hall 1, Hamburg (150 mins/VG+) 
„Sportpaleis, Antwerp (145 mins/VG+) 
ICC, Berlin (175 mins/ VG+) 

-Kongres & Kultur Center, Aalborg 

(155 mins/VG+) 

25 OGtiavscass Falkoner Salen, Copenhagen (150 mins/VG+) 
27 OCkireaseeres: 6nig-Pilsener Arena, Oberhausen 

(150 mins/VG+) 

DE Oina Le Zénith, Paris (150 mins/VG+) 
Hallenstadion, Zurich (120 mins/VG) 
.....Palatucker, Milan (135 mins/G). 
NOn Ahoy, Rotterdam (140 mins/VG) 


2002 One Nite Alone... tour (Japan) 
15 Nov......... Kokusai Forum Hall A, Tokyo (145 mins/VG+) 
UF NMa Act City Hall, Hamamatsu (120 mins/EX) 


PURPLE MUSIC: The Circulating Recordings 


18 Nov......... Budokan, Tokyo (145 mins/VG+) 

19 Nov.. Budokan, Tokyo (130 mins/VG+) 

21 Nov......... Koseinenkin Hall, Sapporo (120 mins/ VG+) 
22 Nov.. ZEPP, Sendai (5 mins/EX and 140 mins/G)* 
26 Nov... Sun Palace, Fukuoka (140 mins/VG+) 

28 Nov... Castle Hall, Osaka (160 mins/VG+) 

29 Nov.........Century Hall, Nagoya (110 mins/VG+) 


Recording notes: *) A portion of “Xenophobia” (circa 5 mins) 
was broadcast on Osaka radio on November 28th 2002. 


(2) One-off concerts 


1982 
8 Mar.......000. First Avenue, Minneapolis (75 mins/EX) 
1983 
3 Aug accsscares First Avenue, Minneapolis 
(benefit for the Minnesota Dance Theatre] 
(70 mins/EX) 
1984 
7 June.. First Avenue, Minneapolis (80 mins/EX) 
14 Aug......... First Avenue, Minneapolis (70 mins/VG+) 


Z5 Oct vcrsssens 7th Street Entry, Minneapolis (25 mins/EX)* 
Concert notes: *) This tape is sometimes listed as a Detroit 
club gig, November 1984, but the source of the tape main- 
tains that it was recorded at the 7th Street Entry, a small club 
connected to First Avenue. Sheila E. performed at First Avenue 
earlier that night (with Prince guesting on “Too Sexy”), Prince 
mentions Detroit during the performance, but he was probably 
using the gig as an opportunity for an open rehearsal (he is 
known to shout out different city names during rehearsals). 


16 Jan e Texas Southern University, Houston 
[invitation-only concert] (60 mins/G) 
7 June vss. Prom Center, St. Paul (60 mins/VG) 


1986 
early 1986 ...7th Street Entry, Minneapolis (10 mins/EX) 
[Prince and Sheila E. jam] 
20 May „s.s... Carlton Celebrity Room, Bloomington [Minne- 
sota Music Awards] (35 mins/VG) 
„Le New Morning, Paris (85 mins/VG) 


21 Mar. occas First Avenue, Minneapolis (65 mins/EX)* 

15 May (am) Quasimodo, West Berlin (40 mins/G) 

28 May ........ U4, Vienna (60 mins/VG+) 

15 June (am) Le New Morning, Paris (55 mins/EX) 
TIu Rupert's, Minneapolis (90 mins/VG) 

Fine Line, Minneapolis (90 mins/VG) 

31 Dec.. Paisley Park, Chanhassen (85 mins/EX) 

Notes: *) “Strange Relationship” from this concert was made 
available from NPG Music Club on May 15th 2001. 


1988 

26 July (am).Camden Palace, London (45 mins/EX) 

19 Aug (am). Het Paard van Troje, The Hague (110 mins/EX) 

31 Aug (am).Grosse Freiheit 36, Hamburg (10 mins/EX and 
85 mins/VG) 

3 Oct (am)...Roseland Ballroom, New York (85 mins/VG+) 

21 Oct (am) .The Citi, Boston (75 mins/G) 

7 Nov (am) .. The Palace, Los Angeles (70 mins/VG) 

11 Nov (am). Warfield Theatre, San Francisco (65 mins/VG) 


30 Apr isisi Rupert’s, Minneapolis [benefit for Chick Hunts- 
berry’s family] (75 mins/VG) 
Civic Center, St. Paul (90 minsVG+) 


1991 E- 
19 July ......... Metrodome, Minneapolis [Special Olympics] 
(10 mins/EX) 
1992 
6 Apr .....0+Glam Slam, Yokohama (75 mins/VG) 


22 Apr (am) . The Palace, Melbourne (80 mins/VG+) 
7 June (am) .. Park-Café, Munich (40 mins/F) 
12 July (am) . Les Bains Douches, Paris (65 mins/VG) 
Nov/Dec...... Paisley Park, Chanhassen 
[filmed for The Ryde Dyvine] (15 mins/EX) 


1993 
26 Feb..........Glam Slam, Los Angeles (5 mins/EX) 
12 Mar......... Turtle’s Rhythm & Views, Atlanta (10 mins/G) 


6 Apr (am) ...Cabaret Metro, Chicago (90 mins/EX) 

12 Apr (am) .DNA Lounge, San Francisco (75 mins/EX) 

14 June........ Paisley Park, Chanhassen 
(filmed for The Undertaker] (40 mins/EX) 

7 Aug (am)... Park Lane, Gothenburg (20 mins/VG+) 

23 Aug (am). Estàndard, Barcelona (85 mins/VG+) 

28 Aug (am). Terminal 2, Munich (5 mins/EX)* 

30 Aug (am). Kaufleuten, Zurich (70 mins/VG+) 

1 Sep (am).... Rex Club, Paris (105 mins/VG+) 

5 Sep (am).... The Mirano, Brussels (75 mins/VG) 

THin BBC Broadcasting House, London [recorded for 
BBC Radio One show] (20 mins/EX) 

8 Sep (am) ... Bagley’s Warehouse, London [filmed for The Sac- 
rifice Of Victor] (45 mins/EX and 45 mins/VG)** 

Recording notes: *) Taken from MTV Europe footage; **) The 

audience recording is more complete than the live footage in 

The Sacrifice Of Victor TV special and home video/LaserDisc. 


1994 

13 Feb (am).. Paisley Park, Chanhassen [filmed for 
The Beautiful Experience] (50 mins/EX) 

4 May (am) ..Stars and Bars, Monte Carlo (105 mins/VG+) 

6 May (am)..Le Bataclan, Paris (105 mins/VG+) 

8 June (am)..Glam Slam, Miami [broadcast live via satellite 
to Glam Slam in Los Angeles and Minneapolis] 
(110 mins/EX) 

9 June (am) ..Glam Slam, Miami (45 mins/EX 
and 15 mins/VG+) 

10 June (am) Glam Slam, Miami (55 mins/EX 
and 25 mins/VG+) 

20 June (am) Glam Slam, Los Angeles (40 mins/VG+) 

21 June (am) House of Blues, Los Angeles (45 mins/VG) 

26 June........Glam Slam, Los Angeles (100 mins/VG+) 

«Glam Slam, Los Angeles [benefit for the Sabriya 

Castle of Fun Foundation, matinee] 
(40 mins/VG) 

27 June ....... Glam Slam, Los Angeles [benefit for the Sabriya 
Castle of Fun Foundation] (115 mins/VG+) 

14 July (am) Palladium, New York (135 mins/VG+) 

„Palladium, New York (130 mins/VG+) 

25 July... Glam Slam, Minneapolis [benefit for the Na- 
tional Kidney Foundation] (105 mins/VG+) 

26 July .......+ Glam Slam, Minneapolis [benefit for the Na- 
tional Kidney Foundation] (120 mins/VG) 

25 Nov (am) Trinenpalast, Berlin (120 mins/VG+) 


THE VAULT 


1995 

9 Mar (am) .. Astoria Theatre, London (65 mins/VG+) 
15 Mar (am). The Garage, Glasgow (45 mins/VG) 

22 Mar (am) Emporium, London (75 mins/VG+) 

23 Mar (am) Emporium, London (110 mins/VG+) 
26 Mar (am) Paradiso, Amsterdam (75 mins/VG+) 

27 Mar (am) Paradiso, Amsterdam (75 mins/VG+) 

28 Mar... Vorst Nationaal, Brussels (80 mins/VG+) 
31 Mar (am) The Pod, Dublin (80 mins/VG+) 


SADE snad Channel 4 Studios, London 
[filmed for The White Room) 
(10 mins/EX and 25 mins/VG+)* 
8 June (am)..Glam Slam, Miami 
(70 mins/EX and 40 mins/VG+) 


9 June (am) ..Glam Slam, Miami (125 mins/VG+) 

18 June (am) Paisley Park, Chanhassen (90 mins/VG+) 
5 Aug ........+ Paisley Park, Chanhassen (60 mins/VG+) 
12 Aug.........Paisley Park, Chanhassen (55 mins/VG+) 
27 Aug (am). Paisley Park, Chanhassen (85 mins/VG+) 
30 Aug (am). Paisley Park, Chanhassen (55 mins/VG+) 
D iaa Paisley Park, Chanhassen (65 mins/VG+) 


9 Sep (am) ... Paisley Park, Chanhassen (70 mins/VG+) 
9 Sep.. Paisley Park, Chanhassen (90 mins/VG+) 
16 Sep Paisley Park, Chanhassen (50 mins/VG+) 


18 Sep.-......... Paisley Park, Chanhassen (50 mins/ VG+) 
20 Sep (am) . Paisley Park, Chanhassen (70 mins/VG+) 
10 Oct ......... Paisley Park, Chanhassen (15 mins/VG+) 
22 Oct (am) . Paisley Park, Chanhassen (15 mins/EX)** 
23 Oct 


[filmed for Love 4 One Another) (15 mins/EX)*** 
Paisley Park, Chanhassen (80 mins/VG+) 
.-.Paisley Park, Chanhassen 
(10 mins/EX and 85 mins/VG+)**** 
Recording notes: *) Only two songs were broadcast on The 
White Room TV show. The full-length performance exists on an 
audience recording; **) “We March,” “Vicki Waiting,” “Letit- 
go,” and “Return Of The Bump Squad” from this concert were 
made available from NPG Music Club on March 22nd 2001; 
***) Live footage from the Love 4 One Another TV special. “The 
Ride” from this concert was released on Crystal Ball, ****) 
“Days Of Wild” on Crystal Ball was recorded at this show. 


1996 

17 Febus Neil S. Blaisdell Center, Honolulu 
(105 mins/VG) 

18 Feb... Neil S. Blaisdell Center, Honolulu 
(110 mins/VG+) 


19 Fobisi Neil S. Blaisdell Center, Honolulu 
(105 mins/VG+) 
26 Oct (am) . Paisley Park, Chanhassen (30 mins/VG+) 
27 Oct (am) Paisley Park, Chanhassen (25 mins/VG+) 
12 Nov......... Paisley Park, Chanhassen 
[Emancipation Special” show, broadcast live] 
(25 mins/EX) 
21 Nov (am) Park West, Chicago 
(5 mins/EX and 65 mins/VG+)* 
28 Dec........- Paisley Park, Chanhassen (10 mins/EX) 
Recording notes: *) “Jam Of The Year” was professionally 
filmed and exists in EX quality. 


PURPLE MUSIC: The Circulating Recordings 


1997 

21 Apr (am) .DNA Lounge, San Francisco 
(10 mins/VG+ and 10 mins/VG) 

29 Apr (am) . Electric Ballroom, Tempe (20 mins/VG+) 

29 June (am) Excalibur, Chicago (25 mins/VG+) 

9 Aug (am)...Café Hollywood, San Antonio (60 mins/VG+) 

10 Aug (am) . Mirage, Dallas (45 mins/VG+) 

11 Aug (am). The Roxy, Houston (50 mins/VG) 

16 Aug (am).Glam Slam, Miami (60 mins/VG+) 

19 Aug (am). Plum Crazy, Raleigh (55 mins/VG+) 

24 Aug (am).New Daisy Theatre, Memphis (45 mins/VG) 

7 Sep (am) ...Paisley Park, Chanhassen (65 mins/VG+) 

10 Sep ee... Paisley Park, Chanhassen [benefit for Mayor 
Sharon Sayles Belton] (65 mins/EX) 

6 Oct (am)... The Church, Denver (75 mins/VG+) 

30 Oct (am) .Club West, Las Cruces (40 mins/VG+) 

11 Dec (am).Paisley Park, Chanhassen (90 mins/VG) 


1998 
1 Jan (am) .... The Roxy, Houston (50 mins/VG+) 
14 Jan (am) ..Millennium 2000, Tampa (60 mins/VG+) 
23 Jan (am) .. Townsend Club, San Francisco (70 mins/VG+) 
7 Feb (am) ... Paisley Park, Chanhassen (110 mins/VG+) 
14 Feb (am)..Paisley Park, Chanhassen (75 mins/VG+) 
21 Mar (am) Paisley Park, Chanhassen (55 mins/VG)* 
28 Mar (am) Paisley Park, Chanhassen (120 mins/VG+) 
11 Apr (am) . Irving Plaza, New York (115 mins/VG+) 
12 Aug (am).Nighttown, Rotterdam (65 mins/VG+) 
19 Aug (am). Vega, Copenhagen (75 mins/VG+) 
24 Aug (am).Kaufleuten, Zurich (60 mins/VG+) 
27 Aug (am). Hippodrome, London (110 mins/VG+) 
28 Aug (am) .Café de Paris, London 
[filmed for Beautiful Strange] 
(30 mins/EX and 20 mins/VG)** 
18 Oct (am) .Slim’s, San Francisco (40 mins/VG+) 
16 Dec (am) .Lux, Lisbon (55 mins/VG+) 
24 Dec (am). Tivoli, Utrecht (135 mins/ VG+) 
28 Dec (am).Live Music Halle, Cologne (105 mins/VG+) 
Recording notes: *) Sometimes incorrectly listed as 20 March 
(am) 1998; **) The audience recording is more complete than 
the live footage in the Beautiful Strange TV special and home 
video. 


1999 
2 Jan... 


Studio 54, MGM Grand Studios, Las Vegas 
(80 mins/EX) 
29 May ....... MGM Grand Garden Arena, Las Vegas 
(95 mins/VG+) 
31 May (am) Studio 54, MGM Grand Studios, Las Vegas 
(160 mins/EX) 
6 Sepsis Warehouse district, Minneapolis 
[1999 Music Mill City Festival] (105 mins/VG+) 
23 Oct (am) . Paisley Park, Chanhassen (15 mins/EX)* 
15 Nov......... Mermaid Theatre, London 
[Rave Un2 The Joy Fantastic listening party] 
(80 mins/VG+) 
17 Nov (am).Le Bataclan, Paris (100 mins/VG+)** 
24 Nov (am) Sala Aqualung, Madrid (145 mins/EX) 
18 Ditra Paisley Park, Chanhassen [filmed for 
Rave Un2 The Year 2000) (130 mins/EX)*** 


Recording notes: *) A portion of “Days Of Wild” was made 
available by the NPG Music Club on February 18th 2001; **) 
Sometimes incorrectly dated November 18th (am); ***) From 
the Rave Un2 The Year 2000 TV special plus extra footage 
included in the home video/DVD of the same title. The film 
also includes footage from The Time’s performance on De- 
cember 17th. 


2000 
13 Jie Northrop Auditorium, Minneapolis 
[“Prince: A Celebration” finale] 
(200 mins/VG+) 
15 July (am) . Paisley Park, Chanhassen (5 mins/EX)* 
17 Nov (am). The Metro, Chicago (95 mins/VG+) 
20 Nov (am) The Orbit, Grand Rapids (40 mins/ VG+) 
10 Dec (am) .Studio 54, MGM Grand Studios, Las Vegas 
(80 mins/VG+) 
Recording notes: *) “Good Life” and Tell Me What It Is” from 
this show were made available from NPG Online LTD on July 
21st 2000. 


æ> 
2001 
29 April (am) ..The Fillmore, San Francisco (90 mins/VG+) 
6 July... Salle Wilfrid-Pelletier, Palais des Arts, Montreal 
(150 mins/G) 
2002 


8 Mar (am) .. The Tralf, Buffalo (100 mins/VG+) 
5 Apr (am) ...Eleven50, Atlanta (95 mins/VG+) 
10 Apr (am) . The World, New York (20 mins/EX and 
105 mins/VG+)* 
17 Apr (am) . The Red Jacket, Dallas (80 mins/VG+) 
21 Apr (am) . House of Blues, Los Angeles (25 mins/EX)* 
1 May (am) ..Roseland, Portland (10 mins/EX)* 
7 June (am) ..Le Rendezvous, Winnipeg (80 mins/VG+) 
21 June ........ Paisley Park, Chanhassen 
[“Xenophobia” celebration] (145 mins/EX) 
23 June (am) Paisley Park, Chanhassen 
[“Xenophobia” celebration] (55 mins/EX) 
23 June ........ Paisley Park, Chanhassen 
[“Xenophobia” celebration] (75 mins/EX) 
«+ Paisley Park, Chanhassen 
[“Xenophobia” celebration] (95 mins/EX) 
25 June........ Paisley Park, Chanhassen 
[“Xenophobia” celebration] (115 mins/EX) 
26 June ........ Paisley Park, Chanhassen 
[“Xenophobia” celebration] (155 mins/EX) 
28 June (am) Paisley Park, Chanhassen 
[“Xenophobia” celebration] (120 mins/EX) 
6 Oct (am)... The New Marquee, London (55 mins/EX) 
26 Oct (am) . Vega, Copenhagen (70 mins/VG+) 
29 Oct (am) .Le Bataclan, Paris (140 mins/EX) 
3 Nov (am) .. Nighttown, Rotterdam (110 mins/VG+) 
15 Dec 2002 Aladdin Theatre for the Performing Arts, Las 
Vegas [filmed for Live At The Aladdin Las Vegas) 
(80 mins/EX)** 
Recording notes: *) Three aftershows featured on One Nite 
Alone... Live! The “EX” material from these shows is from 
the live album; **) Released on Live At The Aladdin Las Vegas 
DVD. 


[3] Soundchecks 

3 Mar 1986...... 
21 Mar 1987.... 
30 May 1987.... 
July 1988......... 
10 Aug 1988 .... 
27 Aug 1988.... 
12 Feb 1989 .... 
1 June 1990..... 
5 June 1990... 
6 June 1990..... 
7 June 1990...... 
9 July 1990...... 
10 July 1990..... 
11 July 1990 .... 
17 July 1990..... 
4 Aug 1990...... 
24 May 1992... 
6 July 1992...... 
7 July 1992... 
8 July 1992...... 
25 July 1993.... 
26 July 1993... 
27 July 1993... 
2 Aug 1993 ..... 
10 Aug 1993.... 
13 Aug 1993... 


17 Aug 1993.... 
19 Aug 1993.... 
31 Aug 1993.... 
1 Sep 1993....... 


7 Sep 1993.....-. 
2 Mar 1995...... 
3 Mar 1995...... 
18 Mar 1995.... 
25 Mar 1995.... 
29 Mar 1995.... 
30 Mar 1995... 
7 Jan 1997 ccc 
18 Aug 1997..... 


11 Oct 1997 .... 
17 Dec 1998... 


18 Dec 1998... 
20 Dec 1998 .... 


22 Dec 1998... 
23 Dec 1998... 
26 Dec 1998... 


27 Dec 1998... 
28 Dec 1998... 
24 Nov 1999 .... 
15 June 2001 ... 


First Avenue, Minneapolis (45 mins/VG+) 
First Avenue, Minneapolis (45 mins/VG) 
Stadthalle, Vienna (20 mins/VG) 
Wembley Arena, London (45 mins/F) 
Isstadion, Stockholm (35 mins/G) 
Waldstadion, Frankfurt (75 mins/VG) 
Osakajo Hall, Osaka (80 mins/EX) s 
Stadion Feijenoord, Rotterdam (230 mins/F) 
Gentofte Stadion, Copenhagen (30 mins/VG) | 
Ostseehalle, Kiel (40 mins/VG) > 
Alsterdorfer Sporthalle, Hamburg (30 mins/VG), 
Wembley Arena, London (45 mins/VG) 
Wembley Arena, London (90 mins/VG) 
Wembley Arena, London (30 mins/VG) 
Stadio Flaminio, Rome (45 mins/F) 
Festivalterrein, Werchter (20 mins/VG) 
Flanders Expo, Ghent (175 mins/VG) 
Ahoy, Rotterdam (45 mins/VG) 

Ahoy, Rotterdam (100 mins/VG) 

Ahoy, Rotterdam (90 mins/VG) 

NIA, Birmingham (360 mins/VG) 

NIA, Birmingham (90 mins/VG) 

NIA, Birmingham (145 mins/VG) 
Arena, Sheffield (10 mins/G) 
Brabanthallen, Den Bosch (45 mins/VG) 
Estadio Ramón de Carranza, Cadiz 

(60 mins/ VG) 

Auditorio Monte de Gozo, 

Santiago de Compostela (60 mins/VG) 
Hippódromo de las Mestas, Gijon 

(130 mins/VG) 

Palais Omnisports de Paris-Bercy, Paris 
(60 mins/VG) 

Palais Omnisports de Paris-Bercy, Paris 
(60 mins/ VG) 

Wembley Arena, London (60 mins/G) 
Wembley Arena, London (40 mins/G) 
Wembley Arena, London (30 mins/G) 
NEC, Birmingham (10 mins/G) 
Brabanthallen, Den Bosch (20 mins/VG) 
Point Depot, Dublin (30 mins/VG) 
Point Depot, Dublin (30 mins/VG) 
Tower Theatre, Philadelphia (5 mins/VG+) 
Hardee's Walnut Creek Amphitheatre, Raleigh 
(30 mins/G) 
Hollywood Bowl, Los Angeles (20 mins/VG) 
Sala Multiusos Auditorio, Zaragoza 

(10 mins/VG) 

Palau Sant Jordi, Barcelona (20 mins/VG) 
Palacio de los Deportes de la Comunidad, 
Madrid (35 mins/VG) 

Festhalle, Frankfurt (45 mins/VG) 

Prins van Oranjehal, Utrecht (50 mins/VG) 
Hanns-Martin-Schleyer-Halle, Stuttgart 
(10 mins/VG) 

Kélnarena, Cologne (20 mins/VG) 
Flanders Expo, Ghent (10 mins/VG) 
(am) Sala Aqualung, Madrid (10 mins/VG+) 
Xcel Energy Center, St. Paul (75 mins/VG+) 


THEVAULT 


16 June 2001..... Xcel Energy Center, St. Paul (20 mins/VG+) 
5 Mar 2002...... Ohio Theatre, Columbus (30 mins/VG) 
6 Mar 2002...... Opera House, Detroit (25 mins/VG) 
7 Mar 2002...... Shea’s Performance Arts Center, Buffalo 
(35 mins/VG) 
9 Mar 2002...... Palace Theatre, Louisville (50 mins/VG+) 
30 Mar 2002.... Warner Theatre, Washington DC 
(35 mins/VG) 
Warner Theatre, Washington DC 
(30 mins/VG) 
4 Apr 2002....... Symphony Hall, Woodruff Arts Center, 
Atlanta (5 mins/VG+) 
6 Apr 2002...... Youkey Theatre, Lakeland Center, Lakeland 
(35 mins/VG+) 
9 Apr 2002 ...... Avery Fisher Hall, Lincoln Center, New York 
(80 mins/VG+) 
12 Apr 2002..... Midland Theatre, Kansas City (80 mins/VG+) 
14 Apr 2002..... Verizon Wireless Theatre, Houston 
(60 mins/VG+) 
3 Oct 2002...... Carling Hammersmith Apollo, London 
(15 mins/VG+) 
4 Oct 2002 ...... Carling Hammersmith Apollo, London 
(40 mins/VG+) 
5 Oct 2002...... Carling Hammersmith Apollo, London 
(30 mins/VG+) 


31 Mar 2002.... 


13 Oct 2002 .... Festhalle, Frankfurt (45 mins/VG+) 
15 Oct 2002 .... Ahoy, Rotterdam (40 mins/VG+) 
16 Oct 2002 ....CCH Hall 1, Hamburg (40 mins/VG+) 
19 Oct 2002 .... ICC, Berlin (60 mins/VG+) 
25 Oct 2002 .... Falkoner Salen, Copenhagen 
(20 mins/EX and 35 mins/VG)* 
27 Oct 2002 .... Kénig-Pilsener Arena, Oberhausen 
(80 mins/VG+) 
28 Oct 2002 .... Le Zénith, Paris (55 mins/EX) 
31 Oct 2002.... Palatucker, Milan (20 mins/VG+) 


2 Nov 2002...... Ahoy, Rotterdam (55 mins/VG+) 


15 Nov 2002.... Kokusai Forum Hall A, Tokyo (5 mins/VG+) 
18 Nov 2002.... Budokan, Tokyo (5 mins/EX 
and 25 mins/VG+)** 
19 Nov 2002.... Budokan, Tokyo (25 mins/VG) 
26 Nov 2002.... Sun Palace, Fukuoka (5 mins/VG) 
28 Nov 2002.... Castle Hall, Osaka (5 mins/EX 
and 50 mins/VG)*** 
29 Nov 2002.... Century Hall, Nagoya (10 mins/EX 
and 5 mins/VG+)**** 


Recording notes: *) A portion (13:37 minutes) of an instru- 
mental from the Copenhagen soundcheck was made available 
from NPG Music Club in November 2002. The same portion 
but now missing the first three minutes (lasting 10:07 minutes) 
was made available from NPG Music Club on January 3rd 
2003 (in better quality). Additionally, 4:01 minutes of “Empty 
Room” from the Copenhagen soundcheck was made avail- 
able on January 3rd 2003; **) A portion (5:09 minutes) from 
an instrumental played at the Tokyo soundcheck was made 
available from NPG Music Club on January 3rd 2003; ***) 

A portion (5:53 minutes) from an instrumental played at the 
Osaka soundcheck was made available from NPG Music Club 
on January 3rd 2003; ****) A portion (8:53 minutes) from an 
instrumental played at the Nagoya soundcheck was made avail- 
able from NPG Music Club on January 3rd 2003. 
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(4) Guest appearances 

12 Feb 1982....... Roxy Theatre, Los Angeles (5 mins/EX) 
[joins The Time] 

25 Oct 1984...... First Avenue, Minneapolis (5 mins/VG+) 
[joins Sheila E.] 

8 Mar 1986........ Warfield Theatre, San Francisco 
(20 mins/EX) [joins Sheila E.] 

14 May 1986 ..... Warfield Theatre, San Francisco 
(10 mins/VG+) [joins The Bangles] 

20 Oct 1986...... The Palace, Los Angeles (10 mins/VG+) 

[joins The Bangles} 

Bunker's, Minneapolis (15 mins/EX) 

[joins Dr. Mambo’s Combo] 

18 Aug 1995 ...... Paisley Park, Chanhassen (20 mins/VG+) 
[joins T.C. Jammers] 


12 June 1995 .... 


1 Jan 1999 ......... Studio 54, MGM Grand Studios, Las Vegas 
(10 mins/EX) [joins The Time] 
20 June 1999 ..... Northrop Auditorium, Minneapolis 


(10 mins/VG) [joins Santana] 
23 Aug 1999...... Centre Molson Theatre, Toronto 
(5 mins/VG+) [joins Sher¥l Crow]* 
5 June 2000 ....... Bunker's, Minneapolis (10 mins/EX) 
[joins The Legendary Combo] 
12 June 2001 ..... Paisley Park, Chanhassen (10 mins/VG+) 
[joins The Time] 
(am) Paisley Park, Chanhassen (5 mins/EX) 
[joins Maceo Parker]** 
14 June 2001 ..... Paisley Park, Chanhassen (10 mins/EX) 


ee 


13 June 2001 .... 


[joins Common] 
Notes: *) Previously listed as August 22nd 1999; **) Prince 
guesting on “We Gon’ Make It Funky” with Maceo Parker was 
made available from NPG Music Club on November 20th 
2001; ***) Common’s “The Light” and a medley of James 
Brown's “Give It Up Or Turnit A Loose” and “Get Up (I Feel 
Like Being A) Sex Machine” were made available by NPG 
Music Club on July 7th 2001. 


Rehearsal Video Recordings 
This chapter deals with video recordings of rehearsals in 


preparation for tours and special one-off shows. In contrast to 
regular live performances, most sessions in this chapter were 
not played in front of an audience. Rehearsals for TV perform- 
ances are also included despite the fact that some of these 

can be considered to be soundchecks, being straightforward 
run-throughs of what was going to be performed. Additionally, 
live sessions that involve work on specific songs are included. 
Unless otherwise noted, the sound quality is excellent as most 
rehearsal sessions are soundboard recordings. 


June 1984: Rehearsal for the June 7th 1984 First Avenue concert 
Tracks: 17 Days / Our Destiny / Roadhouse Garden / 17 
Days / Our Destiny / Roadhouse Garden / All Day, All Night / 
Free / Erotic City — All The Critics Love U In New York / 
Something In The Water (Does Not Compute) / Irresistible 
Bitch / When Doves Cry / Possessed 
Duration: 73 mins 

This is the earliest known rehearsal to exist on videotape. 
It features a complete run-though of the birthday show, includ- 
ing the unreleased “Our Destiny” and “Roadhouse Garden” 
that were debuted that night. The video is fascinating to watch 
just to see Prince work out his dance steps. 


21 April 1990: Nude tour rehearsal 

Tracks: Jealous Again / Our Love Is Here To Stay / The 

Future / 1999 / Housequake / Sexy Dancer / Kiss - Pm In 

The Mood / Purple Rain / Take Me With U / Alphabet St. - It 

Takes Two / The Question Of U - Electric Man / Aint No — 

Way / Nothing Compares 2 U / Batdance / Baby, I’m A Star 

Duration: 73 mins 

This rehearsal is held at the Nude tour stage set. The 

highlight of the session is a 10-minute track tentatively titled 
“Jealous Again,” which is an energetic rocker with Prince’s guitar 

to the fore. Prince says the title “Jealous Again” and the song 

is widely believed to be a cover version of The Black Crowes’ 
“Jealous Again” (from Shake Your Money Maker, released early 

1990) but there is no resemblance to that song. 

Sung by Rosie Gaines, “Our Love Is Here To Stay” is 

a jazz standard by George and Ira Gershwin which has been 

performed by Ella Fitzgerald, Billie Holiday, and Dinah Wash- 

ington amongst others. Prince and Miko Weaver get into an 

argument at the beginning of “Baby, I’m A Star” about the level 

of Weaver's guitar. Weaver leaves the stage, with Prince saying, 
“Just what I thought, punk!” Weaver makes some comment and 

Prince storms off the stage, yelling, “What did you say?” The 

rehearsal is then over. It is hardly surprising that the Nude tour 

became Weaver's last tour with Prince. 


24 April 1990: Nude tour rehearsal 

Tracks: Take Me With U / The Future / 1999 / Housequake / 

Sexy Dancer / Kiss - I’m In The Mood / Take Me With U / 

Alphabet St. - It Takes Two / Take Me With U / Erotic City / 

Sex (several takes) 

Duration: 118 mins 

Much like the April 21st Nude tour rehearsal, this session 

takes place on the Nude tour stage set. There is a great deal 

of focus on the lighting and choreography. Levi Seacer Jr. is 

Prince’s stand-in vocalist for the first half, and Prince arrives 

after an hour. It features heavy work (45 minutes) on “Sex.” 

Towards the end of the song, Prince sings a few lines from 
“Lers Work,” so it is possible that “Erotic City,” “Sex,” and 
“Lers Work” were rehearsed to be a medley. 


THEVAULT 


March 1992: Diamonds And Pearls tour rehearsal 
Tracks: Take My Hand, Precious Lord / Thunder / Daddy 
Pop / Diamonds And Pearls / Lers Go Crazy / Kiss / Jughead / 
Purple Rain / Live 4 Love / Willing And Able / Nothing 
Compares 2 U / Sexy MF / Thieves In The Temple / Strollin’ / 
Insatiable / Gett Off / The Flow / Cream / 1999 / Baby, I’m A 
Star — Push — Pink Panther Theme 
Duration: 120 mins 

This was one of the final production rehearsals for the 
Diamonds And Pearls tour. By this time the set list had already 
been determined and the focus of this session is getting the 
lighting absolutely perfect. Musically, it is pretty uninteresting. 


25 March 1992: Diamonds And Pearls tour rehearsal 
Tracks: Take My Hand, Precious Lord / Thunder / Daddy 
Pop / Diamonds And Pearls / Let’s Go Crazy / Kiss / Jughead / 
Purple Rain / Live 4 Love / Willing And Able / Nothing 
Compares 2 U / Sexy MF / Thieves In The Temple / Strollin’ / 
Insatiable / Gett Off / The Flow / Cream / 1999 / Baby, I’m A 
Star — Push — Pink Panther Theme 
Duration: 115 mins 

Very similar to March rehearsal above. This session is also 
concerned with the lighting. 


25 February 1993: The Arsenio Hall Show rehearsal 
‘Tracks: The Max / Blue Light / Peach / The Morning Papers / 
My Name Is Prince 
Duration: 120 mins 

Prince rehearses various live performances of the five 
tracks listed here. The rehearsal session was professionally 
filmed with multiple camera angles and close-ups. 


9 April 1994: Soul Train rehearsal 
Tracks: The Most Beautiful Girl In The World (Mustang 
Mix) / Now / Acknowledge Me 
Duration: 120 mins 

This is rehearsal footage of Prince’s appearance on Soul 
Train that aired May 7th 1994, It includes various lip-synched 
performances of the three songs listed here along with footage 
of the host rehearsing, It is professionally filmed with multiple 
camera angles and close-ups, but the overall quality is quite 
poor. 
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5 May 1994: Nulle Part Ailleurs rehearsal 

Tracks: Endorphinmachine / Space / 319 / Shy / Billy Jack 
Bitch / Acknowledge Me / Endorphinmachine / Glam Slam 
Boogie / Cold Sweat / Endorphinmachine / The Ride / Glam 
Slam Boogie / Them Changes / Ripopgodazippa 

Duration: 72 mins 

This tape could technically be considered a soundcheck 
for Prince’s appearance on the French TV show Nulle Part 
Ailleurs, on cable channel Canal+, May 5th 1994, but the 
band used the occasion to rehearse much more than “Endor- 
phinmachine,” which was performed on the TV show, They 
also play two covers, James Brown’s “Cold Sweat” (from Cold 
Sweat, 1967) and Buddy Miles’ “Them Changes” (from Them 
Changes, 1970). 

Prince does not arrive until “Acknowledge Me,” and Mor- 
ris Hayes leads the band up to that point. The session shows 
just how much Prince has come to rely on sampling in recent 
years. Indeed, even during those songs that he is not present, 
his vocal can be heard very clearly. 


23 August 1995: “P. Control” and “Letitgo” rehearsal 
Tracks: P. Control / Letitgo 
Duration: 6 mins 

This is one complete run-through of “P. Control” and 
a verse and chorus of “Letitgo,” recorded at Paisley Park, in 
preparation for Prince's string of Love 4 One Another concerts. 
Tt was filmed with a single camera. 


29 May 1998: The Today Show rehearsal 
Duration: 50 mins 

The majority of this recording consists of the band stand- 
ing around while technicians work on the equipment. There 
is not much music played at all. The session was filmed by an 
audience member. 


15 June 2001: Xcel Energy Center, St. Paul 
Duration: 15 mins 
This is a portion of the soundcheck for one of the 
“Prince: A Celebration” shows. It was filmed from the right of 
the stage and is very good, It is interesting to watch Prince and 
the NPG casually jam and talk to the audience. 


Rehearsal Audio Recordings 
This chapter deals with audio recordings of rehearsals in 


preparation for tours and special one-off shows. In contrast to 
regular live performances, most sessions in this chapter were 
not played in front of an audience. Rehearsals for TV perform- 
ances are also included despite the fact that some of these 

can be considered to be soundchecks, being straightforward 
run-throughs of what was going to be performed. Additionally, 
live sessions that involve work on specific songs are included. 
Unless otherwise noted, the sound quality is excellent as most 
rehearsal sessions are soundboard recordings. 


1982: Piano session 
Tracks: Piano improvisations / Purple Music 
Duration: 33 mins 

This is Prince alone at the piano, working on what 
sounds like an early version of “Little Red Corvette” and a song 
that sounds somewhat like “Wonderful Ass,” which finally goes 
into “Purple Music.” Since “Purple Music” is from 1982, it is 
likely that this piano session took place that year. 


January 1983: /999 tour rehearsal 
Tracks: Controversy / Lets Work / Little Red Corvette / 
Delirious / Do Me, Baby / Head / Lady Cab Driver / Free / 
Let’s Pretend We're Married / When You Were Mine / 1999 / 
D.M.S.R. 
Duration: 67 mins 
This is a rehearsal for the second leg of the 7999 tour. 
The Time were often demoted from the bill, so Prince needed 
15 to 20 minutes more music for his own performances. Many 
of the songs rehearsed during this session, including “Dirty 
Mind,” “Head,” “Free,” “Let's Pretend Were Married,” and 
“Little Red Corvette,” were added to the set on the 1983 tour. 
Prince mentions Carolina a few times during the session, 
which might indicate that it was a rehearsal for one of the two 
Carolina concerts that were played in February of 1983, but 
more likely it is from the Lakeland Civic where rehearsals for 
the 1983 tour were held. Many songs are extended into long 
jams, with additional lyrics. At one point, Prince quotes Talk- 


ing Heads’ “Once In A Lifetime” (from Remain In Light, 1980). 


Overall, it is a great session. 


1983: Piano session 

Tracks: 17 Days / Purple Rain / A Case Of You / Mary Don't 

You Weep / Strange Relationship / International Lover / 

Wednesday / Cold Coffee And Cocaine / Mama 

Duration: 36 mins 

This is more of Prince just sitting at the piano and sing- 

ing songs. Compared to the first piano session, this contains 

more actual songs and less improvisations. Some of the song 

titles are tentative. This tape has often been listed as a 1985 

session, but more than likely it is from 1983 since “17 Days,” 
“Purple Rain,” and “Wednesday” were written in 1983. “Strange 

Relationship” and “International Lover” date back to 1982. 
“Mary, Don’t You Weep” was performed by Aretha Franklin (on 

Amazing Grace, 1972). 


Summer 1983: Rehearsal 

Tracks: The Bird / Baby, I’m A Star / Baby, I’m A Star / Baby, 
Tm A Star / Lers Go Crazy / Lers Go Crazy / Computer Blue / 
G-Spot / I Would Die 4 U / Can't Stop This Feeling I Got / 
Electric Intercourse / Electric Intercourse / Purple Rain 
Duration: 80 mins 

With the exception of a few repeated lyrics, the 24- 
minute rehearsal of “The Bird” is instrumental from beginning 
to end. The session with The Revolution took place some time 
during the summer of 1983. It is interesting how Prince me- 
thodically builds “The Bird,” constantly giving the musicians 
instructions, “Make it a minor,” “Take the echo out,” “Gimme 
that line,” “Drop out the handclaps,” etc. At one point, he says, 

“That's not ours,” referring to a bass part that sounds similar to a 
Rick James tune. 

Prince makes a reference to the guitar player as “Jesse,” 
showing that Prince sometimes took on the position of Morris 
Day when writing and rehearsing songs for The Time. “The 
Bird” on Ice Cream Castle is a live recording from October 
1983, so this could be a rehearsal for that session, even though 
the song is far from being in its final shape. A few notes from 
(the Vanity 6 version of) “Sex Shooter” are included at times. 

“The Bird” session continues with Prince and The 
Revolution working on material for the Purple Rain album. 
Most of the songs are quite close to what ended up on Purple 
Rain. A notable exception is “Purple Rain,” which has an extra 
verse and is much more of a soft piano ballad than the later 
guitar-driven rock number, “Can't Stop This Feeling I Got” 
doesn’t feature words and they basically jam on the song (this 
instrumental take is known as “Cruisin’ Down The Highway” 
in collectors’ circles). 

Another tape, supposedly containing a second 1983 
rehearsal, actually features a part of the above session. It has 
often been listed incorrectly as a separate session. 


July 1983: Rehearsal for the August 3rd 1983 First Avenue concert 
Tracks: Lers Go Crazy / When You Were Mine / A Case 
Of You / Computer Blue / Delirious / Electric Intercourse / 
Automatic / I Would Die 4 U / Baby, I’m A Star / Little Red 
Corvette / Purple Rain / D.M.S.R. / jamming / Lers Go Crazy 
Duration: 89 mins 
A run-through of the entire concert, including Joni 
Mitchell's “A Case Of You” (from Blue, 1971), The show is 
considered by many to be one of Prince's best performances 
ever. The rehearsals live up to the show as Prince and The 
Revolution members are in playful moods, joking and ad-lib- 
bing frequently. Prince sings “Holland, London, Paris, France” 
instead of “Dance, music, sex...” During a break, the band 
fool around with bits and pieces from other songs, including 
“James Bond Theme” (written by Monty Norman), Madness’ 
“Our House” (from The Rise And Fall, 1982), and Stevie Nicks’ 
“Stand Back” (from The Wild Heart, 1983). 


THEVAULT 


1983: “White Girls” rehearsal 

Tracks; White Girls 

Duration: 27 mins 

This is a funk jam by Prince and The Revolution. The 

“na-na-na-nah...” part of the alternate (unreleased) version of 
“Computer Blue” is chanted and lines from both “Ice Cream 

Castles” and “Erotic City” are sung, indicating that the session 

was in the latter part of 1983, Prince also incorporates snippets 

from two Sly Stone numbers, “In Time” (from Fresh, 1973) 

and “Don't Call Me Nigger, Whitey” (from Stand!, 1969). 


May/June 1984: Rehearsal for the June 7th 1984 First Avenue 
concert (#1) 
Tracks: Free / Something In The Water (Does Not Compute) / 
Erotic City / When Doves Cry / Irresistible Bitch / Gotta 
Shake This Feelin’ / Noon Rendezvous 
Duration: 80 mins 

A rehearsal for Prince’s birthday concert at the First 
Avenue, which was his first public appearance since the Min- 
nesota Dance Theatre benefit 10 months prior. “Gotta Shake 
This Feelin’ Baby” is “Purple Rain” with some ad-libbed lyrics. 
Overall, great music, but not much talking by Prince. 


May/June 1984: Rehearsal for the June 7th 1984 First Avenue 
concert (#2) 
Tracks: 17 Days / When We're Dancing Close And Slow / 
Free / Erotic City / Erotic City / Irresistible Bitch / Irresistible 
Bitch / When Doves Cry / Possessed / Possessed / All Day, All 
Night / Something In The Water (Does Not Compute) 
Duration: 78 mins 

This tape has often been listed as a Purple Rain tour 
rehearsal, but it is obviously a continuation of the rehearsals for 
the birthday concert at the First Avenue. All the songs except 
for “When We're Dancing Close And Slow” were played dur- 
ing the concert, and the versions here are fairly similar to what 
was performed, 


June 1984: Rehearsal for the June 7th 1984 First Avenue concert 
Tracks: 17 Days / Our Destiny / Roadhouse Garden / 17 
Days / Our Destiny / Roadhouse Garden / All Day, All Night / 
Free / Erotic City — All The Critics Love U In New York / 
Something In The Water (Does Not Compute) / Irresistible 
Bitch / When Doves Cry / Possessed 
Duration: 73 mins 

Also exists as a video recording (see the description of the 
video recording). 


Summer 1984: The Family material rehearsal (#1) 
Tracks: Mutiny / Desire 
Duration: 20 mins 

Prince and The Revolution rehearse two tracks intended 
for The Family album. They jam extensively on “Mutiny,” 
which features a number of saxophone solos by Eric Leeds (his 
first sessions with Prince was on July 2nd 1984). The version 
of “Desire” is quite different from the released version, to some 
extent resembling “I Guess It’s All Over” on Mazarati’s self-ti- 
tled debut album. Prince's vocal delivery is stunning. 
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Summer 1984: The Family material rehearsal (#2) 
Tracks: Feline / The Screams Of Passion / Bodyheat 
Duration: 46 mins 

This is another rehearsal by Prince and The Revolution, 
working on material for The Family album. The primary focus 
is a 35-minute workout on the unreleased song “Feline,” which 
includes parts of “Erotic City” and a few lines that ended up 
in Sheila E.'s “Holly Rock.” Prince is at the electric piano for 

“The Screams Of Passion.” A few minutes of “Bodyheat,” a 

James Brown number (from Bodyheat, 1976), is also played. It 
should be noted that this session was previously listed as two 
separate sessions. 


1984: “Billy” and “Strange Relationship” rehearsal 
Tracks: Billy / Strange Relationship 
Duration: 51 mins 

Prince plays guitar for some 45 minutes, making up lyrics 
about how funky Billy’s (Sparks) glasses are. He then teaches 
The Revolution “Strange Relationship,” with Prince calling the 
chord changes. 


15 October 1984: Purple Rain tour rehearsal 
Tracks: Erotic City / Lers Go Crazy / Delirious / 1999 / Little 
Red Corvette / Free / Father's Song / God / Computer Blue / 
Darling Nikki / The Beautiful Ones / When Doves Cry / I 
Would Die 4 U / Baby, I’m A Star 
Duration: 88 mins 

A run-through of the Purple Rain show. It is the regular 
set, with the addition of the “Erotic City” intro jam but with- 
out “Purple Rain” and a few other titles. Although often listed 
as a Los Angeles rehearsal, this took place at the Met Center in 
Minneapolis. 


October 1984: Purple Rain tour rehearsal 
Tracks: Lets Go Crazy / Delirious / 1999 / Little Red Cor- 
vette / Free / Father's Song / God / America The Beautiful / 
Computer Blue / The Beautiful Ones / When Doves Cry 
Duration: 63 mins 
Another rehearsal in preparation for the Purple Rain 
tour. The tour began in Detroit, which is mentioned here a 
few times. It is a great rehearsal with Prince talking and joking 
a great deal. The introduction to “Lers Go Crazy” is hilari- 
ous, “But I’m here to tell you there’s something else... Your 
mama! A sexy woman with... long hair, greasy lips.” Prince gets 
frustrated when band members keep making mistakes during 
“God.” He sings the traditional “America The Beautiful” Ray 
Charles-style. 


November/December 1984: Purple Rain tour rehearsal (#1) 
‘Tracks: Another Lonely Christmas / When The Saints Go 
Matching In / Another Lonely Christmas / Lets Go Crazy / 
Baby, I’m A Star / Lers Go Crazy 
Duration: 51 mins 

The date of this rehearsal is probably November or 
December 1984. Prince is teaching The Revolution “Another 
Lonely Christmas.” The traditional gospel song “When The 
Saints Go Marching In” is played as a warm-up. Lisa Cole- 
man and Wendy Melvoin are not so familiar with the song, 
causing Prince to ask mockingly, “Do you know who The 
Rolling Stones are?” The only part of “Baby, I’m A Star” that is 
rehearsed is what Prince referred to in the rehearsal and in live 
shows as the “Sleazy” part. 


November/December 1984: Purple Rain tour rehearsal (#2) 
Tracks: Dirty Mind / I Wanna Be Your Lover / Sexy Dancer / I 
Wanna Be Your Lover / Dirty Mind / I Wanna Be Your Lover / 
Do Me, Baby / I Wanna Be Your Lover / Do Me, Baby / Dirty 
Mind / I Wanna Be Your Lover / Lers Go Crazy 
Duration: 58 mins 

The primary focus of this rehearsal session is The Revolu- 
tion working on the segue of “Dirty Mind” into “I Wanna Be 
Your Lover,” with a great deal of instrumental jamming on 
both songs. Prince instructs the band a fair bit. Not much of 
interest, though, apart from a brief episode when Prince gets 
angry with Bobby Z. Rivkin, admonishing, “Holiday Inn back 
there! C’mon! It’s got to be tight!” It should be noted that this 
session has previously been listed as two separate rehearsals. 


1985: Purple Rain tour rehearsal 

Tracks: Bedtime Story / Do Me, Baby / Baby, Baby, Baby / G- 
Spot / Let's Go Crazy / When Doves Scream / A Love Bizarre 
Duration: 47 mins 

The date is uncertain. It could be a rehearsal for the 
1985 birthday show, even though only “A Love Bizarre” of the 
above numbers was performed during that concert. The most 

“serious” part of the session seems to be “Let's Go Crazy.” Prince 
and The Revolution are working on the conclusion of the 
song, which probably means that it is another Purple Rain tour 
rehearsal, possibly from early 1985. 

“Baby, Baby, Baby” is a cover of an Aretha Franklin 
number (from / Never Loved A Man (The Way I Love You), 
released 1967). “When Doves Scream,” meanwhile, is a 
frenzied “punk” version of “When Doves Cry.” Prince sings 
it in a “garage band” voice and adds a great guitar riff to the 
song. “Bedtime Story” is the song that ended up on Sheila 
E.’s Romance 1600, most of which was recorded while on the 
Purple Rain tour. Prince teaches the song to the band, instruct- 
ing them about the chords. 


Summer 1985: The Family rehearsal 
Tracks: Susannah’s Pajamas / River Run Dry / High Fashion / 
Yes - Pink Panther Theme / Nothing Compares 2 U / The 
Screams Of Passion / Mutiny / River Run Dry / Nothing 
Compares 2 U / Desire / High Fashion / Pink Panther Theme / 
The Screams of Passion / Mutiny / Yes 
Duration: 80 mins 

This rehearsal was for The Family's one and only public 
performance in 1985, on August 13th 1985 at First Avenue. 
Prince can occasionally be heard giving directions to the band, 
mostly at the beginning and end of the session. The instrumen- 
tal “Pink Panther Theme” was composed by Henri Mancini 
(first released on the soundtrack to The Pink Panther, 1963). 


27 October 1985: Rehearsal 
Tracks: Pop Life / Temptation / Paisley Park / Love Or Money / 
Go / An Honest Man 
Duration: 44 mins 

This is Prince and The Revolution, augmented by Eddie 
M. on saxophone on a few numbers. Although commonly 
referred to as a Parade tour rehearsal, it is actually a session in 
Nice for the video shoot of “America,” October 27th 1985, at 
the Théatre de Verdure. “Go” is an unreleased Prince song that 
he had recorded in August 1985 (collectors previously referred 
to it as "Leave Me Alone”), 


February 1986: Parade tour rehearsal 
Tracks: Around The World In A Day / Christopher Tracy’s Pa- 
rade / New Position / I Wonder U / Anotherloverholenyohead 
Duration: 38 mins 
This is an early rehearsal of the Parade show by Prince 
and the expanded Revolution, Prince refers to San Diego 
during “Around The World In A Day,” but the rehearsal was 
held at the Eden Prairie (Washington Avenue) warehouse that 
Prince was using at the time. Special attention is devoted to the 
bridging of the first few songs. “Christopher Tracy's Parade” is 
extended with a vamp and solos by Eric Leeds and Matt Blis- 


tan. Most work is being done on “Anotherloverholenyohead.” 
Prince asks Eric to write down the arrangement “for the bridge, 
after two verses, before the guitar break and voices.” He notes 
some mistakes in Brown Mark’s bass playing, saying, “Now 
there’s a key change I don’t hear on the bass when we go to the 
verse.” He then instructs Mark how to play this part. 


March/April 1986: Parade tour rehearsal 
Tracks: Around The World In A Day / Christopher Tracy’s 
Parade / New Position / I Wonder U / Raspberry Beret / Alexa 
De Paris / Controversy / Mutiny — Dream Factory / Another- 
loverholenyohead / How Much Is That Doggie In The Win- 
dow? — Lady Cab Driver — Automatic — D.M.S.R. / The Dance 
Electric / Under The Cherry Moon / Pop Life / Girls And 
Boys / Life Can Be So Nice / Purple Rain / A Love Bizarre / 
Kiss / Mountains 
Duration: 86 mins 
This is a later rehearsal of the Parade show, possibly in 
preparation for the April 3rd Boston concert, the first show 
after the First Avenue preview on March 3rd 1986 (the ses- 
sion is often listed as a soundcheck for the Boston concert). 
It is essentially a run-through of the show, but Prince is in a 
good mood and jokes a great deal. The session is performed as 
though it were in front of an audience, with many singalong 
encouragements and phrases like “raise your hands,” “c'mon, 
clap your hands,” and “how are you doing?” thrown in 
throughout. Only short instrumental snippets of “Purple Rain” 
and “Kiss” are played. 
One of the highlights is the lengthy funk medley of 
“Controversy” and “Mutiny,” which incorporates the chorus 
of “Dream Factory” as well as the “St. Paul, punk of the month” 
chant. “Mountains” is basically an instrumental jam on the 
song. 


22 July 1986: Parade tour rehearsal 

‘Tracks: Life Can Be So Nice / Soul Psychodelicide — Ice Cream 
Castles / Around The World In A Day / Christopher Tracy's 
Parade / New Position / I Wonder U / Raspberry Beret / Deliri- 
ous / Controversy / Mutiny 

Duration: 80 mins 

A very relaxed rehearsal and jam session, in preparation 
for the two New York concerts, August 2nd and 3rd, and 
the European leg of the Parade tour. The centrepiece is a 
60-minute jam on “Soul Psychodelicide” (with some of “Ice 
Cream Castles” thrown in). The title came from some lines in 

“Joy In Repetition,” which had been recorded shortly prior to 
this (“Live music from a band plays a song called ‘Soul Psy- 
chodelicide.’ The song is a year long and had been playin’ for 
months when he walked into the place”). The 1990 song “Soul 
Psychodelicide” is completely different, borrowing little more 
than the title from this jam. 

Interestingly, The Revolution plays “Soul Psychodelicide” 
as nearly one continuous jam, with Prince calling out various 
directions to the band, A lot of work seems to be focused on 
the “ice cream!” drum breakdown. At one point Prince quips, 

“The new jam, ‘Soul Psychodelicide.’ Three years, four months. 
Takes up two albums!” The rest of the rehearsal is the begin- 


ning of a typical Parade concert. 


PURPLE MUSIC: The Circulating Recordings 


21 February 1987: Sign O’ The Times tour rehearsal 
Tracks: Sign O°’ The Times / Play In The Sunshine / House- 
quake / The Ballad Of Dorothy Parker - Four / Slow Love / 
Starfish And Coffee / Hot Thing / Now's The Time / If | Was 
Your Girlfriend / U Got The Look / Strange Relationship / I 
Could Never Take The Place Of Your Man / Forever In My 
Life / Kiss / The Cross / It’s Gonna Be A Beautiful Night 
Duration: 92 mins 
At this stage of rehearsals for the Sign O’ The Times tour, 
the show was going to concentrate even more on material 
from the album; the only “oldie” played is “Kiss.” “Play In 
The Sunshine” leads right into “Housequake” (no “Little Red 
Corvette” segue). “Housequake,” in turn, is followed by “The 
Ballad Of Dorothy Parker.” “Starfish And Coffee” is played im- 
mediately after “Slow Love,” and both “U Got The Look” and 
“Strange Relationship” make an appearance after “If I Was Your 
Girlfriend.” It would have been very interesting to see both the 
critics’ and fans’ reaction to a show that lacked most of Prince's 
hits. 


2 April 1987: Sign O' The Times tour rehearsal 
Tracks: Sign O’ The Times / Play In The Sunshine / Little Red 
Corvette / Housequake / Girls And Boys / Slow Love / | Could 
Never Take The Place Of Your Man / Hot Thing / Now's The 
Time / If I Was Your Girlfriend / Strange Relationship / U Got 
The Look / 1999 / Forever In My Life / Kiss / The Cross / It’s 
Gonna Be A Beautiful Night 
Duration: 85 mins 

Supposedly this was recorded during the band’s rehearsals 
at Birmingham’s NEC Arena. However, the band had not left 
for Europe in early April (they came to Europe in mid-April), 
so it is probably another Minneapolis session. By now, Prince 
had dropped “The Ballad Of Dorothy Parker” and “Starfish 
And Coffee” from the set list, instead adding “Little Red 
Corvette” and “Girls And Boys.” Prince plays the session as if 
it were in front of an audience, encouraging audience partici- 
pation and shouting “London” now and then. He gets angry 
when Sheila E. and Harold, a sound engineer, argue about how 
long “I Could Never Take The Place Of Your Man” should be. 
Prince settles it by saying that they will keep it long. Clearly, 
Prince has the final say. 


Mid-April 1987: Sign O’ The Times tour rehearsal 
Tracks: Sign O’ The Times / Play In The Sunshine / Little Red 
Corvette / Housequake / Girls And Boys / Slow Love / I Could 
Never Take The Place Of Your Man / Hot Thing / Now's The 
Time / If I Was Your Girlfriend / Lers Go Crazy / When Doves 
Cry / Purple Rain / 1999 / Forever In My Life / Kiss / The 
Cross / It’s Gonna Be A Beautiful Night 
Duration: 90 mins 

This is a later rehearsal for the Sign O’ The Times tour 
and took place at the NEC in Birmingham in mid-April 
1987. “Strange Relationship” and “U Got The Look” had been 
dropped since the April 2nd session, Containing many instruc- 
tions from Prince, it is obvious that a great deal of work on the 
show remained. Prince explains how he wants to cue the horns 
to begin “Girls And Boys” after his organ solo. He also makes 
up some new lyrics to the song. Apart from that, there is not 
much noteworthy about the session. 


August/September 1987: 
“Baby Go-Go” and “The Sex Of It” rehearsal 

Tracks: Baby Go-Go / The Sex Of It 

Duration: 86 mins 

This session devotes an equal amount of time to “Baby 

Go-Go” and “The Sex Of It.” The songs are rehearsed in 
preparation for the Rupert’s concert on September 5th 1987, 
when “The Sex Of It” was premiered. There are many pauses 
and discussions. “Baby Go-Go” was released on Nona Hen- 
dryx’s 1987 album Female Trouble, while “The Sex Of It” was 
given to Kid Creole And The Coconuts and ended up on their 
1990 comeback album Private Waters In The Great Divide. The 
version here of “The Sex Of It” includes an intro that is not on 


the final version. 


18 November 1987: Rehearsal 

Tracks: Sign O’ The Times / Play In The Sunshine / Little Red 
Corvette / Erotic City / Housequake / Slow Love / Do Me, 
Baby / Adore / I Could Never Take The Place Of Your Man / 
Hot Thing / Love Or Money — Data Bank — Let’s Pretend We're 
Married / Delirious / Jack U Off / If 1 Was Your Girlfriend / 
Let’s Go Crazy / When Doves Cry / Purple Rain / 1999 / U Got 
The Look / Kiss / It’s Gonna Be A Beautiful Night 

Duration: 80 mins 

Although often regarded as a rehearsal for Prince's private 
show at Paisley Park on New Year's Eve 1987 (where he was 
joined onstage by the one and only Miles Davis), it is more 
ikely that this session was for a possible continuation of the 
Sign O’ The Times tour in the US. However, Prince began 
recording the Lovesexy album in early December, and he liked 


his new direction so much that he decided to devise an entirely 
new show based upon this project, thus postponing a US tour 
until later in 1988. 
This rehearsal is one of the most entertaining. Although 
it is not known for sure, it appears that the Sign O’ The Times 
show that would have made it to the US was going to be quite 
different from the European version. Many older songs were 
being rehearsed, including “Erotic City,” “Do Me, Baby,” “Love 
Or Money,” “Let's Pretend We're Married,” “Delirious,” and 
“Jack U Off.” Also, some Sign O’ The Times tracks that were rarely 
played in Europe (if at all) were featured: “Adore,” “U Got The 
Look,” “Strange Relationship,” “Starfish And Coffee,” and “The 
Ballad Of Dorothy Parker.” Interestingly, many of the songs are 
very similar to the versions later played on the Lovesexy tour, so 
it appears that Prince just dropped some things out while adding 
others when developing that subsequent show. 
In terms of the actual performance, “Little Red Corvette” 
segues directly into “Erotic City,” which in turn segues into 
“Housequake,” not unlike on the Lovesexy tour. “Slow Love” was 
shortened to just the first verse, played in a medley with (one 
verse each of) “Do Me, Baby” and “Adore.” Repeated chants 
of “Baby, baby, what's your name?” with lyrics from “Love Or 
Money” and “Data Bank” thrown in, serve as an introduction 
to “Let's Pretend We're Married.” “Delirious” and “Jack U Off” 
are almost identical to the versions in the forthcoming Lovesexy 
show, although the latter has a slightly different ending. 
Throughout, Prince is in a great mood and the energy 
level seems to be just as high as if they were playing in front 
of a real audience. Prince does not say a whole lot, but several 
times during the rehearsal he yells “Pittsburgh!” possibly in 
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homage to the birthplace of Eric Leeds and Atlanta Bliss. Five 
songs (“The Ballad Of Dorothy Parker,” “Starfish And Cof- 
fee,” “Now's The Time,” “Strange Relationship,” and “Forever 
In My Life”) that were listed in Turn It Up as being part of this 
rehearsal were in fact from the February 21st 1987 rehearsal. 


1988 rehearsal 
Tracks: Rebirth Of The Flesh 
Duration: 4 mins 

Released by the NPG Music Club, August 28th 2001. 
This could be in preparation for the Lovesexy tour, but it is 
questionable whether this Camille song was ever considered for 
inclusion in the Lovesexy set. More than likely, it’s just another 
rehearsal, as Prince’s band rehearsed on an on-going basis. 


5 April 1988: Lovesexy tour rehearsal 

Tracks: Erotic City / Housequake / Slow Love / Adore / Ain't 
No Way / Delirious / Jack U Off — Twelve / Sister / Adore / 
D.M.S.R. / Soft And Wet / I Wanna Be Your Lover / Head / 
When You Were Mine / Little Red Corvette / Pop Life / Con- 
troversy / Dirty Mind / Superfunkycalifragisexy / Bob George 
Duration: 50 mins 

This is a run-through of the first portion of a Lovesexy 

show from the first week of April 1988. It includes both 
“D.M.S.R.” and “Soft And Wet,” both of which were subse- 
quently dropped from the set list and never played on the tour. 


The latter was planned to segue into “I Wanna Be Your Lover,” 
not too far removed from the versions played on the US Parade 
shows. At one point during “D.M.S.R.” Prince changes the 
lyrics to “Rick James, Teena Marie, Miko, Me!” 

Other noticeable differences include a longer version of 

“Adore” which incorporates some of Aretha Franklin's “Ain't No 

Way” (from Lady Soul, 1968), sung by Boni Boyer. The song 
was performed in its entirety by Rosie Gaines on the Nude tour 
in 1990. “Bob George” is also played in a slightly different 
arrangement with some bizarre sound effects and an added 
guitar riff that was changed for the actual tour. As a point of 
reference, “Kansas City” is mentioned throughout even though 
this rehearsal took place at Paisley Park. 


April 1988: Lovesexy tour rehearsal 
Tracks: I Wanna Be Your Lover / Head / Little Red Corvette / 
D.M.S.R. / Little Red Corvette / D.M.S.R. / Controversy / 
Alphabet St. / Glam Slam / Soft And Wet / I Wanna Be Your 
Lover / Kiss / Dance On / When 2 R In Love / Lets Go Cra- 
zy / When Doves Cry / Purple Rain / 1999 / Lovesexy — Feel U 
Up (jam) / The Cross / I Wish U Heaven 
Duration: 105 mins 

Another early rehearsal for the Lovesexy tour. Prince is 
not present during the first few numbers. The band is work- 
ing hard on “Controversy,” trying to incorporate The Lord’s 
Prayer into the song. To get it right, they play back the original 
album version of the song. “I Wish U Heaven” is played for a 
good 20 minutes, but instead of the “Take This Beat” extended 
jam (from the 12" version of “I Wish U Heaven’), Prince tries 
out different “gospel” vocal arrangements. Another song that 
is performed differently from the subsequent tour is “Dance 
On,” which here features Prince’s vocals. “Lovesexy” continues 
as a jam with some chants of “feel you up” inserted (it is not a 
performance of the proper song “Feel U Up”). 


Spring 1988: Lovesexy tour rehearsal (#1) 
Tracks: The Payback / Alphabet St. / Glam Slam / Anna Stesia / 
The Cross / Head / When You Were Mine / Pop Life / Contro- 
versy / Dirty Mind / Superfunkycalifragisexy / Positivity (several 
takes) / Anna Stesia / Glam Slam / Dance On / When 2 R In 
Love / Lovesexy / The Cross / I Wish U Heaven / Positivity / Al- 
phabet St. / Little Red Corvette / Pop Life / Controversy / Dirty 
Mind / Superfunkycalifragisexy / Controversy / Dirty Mind / 
Superfunkycalifragisexy / Bob George / 1 Wanna Be Your Lover / 
Head / When You Were Mine / Chain of Fools (jam) 
Duration: 205 mins 

This session is a bit confusing since it is usually split up 
on multiple tapes. It is difficult to determine the correct order 
of some of the tracks since parts of the session appear to be 
incomplete. It should be noted that this session has previously 
been listed as two separate rehearsals. 

Many of the songs are played without Prince. The band 
is directed by Sheila E. in parts. “Dance On” is performed with 
vocals, indicating that it is another early rehearsal for the tour. 

“Glam Slam” is played in an arrangement that is closer to the ver- 

sion on the Lovesexy album than the version played on the tour. 

During a loose jam on James Brown's “The Payback” 
(from The Payback, 1973), Prince talks about Weird Al Yanko- 
vic’s video version of “Fat,” his parody of Michael Jackson's 

“Bad” (released on Yankovic’s 1988 album Even Worse). “Alpha- 

bet St.” is played in a long 35-minute jam that contains a lot of 
improvisation. The version of “Bob George” is amusing; Levi 
Seacer Jr. makes up his own words, causing the band members 
to roar with laughter. The 17-minute “Chain Of Fools” jam 
is another highlight, with Boni Boyer doing her best James 
Brown vocal imitations. She includes snippets from Brown’s “I 
Don't Want Nobody To Give Me Nothing (Open Up The 
Door, I Get It Myself)” (from Sex Machine, 1970) and “Money 
Won't Change You” (a 1966 single). 


Spring 1988: Lovesexy tour rehearsal (#2) 
Tracks: Erotic City / Housequake / Slow Love / Adore / Deliri- 
ous / Jack U Off — Twelve / Sister / Adore / Soft And Wet / I 
Wanna Be Your Lover / Head 
Duration: 30 mins 

This is yet another session for the Lovesexy tour, concen- 
trating on part of the first half of the set. Although the set list is 
closer to its final form than the previous rehearsals, this is still an 
early session as evidenced by the inclusion of “Soft And Wet.” 


June 1988: Lovesexy tour rehearsal 

Tracks: Erotic City / Housequake / Slow Love / Adore / Deliri- 
ous / Jack U Off — Twelve / Sister / Adore / U Got The Look / 

I Wanna Be Your Lover / Head / When You Were Mine / 

Little Red Corvette / Pop Life / Controversy / Dirty Mind / 
Superfunkycalifragisexy / Controversy / Bob George / Anna 
Stesia / Eye No / Alphabet St. / Glam Slam / The Cross / I Wish 
U Heaven / Kiss / Dance On / When 2 R In Love / Lers Go 
Crazy / When Doves Cry / Purple Rain / 1999 / Positivity / 
Lovesexy / ‘80s medley / Erotic City / Housequake / Slow Love / 
Adore / Delirious / Jack U Off — Twelve / Sister / Adore / U Got 
The Look / I Wanna Be Your Lover / Head / When You Were 
Mine / Little Red Corvette / Pop Life / Controversy / Dirty 
Mind / Superfunkycalifragisexy / Controversy / Bob George 
Duration: 180 mins 


PURPLE MUSIC: The Circulating Recordings 


This is a brilliant rehearsal of the Lovesexy show, repeating 
the first half of the set twice. It is probably one of the last re- 
hearsals for the tour, before they left for Paris. Prince mentions 
Paris frequently, but the session was recorded at Paisley Park. 

Unlike the previous Lovesexy tour rehearsals, most songs 
here sound complete and very similar to what was performed 
on the tour. Two exceptions are “I Wish U Heaven” and, 
particularly, “Eye No,” which contains a new flute line by 
Eric Leeds as well as other musical differences. At this stage, 

“Positivity,” “Lovesexy,” and the so-called “‘80s medley” were 
planned as the finale of the Lovesexy show. 


1988: “Alphabet St.” session 

Tracks: Alphabet St. 

Duration: 5 mins 

This is a bluesy rendition of “Alphabet St.”, which has 

Prince accompanying himself on acoustic guitar. Although 

quite similar in style to his acoustic demos of “Kiss” and 
“Thieves In The Temple,” this version of “Alphabet St.” is not a 

demo, simply being a different performance of the song. 


September 1989: 
Saturday Night Live 15th Anniversary Special rehearsal 
Tracks: Electric Chair (several takes) 
Duration: 18 mins 

Prince and the band run through “Electric Chair” several 
times as they rehearse for the 15-year anniversary of Saturday 
Night Live, September 24th 1989. Prince's band for the occa- 
sion included old-timers Matt Fink, Miko Weaver, and Levi 
Seacer Jr., and three newcomers: Michael Bland, Candy Dulfer, 
and Patrice Rushen. Margie Cox provided backing vocals. 


21 April 1990: Nude tour rehearsal 
Tracks: Jealous Again / Our Love Is Here To Stay / The 
Future / 1999 / Housequake / Sexy Dancer / Kiss - I'm In 
The Mood / Purple Rain / Take Me With U / Alphabet St. - It 
Takes Two / The Question Of U - Electric Man / Ain't No 
Way / Nothing Compares 2 U / Batdance / Baby, I'm A Star 
Duration: 73 mins 

Also available on video (see the description of the video 


recording). 


24 April 1990: Nude tour rehearsal 
Tracks: Take Me With U / The Future / 1999 / Housequake / 
Sexy Dancer / Kiss - I’m In The Mood / Take Me With U / 
Alphabet St. - It Takes Two / Take Me With U / Erotic City / 
Sex (several takes) 
Duration: 118 mins 

Also available on video (see the description of the video 
recording). 


April 1990: Nude tour rehearsal 
Tracks: Batdance / Little Red Corvette / Batdance / Little Red 
Corvette / Batdance / Partyman 
Duration: 13 mins 

Another Nude tour rehearsal. “Partyman” has a slightly 
different synth riff but there are few noteworthy details about 
the session. This is probably part of the April 24th Nude tour 
rehearsal listed above, but this portion is not circulating on 
video. 


6 December 1990: Rehearsal 
Tracks: Something Funky (This House Comes) / Lets Go 
Crazy / Horny Pony — I’m The Teacher / Money Don't Matter 
2 Night / Diamonds And Pearls / Cream / Willing And Able / 
Live 4 Love / Release It — Daddy Pop — The Latest Fashion / 
The Flow / Do Me, Baby / Something Funky (This House 
Comes) / Lers Go Crazy / Horny Pony — I’m The Teacher 
Duration: 72 mins 

This rehearsal marks the debut of Tommy Barbarella and 
Sonny Thompson with The New Power Generation band. It 
is obvious that the two have not been around very long, and at 
one point Prince tells Tommy to “start watching some of those 
things that Robby (keyboard technician) is doing over there, 
samples and things, because you'll have to do those eventually.” 

The session is very loose and relaxed, with everyone 
seeming to have a good time. The entire group, including 
Prince, improvise a lot throughout. He can also be heard giving 
numerous instructions, such as “that’s too fast!” when the band 
begins “Cream.” Robin Power does a guest rap towards the end 
of “Horny Pony,” which may be entitled “I’m The Teacher.” 


21 July 1991: Rehearsal 
Tracks: New Power Generation / Daddy Pop / Round And 
Round / Strange Relationship / Pop Life / Skin Tight / Lers 
Work / Horny Pony / Elephants And Flowers / Diamonds And 
Pearls / Dead On It / Strollin’ / Willing And Able / Cream / 
Jughead / Alphabet St. / Alphabet St. / Partyman — Partyup 
Duration: 71 mins 

This rehearsal provides most fans with their first (and 
only) glimpse at what the few 1991 gigs sounded like. The 
shows that Prince performed during the build-up for Diamonds 
And Pearls occurred at record industry showcases and small 
clubs in the US, thus limiting the potential audience. 

Prince is not present for any songs on this tape, and 
Levi Seacer Jr. serves as the substitute bandleader. Nonethe- 
less, it is an interesting session, with excellent live renditions 
of “Elephants And Flowers,” “New Power Generation,” and 

“Round and Round.” Rosie Gaines sings lead vocals on several 

tracks, most notably “New Power Generation,” “Round And 
Round,” and “Diamonds And Pearls,” while Levi takes over 
on “Alphabet St.,” “Strange Relationship,” and “Lets Work” 
(featuring a remarkable imitation of Prince's falsetto) amongst 
others. “Dead On It” is a nearly full version of the Black Album 
track with rapping by Tony Mosley, and “Skin Tight” is a cover 
of The Ohio Player's classic (from Skin Tight, 1974). 


November/December 1991: The NPG rehearsal 
Tracks: Six / Four / Sixteen / Twelve / Ten / Fifteen / Thirteen 
Duration: 30 mins 

This is The NPG rehearsing various Madhouse tracks 
without Prince. It was done as an exercise for The NPG Hornz, 
which had not yet been added to the band at this point. 


March 1992: Diamonds And Pearls tour rehearsal 
Tracks: Take My Hand, Precious Lord / Thunder / Daddy 
Pop / Diamonds And Pearls / Lers Go Crazy / Kiss / Jughead / 
Purple Rain / Live 4 Love / Willing And Able / Nothing 
Compares 2 U / Sexy MF / Thieves In The Temple / Strollin’ / 
Insatiable / Gett Off / The Flow / Cream / 1999 / Baby, I'm A 
Star — Push — Pink Panther Theme 
Duration: 120 mins 

Also exists as a video recording (see the description of the 
video recording). 


25 March 1992: Diamonds And Pearls tour rehearsal 
Tracks: Take My Hand, Precious Lord / Thunder / Daddy 
Pop / Diamonds And Pearls / Lets Go Crazy / Kiss / Jughead / 
Purple Rain / Live 4 Love / Willing And Able / Nothing 
Compares 2 U / Sexy MF / Thieves In The Temple / Strollin’ / 
Insatiable / Gett Off / The Flow / Cream / 1999 / Baby, I'm A 
Star — Push — Pink Panther Theme 
Duration: 115 mins 

Also exists as a video recording (see the description of the 
video recording). 


25 February 1993: The Arsenio Hall Show rehearsal 
Tracks: The Max / Blue Light / Peach / The Morning Papers / 
My Name Is Prince 
Duration: 120 mins 

Also exists as a video recording (see the description of the 
video recording). 


9 April 1994: Soul Train rehearsal 
Tracks: The Most Beautiful Girl In The World (Mustang 
Mix) / Now / Acknowledge Me 
Duration: 120 mins 

Also exists as a video recording (see the description of the 
video recording). It should be noted that this was a lip-synched 
performance, so an audio tape of this rehearsal is sort of point- 
less, 


5 May 1994: Nulle Part Ailleurs rehearsal 
Tracks: Endorphinmachine / Space / 319 / Shy / Billy Jack 
Bitch / Acknowledge Me / Endorphinmachine / Glam Slam 
Boogie / Cold Sweat / Endorphinmachine / The Ride / Glam 
Slam Boogie / Them Changes / Ripopgodazippa 
Duration: 72 mins 

Also exists as a video recording (see the description of the 
video recording). 


1994: “Days Of Wild” — “Hair” rehearsal 
Tracks: Days Of Wild — Hair 
Duration: 4 mins 
“Days Of Wild” is incomplete. Graham Central Station’s 
“Hair” was often added to “Days Of Wild” in concerts. 


23 November 1994: MTV European Music Awards rehearsal 
Tracks: Funky — Peach / Race 
Duration: 10 mins 

Only a brief instrumental part of “Funky” was played as 
an intro to “Peach.” 
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24 November 1994: MTV European Music Awards rehearsal 
Tracks: Funky — Peach 
Duration: 5 mins 

Similar to the rehearsal the day before. 


23 August 1995: “P, Control” and “Letitgo” rehearsal 
Tracks: P. Control / Letitgo 
Duration: 6 mins 
Also exists as a video recording (see the description of the 
video recording). 


29 May 1998: The Today Show rehearsal 
Duration: 50 mins 

Also exists as a video recording (see the description of the 
video recording). 


22 November 1999: Séptimo rehearsal 
Tracks: Baby Knows / Talkin’ Loud And Sayin’ Nothing / It’s 
Alright 
Duration: 13 mins 

“Ies Alright” is a song by Larry Graham, released on 
Graham Central Station’s Aint No ‘Bout-A-Doubt It (1975). 


1999 or 2000 rehearsal 
Tracks: The Question Of U / Groove On / The Undertaker / 
Whole Lotta Shakin’ Goin’ On / Courtin’ Time 
Duration: 17 mins 

“Groove On” is from Graham Central Station’s GCS2000 
album. These tracks were made available from NPG Music 
Club on January 17th 2002 (incorporated into the “Ahdio 
Show”). 


TV Appearances 


This section lists TV appearances by Prince that are circulating 1980 

on audio/video tape amongst collectors. The contents of the 11 Jan 1980 . The Midnight Special (8 mins) 
TV shows are described in the A Beautiful Night chapter. The 26 Jan 1980 .American Bandstand (9 mins) 
dates are broadcast dates. Duration is given in parenthesis. It 

should be noted that the duration of the award shows nor- 1981 

mally refer to the extent of the Prince-related footage. Quality 21 Feb 1981. Saturday Night Live (4 mins) 
estimates are not included as most recordings exist in excellent 

quality. 1983 


29 Jan 1983 . Solid Gold (4 mins) 
13 May 1983 Solid Gold (3 mins) 


1984 
26 July 1984 MTV Live! Purple Rain Party (30 mins) 


1985 : 
28 Jan 1985 .American Music Awards (19 mins) 
11 Feb 1985. The BPI Awards (1 min) 

26 Feb 1985. The Grammy Awards (6 mins) 

25 Mar 1985 The Academy Awards (2 mins) 

15 Nov 1985 MTV Presents Prince (30 mins) 


1986 
27 Jan 1986 .American Music Awards (2 mins) 
20 May 1986Minnesota Music Awards (4 mins) 
1 July 1986 .. MTV Premiere Party 
Princes Under The Cherry Moon (60 mins) 


1987 
23 Apr 1987 Minnesota Music Awards (1 min) 
11 Sep 1987 .MTV Video Music Awards (10 mins) 


1989 

24 Sep 1989. Saturday Night Live 15th Anniversary Special 
(5 mins) 

27 Sep 1989. Prince: Musical Portrait (9 mins) 


1990 
22 Jan 1990 .American Music Awards (7 mins) 


1991 

5 Sep 1991... MTV Video Music Awards (7 mins) 
9 Sep 1991... The Arsenio Hall Show (45 mins) 
13 Dec 1991 Prince Rogers Nelson (60 mins) 


1992 

26 Jan 1992 .Super Bowl Today (5 mins) 

10 Mar 1992 Soul Train Music Awards (15 mins) 
13 Sep 1992. The Prince Of Paisley Park (50 mins) 
22 Oct 1992 Hot Rocks Salute To Prince (60 mins) 
18 Dec 1992 Act I (40 mins) 

19 Dec 1992 The Ryde Dyvine (50 mins) 


1993 
23 Feb 1993. The Arsenio Hall Show (45 mins) 
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1994 
| 22 Jan 1994 . The Sacrifice Of Victor (45 mins) 
f 3 Apr 1994 .. The Beautiful Experience (70 mins) 
| 5 May 1994 . Nulle Part Ailleurs (5 mins) 
7 May 1994 . Celebrate The Soul Of 
| American Music Awards (11 mins) 
| 7 May 1994 Soul Train (45 mins) 
| 31 May 1994 World Music Awards (10 mins) 
26 June 1994VH1J Honors (10 mins) 
12 July 1994 The Today Show (7 mins) 
24 Nov 1994 MTV European Music Awards (6 mins) 
13 Dec 1994 Late Show With David Letterman (5 mins) 


1995 
30 Jan 1995 .American Music Awards (14 mins) 
20 Feb 1995. The Brit Awards (2 mins) 
12 Mar 1995 The Sunday Show (8 mins) 
16 Mar 1995 Top Of The Pops (3 mins) 
1 Apr 1995... The Sunday Show: 
+ Formerly Known As Prince (30 mins) 
8 Apr 1995 .. The White Room (10 mins) 
3 Dec 1995.. VH1 Fashion And Music Awards (8 mins) 


1996 

27 Jan 1996 . Video Break (25 mins) 

27 Jan 1996 .Love 4 One Another (45 mins) 

8 July 1996 .. Late Show With David Letterman (4 mins) 
9 July 1996 .. The Today Show (7 mins) 

19 Nov 1996 Fuji-T'V (12 mins) 

21 Nov 1996 Oprah (45 mins) 

19 Dec 1996 The Today Show (12 mins) 


1997 

3 Jan 1997 ... The Today Show (3 mins) 

7 Jan 1997 ... The Rosie O'Donnell Show (11 mins) 

1 Feb 1997... VHI To One (25 mins) 

7 Feb 1997... The Chris Rock Show (5 mins) 

24 Feb 1997. The Brit Awards (4 mins) 

27 Feb 1997. The 28th NAACP Image Awards (13 mins) 

28 Feb 1997. Top Of The Pops (4 mins) 

11 Apr 1997. VH1 Honors (9 mins) 

25 Apr 1997 Entertainment Tonight (4 mins) 

3 May 1997 . Entertainment Tonight (2 mins) 

4 May 1997 . Muppets Tonight! (25 mins) 

9 May 1997 . Rock And Roll Hall Of Fame Induction Ceremony 
(4 mins) 

22 May 1997 The 10th Annual Essence Awards (8 mins) 

29 July 1997 Showbiz Today (3 mins) 

30 July 1997 Showbiz Today (3 mins) 

9 Dec 1997 .. Minnesota Nine News (15 mins) 
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1998 | 
21 May 1998 The Essence Awards (15 mins) 
29 May 1998 The Today Show (11 mins) 

8 June 1998 . Vibe (45 mins) 

1 July 1998 .. Good Morning America (11 mins) 

24 July 1998 The Tonight Show (9 mins) 

28 July 1998 Showbiz Today (3 mins) 

20 Oct 1998 O-Zone (20 mins) 

24 Oct 1998 Beautiful Strange (70 mins) 

27 Oct 1998 BET Tonight - Talk Back With Tavis Smiley (65 mins) 

31 Oct 1998 GQ Man Of The Year Awards (5 mins) 

21 Dec 1998 Blitzlicht (3 mins) 


1999 

30 July 1999 Yahoo! Internet Life Awards (5 mins) 

9 Sep 1999... The MTV Video Music Awards (2 mins) 
5 Nov 1999..MTV News 1515 (9 mins) 

17 Nov 1999 Nulle Part Ailleurs (13 mins) 

19 Nov 1999 Top Of The Pops (4 mins) 

19 Nov 1999 TFI Friday (5 mins) 

20 Nov 1999 Top Of The Pops+ (5 mins) 

20 Nov 1999 Apocalypse Tube (8 mins) 

25 Nov 1999 Harald Schmidt Show (6 mins) 

26 Nov 1999 Tout Lara Fabien (8 mins) 

4 Dec 1999... The Hit Machine (5 mins) 

5 Dec 1999 .. Glucksspirale (6 mins) 

5 Dec 1999... Musik Szene (5 mins) 

8 Dec 1999.. The Today Show (8 mins) 

9 Dec 1999.. Total Request Live (21 mins) 

9 Dec 1999.. Access Hollywood (2 mins) 

10 Dec 1999 Larry King Live (45 mins) 

11 Dec 1999 Viva Spezial — The Artist (57 mins) 

14 Dec 1999 Rankin File (2 mins) 

17 Dec 1999 The View (7 mins) 

17 Dec 1999 Fast Forward: The Artist — Das Interview (12 mins) 
18 Dec 1999 WorldBeat (6 mins) 

21 Dec 1999 TV-Show Op Reis (24 mins) 

29 Dec 1999 The Early Show (19 mins) 

31 Dec 1999 Rave Un2 The Year 2000 (120 mins) 


2000 

15 Jan 2000 . Top Of The Pops (4 mins) 

15 Jan 2000 . Post Op Zaterdag (30 mins) 

22 Jan 2000 .ARTE Music Planet Special (57 mins) 
4 Feb 2000... TFI Friday (5 mins) 

4 Mar 2000.. Soul Train Music Awards (5 mins) 

1 June 2000 . Nine News At 9 (15 mins) 

10 June 2000 Genesis Awards (3 mins) 

25 July 2000 Yahoo! Internet Life Awards (2 mins) 
9 Aug 2000 .. Séptimo (75 mins) 


2001 
3 May 2001 . The Tonight Show With Jay Leno (11 mins) 
4 May 2001 . The Tonight Show With Jay Leno (11 mins) 


2002 
13 Dec 2002 The Tonight Show With Jay Leno (5 mins) 


2003 
23 Oct 2003 Channel 9 Today (8 mins) 


Radio Appearances 


This section lists radio appearances by Prince that are circulat- 1986 x 
ing on audio tape amongst collectors. All the radio shows are 7 June 1986 .WHYT, Detroit J 
described in the A Beautiful Night chapter. The dates are broad- (15 mins) 
cast dates. Duration is given in parenthesis. Quality estimates 
are not given as nearly everything exists in excellent quality. 1989 
9 Dec 1989,.KMOJ, Minneapolis: “4 
“The New Power Generation Radio Show” J 
(120 mins) = 5, 
1995 
7 Apr 1995 ..BBC, England: “WNPG Radio Show” i 
(25 mins) E 
1996 x 
16 Nov 1996 Tokyo radio show 
(8 mins)* 


Notes: *) The duration refers to the interview portions of the 
show. 
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Unaired TV Footage 


This section includes footage that was filmed for TV broadcast 
but was never aired. The dates refer to the recording dates. 


PURPLE MUSIC: The Circulating Recordings 


June 1990: German TV Special 

This footage was filmed for a Prince special on German TV, 
but it was never aired. It includes interviews with fans and 
20 minutes of live footage of Prince from the June 2nd 1990 
Rotterdam show. (30 mins) 


1991-93: MTV Europe footage 

This is unedited footage used in various Prince news reports 
aired on MTV Europe, including uncut and unaired portions 
from band interviews and live performances. It includes foot- 
age from the 1991 Rock In Rio II festival, the 1992 Diamonds 
And Pearls tour, and the 1993 Act I tour (including 8 minutes 
from the August 28th (am) aftershow at Terminal 2, Munich). 
The clips are mixed together and are not in chronological order 
(they came from the same source). (30 mins) 


March 1993: Entertainment Tonight 

This is raw footage that was filmed by Entertainment Tonight 
and included in their report on Prince’s appearance in Atlanta 
on the Act J tour. Performances of “The Morning Papers” 

and “Blue Light” from the March 11th Fox Theatre show are 
included, It also features interviews with fans outside of Turtle’s 
Rhythm & Views on March 12th, along with some very 
candid footage of Prince and The NPG inside the record store 
before they began signing autographs. (35 mins) 


March 1995: CNN footage 
This is unaired footage filmed by CNN for their coverage of 
Prince’s European tour in March 1995. (5 mins) 


3 January 1997: The Today Show 

This is unaired footage of Prince performing “Talkin’ Loud 
And Sayin’ Nothing” after The Today Show broadcast was over. 
(4 mins) 


29 May 1998: The Today Show 

Prince played a 50-minute set after the broadcast was over. It 
was filmed by The Today Show crew (the cameras were not 
turned off). There also exists an audience video recording of 
the concert. (50 mins) 


19 July 1999: Yahoo! Internet Life Awards 

This is professionally shot footage from the awards show. It 
features all of the Prince-related footage that was aired (circa 
5 minutes) and unaired, including Prince onstage with Public 
Enemy after their performance and his performance with 
Larry Graham of “The Jam,” “Free,” and “Everyday People.” 
(35 mins) 


Unaired Video Clips 


The following video clips have never been officially released 
on home videos or aired on TV or the Internet. The videos are 
listed in approximate chronological order. All videos feature 
Prince unless otherwise noted. 


1989 i 
Jill Jones: “Boom, Boom, Can't U Feel The Beat Of My Hear” | 


1994 x 
Minneapolis: “MPLS” h 
“The Same December” (alternate version) 
“18 And Over” 
“Zannalee” 
“Empty Room” 


1995 
“The Purple Medley” (complete, full-length version) 
“Eye Hate U” 


THEVAULT 


Unreleased Footage from Video/ Film Projects 


The dates given for unreleased video/film footage refer to ap- 


proximate recording dates. 


PURPLE MUSIC: The Circulating Recordings 


1 November 1983-early 1984: Purple Rain film workprint 

This is an early edit of the Purple Rain film. Most of the sound 
effects and background music have not been added yet. It also 
includes some very brief footage that was cut from the released 
version of the film. (105 mins) 


April 1986: “Mountains” video outtakes 

Prince and The Revolution repeatedly dance and perform the 
song for the promo video, filmed from various angles, with 
many close-ups. It includes several parts that were edited from 
the released video. Also contains some black and white crowd 
footage apparently intended for filler scenes in Under The 
Cherry Moon. (110 mins) 


27-30 March 1987: Hard Life film 
This 14-minute is described in the Picture This chapter, (14 
mins) 


18-23 July 1987: Sign O’ The Times film outtakes 
These are outtakes from the performances of “Housequake,” 


“IFI Was Your Girlfriend,” and “Hot Thing” from the Sign O’ 


The Times film. Each song is shown filmed from about every 
conceivable angle. It appears that this was taped at Paisley Park 
with Prince lip-synching to live audio tracks. (240 mins) 


12 February-23 March 1990: Graffiti Bridge film outtakes 

This includes an alternate version of “Round And Round” and 
the unreleased performance of “The Latest Fashion” that was 
cut from the Graffiti Bridge film. Also included are extremely 
short, incomplete clips of the performances of “Can't Stop This 
Feeling I Got” and “The Question Of U” that were not used in 
the film. (10 mins) 


June 1993: The Undertaker film 

This is the original version of the film. It is edited slightly dif- 
ferent than the released home video/LaserDisc version. The ver- 
sion of “Dolphin” is recorded live, whereas the released home 
video includes a studio recording of the song. It is noteworthy 
that the unreleased version of the film is credited to “®” and 
the released one to “Prince.” (40 mins) 


August/September 1993: Glam Slam Ulysses performance 

This is a professionally filmed performance of Glam Slam 
Ulysses at Glam Slam, Los Angeles. Carmen Electra is one of 
the featured dancers. Prince does not appear, but it includes a 
number of alternate versions of songs that were later released. 
(60 mins) 


1995: Glam Slam “wallpaper” video 

This is a tape that was often shown on the video screens at the 
Glam Slam clubs. It includes some parts with Prince as Tora 
Tora and excerpts from unreleased Prince video clips, mixed in 
with computer animation and footage from the films Bar- 
barella and The Gate. (60 mins) 


Miscellaneous Video Recordings 


Listed here are privately shot videos that do not fit into any of 16 December 1996: Toronto photo shoot 
the other categories (TV and radio appearances, unaired TV This is footage of Prince posing for photographers while he was 
footage, etc). in Toronto doing interviews to promote Emancipation. 


(3 mins) 


7 August 1998: Marbella press conference 

This is the complete, unaired press conference that Prince and 
Mayte held in Marbella, at the start of the European tour. It is 
professionally shot with a single camera on a tripod. 

(35 mins) 


THEVAULT _ 


Miscellaneous Audio Recordings 


This section includes some odds and ends, unreleased audio 1976: Telephone conversation | 
recordings that do not fit into the other categories. A poor-quality recording of Prince talking on the phone to | 
someone. 
(1 min) 


1978: Nadeara “interview” 

This is a recording of Nadeara, a girlfriend in 1978, speaking 
with Prince and conducting a mock interview with him. 

(8 mins) 


May/June 1981: Steve Sutherland interview 

The interview Prince gave to Steve Sutherland of the New 

Musical Express in 1981 circulates on audio tape. It has also 

been released on numerous semi-official records (they are not 
“bootlegs” since spoken word isn't copyrighted the same way 

as music). 

(50 mins) 


13 November 1996 (am): Emancipation press conference 
A recording of a press conference held at Paisley Park. 
(25 mins) 


PURPLE MUSIC: The Circulating Recordings 


